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ARTHUR CLAASSEN 
CONDUCTOR, SAN ANTONIO SYMPHONY ORCHESTRA 





MUSICAL 


COURIER 








MUSICAL AND 
AGENCY 


Secured 


INTERNATIONAL 
EDUCATIONAL 
Concert and School 
MRS. BABCOCK, 
Carnecig HAL, 


Church, Positions 
New York. 


Telephone, 2634 Columbus. 


TOWNSEND H. FELLOWS, 
BARITONE 
INSTRUCTION—SINGING—ALL BRANCHES 
Oratorio, Concert and Church Repertoire a Spe 
a Musical Director Church of the Atonement, 
Author, “Art of Singing.” Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. Phone: 764 

Circle. 


RAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
Performance 
j American Institute of Applied Music 
i Carnegie Hall, New York City 
end for Circular, 


Studios 


DUDLEY BUCK, 
TEACHER OF SINGING, 
Acolian Hall, 33 West 4and St. 


Phone, 7498 Bryant New York. 


r'TEKING, 
SOPRANO 
Oravori Musicales Fiv Languag’s 
A} VOCAL TEACHER 
t! Street New 


BROCK 
MATURA 


JOHANNA $-O1 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York 


DAVIS, 
PIANIST. 

Concerte—Recitals— 

Studio: zor Pierce Bldg., Boston. 


JESSIE 


Lessons 





MAX KNITEL-TREUMANN, 


BARITONI 
Art 
Carnegie 


New 


Voi ( of Singing 
Hall 


Rochelle, N. Y 


ulture 
Studi 


Mail Address Fifth Ave 


WILLIAM THORNER, 
VOCAL TEACHER AND COACH 
New York. 


Studio, 2128 Broadway, 


PRESSON MILLER, 
SINGING 
rel 


rEACHER Ot 


Hall 1350 Circle 


Rao Carnegie 





HISSEM DE MOSS, 
TEACHER OF SINGING 


106 W. goth St 
Phone, 


MARY 
SOPRANO 


Address personally, 


2 River 


155 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Leschetizky Method 
lelephone, 533 Columbus 


Instruction 


oa oW 


goth St 








NORMAL SINGING 
Director 
and Broe 


OF 
ZIEGLER, 


York 


onn 


ZIEGLER INSTITUTI 
Mur, Anna I 


Summer ( ourses, 


r*kfield 


\ 
New 
Center, 


Tel. 1274 Bryant 





Mrs. JOUN DENNIS MEHAN, 


VOCATI 


Mr, and 
INSTRUCTION 
Phone, 


for Students, Clifferest 
Haut Strupio 


Carnegie Hall 1472 Circle 


and Home 
apply, 


Suite 7», 


Residence, 


particulars CARNEGIE 





ENRIETTA SPEKE-SEELEY, 


PEACHER OF SINGING 
Metropolitan Opera House 
Phone, Tremont 


SOPRANO 
1425 Broadway 


Residence, 2184 Bathgate Ave 3967 








BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
Normal courses in Public and Private School 
Special coaching for church trials, 
New York R09 Carnegie Hall, 
Address Brooklyn School, 48 Lefferts Place. 


phy 
M usic 


School, 


ROSS DAVID, 
VOCAL STUDIOS 


The Rutland, 256 West 57th St., New York. 


MORRILL, 
SINGING 
at Central Park West, 
New York, 


LAURA E. 
PEACHER Of 
Hotel Maiesti 1 St 


Phone 


PLATON BROUNOFF, 

Conductor Modern Symphony Orchestra. 
Conductor Russian Choral Society, etc. 
Voice Culture and Coach for Opera and Concert 

LECTURE RECITALS. 
11th St. Phone 8564 Cathedral 
New Yorx 


147 West 


FRANCIS ROGERS 
Concert BaRgitone ano TEACHER oF SINGING, 


115 East 53d Street, New York. 


JACQUES L. 
CONDUCTOR 


Studio: 


GOTTLIEB, 
VIOLINIST. 


815 Carnegie Hall, New York. 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION, 
435 W. tioth St., New York. 


Phone: Morningside 8200. 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West ro4th Street. 
*Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall, 





MR. FRANCIS STUART, 


TEACHER OF SINGING. 


Carnegie Hall, Studios 1103-4, New York City. 





Signor FILOTEO GRECO, 

THE ART OF SINGING. 
62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


Studio 





MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 





GALIN - Parts- CHEVE SCHOOL OF 


SicHt SINGING—EaAR TRAINING 
Wilbur A. Luyster, Director, 
New Location, 220 Madison Avenue. 
Beginners and Advanced Students’ classes 
Individual work may be be- 
Positive results. Ask former 
Phones, 427 Murray Hill. 
5469 J. Bedford, 


New 
being formed (Day). 
gun at any time. 
students. 


Mrs, Miss Susan S 
Expert 
Coaching. 
Diction in all 
languages. 


Henry Smock 
Positive 

Rreath Con- B O I - E, 
trol, Perfect 


Placing. VOCAL STUDIOS 


The Coronet, 57 W. g8th St. Tel. 2450 Plaza 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 

Director of the Brookfield Summer School of Singing 

me We 


701 Carnegie Hall, City. 





LEONORA SINDELL, 
SOPRANO 

Oratorio, Concert, 

Regneas Studios 135 W 
rel 


Recitals. 
Street, 
3786 Schuyler. 


%oth New York 


LOUISE KELLOGG, 


TEACHER OF SINGING. 
1211 Carnegie Hall. Tel. 1350 Circle. 


ALEXANDER LAMBERT, 
792 Lexington Avenue, 
New York City. 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East r4oth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 


143 West 42d St., New York. 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Leschetizky Exponent. Carnegie Hall, 


Studios 843-3, New York City. University of 
Vermont, Burlington, during ‘summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Richmond, 70 West 46th Street, New York. 





LOUIS CORNELL, 

PIANIST. 
Carnegie Hall, New York 
Management: Loudon Charlton 


Studio: 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production. 
1425 Broadway, Met. Opera House Bldg., N. Y. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 





JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. ¥ 
Phone, Bryant 9086, 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches. 
jo8 W. 56th St. Tel. 3539 Columbus. 
Send address Sec’y, io, Bookiet, 

My Vocal Metho 


tac, 
“ 





MME. ADELE LEWING, 
PIANISTE. 

Authorized teacher of the Leschetizky Method. 
Residence Studio: The Sherwood, 58 West 57th St. 
Tel. 3750 Circle. 

Downtown Studio: Steinway Hall. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. so9th St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE. 
Studio, 220 Madison Ave., New York. 

one, Murray Hill 427. 


Residence: Hotel Warrington, 161 Madison Ave 





Mme. EMMA A. DAMBMANN, 


(Mrs, Hermann G. FRIEDMANN) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
F. & H. CARRI, 


Directors. 





T. TERTIUS NOBLE, 
ORGANIST, AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





WALTER L. BOGERT, 

President, National Ass’n Teachers of Singing. 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT 
76 East 86th St. 


*Phone: 1332 Lenox. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec'y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 42902 Murray Hill. 
Residence, Park Hill, Goahors, Y. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
34 Gramercy Park. 


New York City. 


Residence, 


3187 Gramercy 





Piano 


CARL FIQUE, 
KATHERINE NOAK-FIQUE, 


Dramatic SOPRANO 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 








DANIEL VISANSKA, vioLtnist 
Nine years of successful teaching and concertizing 


in Berlin. Will accept engagements and a limited 


nynber r of pupils, 
ress: 25 West 126th St., New York. 
Harlem 3427. 


’Phone, 
{In Philadelphia Mondays. Address 1821 


mond St.] 


Dia- 





BRUNO HUHN, 


Summer Address: HUNTING INN, 
East Hampton, Long Island. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 











July 20, 1916. 


MUSICAL COURIER 





HE REYL-KRAHE VOCAL STUDIOS 


School of Bel Canto Study of Repertoire 
CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 
ADELE KRAHE | EMILE REYL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 


Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 
18 Hamilton Terrace, New York. 


MABEL KING“™” 














Concert Recital Oratorio 
Address: 333 Jucunda St., Pittsburgh, Pa. 
MAUDE DE COLORATURA 

SOPRANO 


Concert :: Recital :: Oratorio 
Direction Harriet Martin Snow 
64 East Van Buren Street Chicago, Ill. 


‘LEVY-=:. 


lade St. John WESTERVELT 


SOPRANO 
Recitals 
Chicago, Il. 








30-282 





Concerts, Oratorios, 


1353 N. State St., 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Mariborough Street 


MORTIMER WILSON 





Boston 








Composer : Conductor : Theoretician 
Philadelphia 
“Not all may become Artists, but everyone can 


be taught to sing artistically.” 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Carnegie Hall New York 


{BUTLER 


PUPILS ACCEPTED 
612 Fine Artes Bullding,. Chicago, Ill. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward A 
Business Address: 815 Liberty ht ae 


SYSTEM ° ImProven Music 
Stuov For BEGINNERS. 

end for information 
and booklets of pace Mrs, Carrie Louise 
Dunning, 8 West goth St,, 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Scala, Milan.) 
eacher ol Singing 
Specialist of “Voce postata”’ (Golden secret of 
Italian tone placement), Grand Opera repertory, 
concert, oratorio coashes- 
177 West 88th St., Tel., 7127 Riverside. 


Studio: 




















Mme. 


BUCKHOUT 


SOPRANO 








John J. McClellan 
Organized Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C. Graham, Music Bureau 
McIntyre Building SALT LAME CITY, UTAB 


t LaFor rege Mu rphy 


ATIC poraans > 








<A>zZ 


DRAMATIC SOPRANO 


Exclusive Management: 
FOSTER & DAVID 


600 Filth Avenue _New York 





Ontste tae 
enwood 4042 


s000 Dorchester Av., Chicago. Phone, 
H. 
Ww. 
TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


INNEGAN 


Soloist St. Patrick's Cathedral, N.Y. 
Management, G. DEXTER RICHARDSON 
501 Fifth Avenue, New York 
Personal address: 479 West 146th 
St., N. Y. Tel. 4049-M Audubon 








zoZnme= 








GRACE 


WHISTLER 
Contralto 


“She has real quality 
of tone and color.” 
—London Daily Telegraph 











265 Central Park W. (87th Street) 
Tel. 8368 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building : . ° 





Chicago 





HAGGERTY-SNELL (tsi Music 


130 West 97th Street - New York City 


= TORPADIE 


Soprano 


Address: Music League of 
America, 33 W. 42nd St, N. Y. 


“A sincere artist, and one whom It will be 
a pleasure to hear again.” —N. Y. Tribune. 


HENRY A. RUSSOTTO 


CLASSES IN SOLFEGGIO SIGHT SINGING 
STUDIO: METROPOLITAN OPERA HOUSE 
1425 Broadway, New York, Room 67. Phone, Bryant 5354 


wassui EPS 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


Carolyn WIT LARD runs: 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
039 Eighth Ave., ew York City Phone, 9630 Columbus 



































SHUMSKY-MARIO, = Tenor 
Voice Culture and Artistic Singing. Russian, 
lialian, German and French Repertoire Approved 
by Julio and Titto Riccordi, Tamagno, Brogi, De 
Falco, Etc. Studio: Metropolitan Opera House 
Bldg., 1425 Broadway, New York. 
LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 


Teleph 6570 Audub 














CLARENCE DICKINSON 


Concert Organist 

Orengien and Director Brick Church, Temple 
h-El, Union Theological Seminary. 
at2 Fifth Ave., New York. 








Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 


BAS S QO 


ETc. 











CONCERTS, ORATORIO, 


624 MICHIGAN AVENE 
Pers. Address: 64 gard Ave., Chicago. Ill. 











Management: Antonia Sawyer, Aeolian Hall, N. Y. 

Personal Address: 21 Broadway, N. Y. 

.t ““i9 examining @ student's wine 

L— it at fault, | ite 

him te seeps t 

not be corrected by her ably, tremolo Included, 

training has got gone so far a8 to cause looseness \n the 

vooal chords." 


SAYS: 
MADAME VALERI, fier sue vice duet oe 
1744 Broadway, entrance on 56th St. side 














Charles Cameron Bell 


TENOR 














ANDREA SARTO Baritone 


ORATORIO CONCER' RECITALS 
s000 Broadway, iy York City 
Phone, Audubon 6820 





OHN B. MILLER, = 


624 Michigan Avenue, Chicago, IIL 


Seni DAWLEY 


SOPRANO rae 4 of D’ Aubigne. 
1716 Waverley Place, St. 


Mme. E. B. fe SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmana 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East tsoth Street, New York City. 





souls, Mo. 

















For intormation 
Address - - 


VirgilConservatory 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 





MARIE B. TIFFANY | : 


602 Majestic Thane! Big. Les Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
-¥" May Smith, 











Management: 
efferson Ave., Columbus, Ohio 


K LIBANSKY 


Eight 





years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 

Summer Course begins June 1. 


Stadio: 212 W. 59th St.. New York City Columbus 2329 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave. Chicago 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 














GEORGIA KOBER, -Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccouans: 


WITH SCHUMANN-HEINK TOUR 
Home Address: Str, Pavut 


S. big cnrgy SEARS, 


jones. Ch Ch 
aad and We nut Sts., 


ORGAN RECITALS. 








“Philadelphis, 
INSTRUCTION 





MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 42nd Street New York 


Phone, Bryaat 4422 





— 


FAY FOSTER 


Composer, 
Assistant Teacher to 
229 West tooth St., N. Y 


wee? FILING 


HARPIST 














Voice Instructor anp Coacn, 
Alexander Heinemann 
Phone, Academy 1374 

















Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bldg., Chicago 
~ % 
TENOR——COMPOSER 
“Song of the Canoe” “An Evening Song” “A Little 


Red Ribbon” “Moonlight and Starlight” (waltz song) 
ary Marie Antoinette Sreavees. 68th and 67th Sts., few York 
HALLET GILBERT Tel. 2740 Columbus 


HRISTINEMQ{CHUTZ 
a 





ONTRALTO 





ONCERTS, ORATORIO 
Professional Address: 605 W. 137th Street, New York 


John Prindle SCOTT 


606 W. 115th St., New York 
Phone Morn'gside 6740 
“THE REVELATION,” Ete 


Composerof “JOHN O'DREAMS,” 


SHARP-HEROIEN 


6132 Kenmore ym ,_ — i. 


mur VVILSON 


BYERLY 
CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 








Pears 


FRANK 


POLLOCK 


OPERATIC: TENOR 

Herman Lewis, Inc 
New York 
Murray Hill 7058-280 


Exclusive Management: Mrs 
402 Madison Ave. (Carlton Chambers) 


Telephones: 


BERGEY 
Chicago Opera School 


New Lyon & Healy Bldg. 


CHICAGO 


FOR SALE 








The “Whitney” Stradi- The wonderful violon- 
varius Violin. A won- cello known as “The 
derful example of best Giese Strad."”" This in- 
period, dated 1717 strument was played 
Formerly owned by by the late Fritz Giese 
Montgomery Sears, of with the Boston Sym 
Boston, purchased phony and other Or- 
from him by the late chestras, and was his 
Wm. C. Whitney. solo instrument up to 

Price, $12,000.00 the time of his death 


Many Other Rare Instruments 


JOHN FRIEDRICH & BRO. 


279 Fifth Avenue, New York 








July 20, 1916. 








TUCKER DOOLITTLE é LI CULTURE ee * 
eee | ARCO | The Best Bargain is Quality— 








cial Summ 
606 west 116th 5t., New York. 


SOKOLSKY. - “FREID 


CONCERT PIANIST AND ORGANIST 
Available for Recitals, Musicales, Ete. 
EA Metropolitan Opers House Bide. Stale 67. , Mondays aod Thursdays 





VERA KAIGHN 


SOPRA First Presbyterian Church 
Personal _ 524.N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


PAPB 

















7 Contralto 
rt 4 Oratori 

t CONCERT, ORATORIO, RECITAL sorren aes ie Ave. Brooklyn, N.Y. . 
A Address 605 West itath Street, New York Management: Briges Musical Bureau, 

Telephone: Morningside 1391 Steinway Bldg. Chicago, II. 

yi WILL RHODES, J 

H } hice Ad " | Pittsburgh, - . ° Pa. 
{} | WA MAA AAAUT | 


























: RIGHARDSON!™” 


Pe Management: Rasetos Snow, 64 E. Van Buren 
hone, Edgewater 2070 


MAY MUKLE 


























L 
Moseger: MRS. sESSICA CoLeeat 
641 Post Street San Francisco, Cal. 4 
5 E 
TENOR R 
Concert Oratorio Recital Oratorio : Concert : Opera a 
Soloist Fifth Avenue Presbyterian Church, New York 
(LIMITED NUMBER OF PUPILS ACCEPTED) 
58 West 6nG Streets = ew oe FR ANCIS WHEELER seriou Baritone 
Season 1916-17 
MYRTLE “A Baritone voice admirable for its rich resonance 
and volume.""—~Pittsburgh Sun. 
E | V Y N Direction: C. W. BEST, 5412 Woodlawn Avenue, Chicago, ll 
wire CADMAN |s 
PIANISTE WAKEFIELD 





COMPOSER-PIANIST 


In Recitals of ie Compositions and His Famous 
ndian Music-Talk” 


Address: Care of oun SMITH MUSIC PUBLISHING CO., BOSTON 


Concerts Now Booking. 
Season 1916-1917. 












































EVERY APPEARANCE AN ARTISTIC 
TRIUMPH. 
) | ISIE 
B U 
E D 
R E 
Cc 
E 
Violinist Pianist 
BIRMINGHAM - ALABAMA 
MARGARET 
ie CONTRALTO 


April to, 116; “Is pos 


Chicago Herald 
of appealing charm, a 


sessed of a touch 


With Chicago Grand Opera Co. 








sahittes if great brilliency, musictonly sensi RB Management, pA Wolfsohn Musical 
@ Chica Ruening Post, April 10, 1916: Bureas, | W. 34th St.. New York 
“Miss Mi'yrtie Elvyn played with the big Personal address, St.  Hicbort Me Rotel 120 W. S7th St., N.Y. 
sweep that was characteristic of Lisst’s Circle 

The audience ap- 


mode of utterance... . 
plauded her most warmly.” 

Daily News, April to, i916: “It was in 
telligent playing, with the large enthusiasm 
that Liset asks for and without the heavi 
ness to which his compositions so often 
draw the performer.” 


MABEL RIEGELMAN 


PRIMA DONNA SOPRANO 


pose Grand Opera Co., 1916-17; Chicago Grand 
Opera Co., Stettin Municipal Opera House (Ger- 
many), Plauen Municipal Opera House (Germany). 
CONCERT — OPERA — RECITAL — FESTIVAL 
Season 1916-17 now booking 











DIRECTION ALBERT D. GOULD, 
300 South Wabash Ave., Chicago. 


Kimball Piano Used. 








HE Conover is one of the few great Pianos of 

today which is still being built by its original 
maker 3 3 
@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 











beLwat YUNGMEYER 


PIANIST- ACCOMPANTST 


gor K,. P. tock, - Des Moines, Ia. 





HETTIE SCOTT- GOUGH 


Assistant sn Orr Eowarps 
4000 Delmar Boulevard 


 GARTON : 


Fisk Agency, Chicago 


LUTIGER GANNON 


ONTRAL 
624 Michigan A Avenue 








mMow | rmcz>u 


“Chicago, 1. Li LA 


EMIL J. POLAK 


PER pontos and Coa 
Address ANS E. 7ist St., N. Y. City Phone Mos Lenox 


Contralto 


mcd 8 + ~* eotaad pig and Opera 
Phone : Ravenswood 849 Lakeside Place, Chicago 
Direction HARRIET aantin SNOW 64 E. Van Buren Street, Chicago 








M 
A 
R 
t 

= 














MARIE RUEMMELI 


Concert Pianist 
2108 Lafeyente Ave., St. Louis, Mo. 


GERTRUDE CONC ANNON 


IST 
Western Set iA EY Bannister, The Orville, 
oth and Forest Ave., op Clee, Mo. 


SABA DOAK Soprano 


and Oratorio 
Address SP, MA VOELTS: H, Manager, or per- 
sonally at Plaza Hotel, Chicago. Superior 2680. 


THATCHER 


BASS-BARITONE 
624 So. lichens Avenue =: 3 


/ASCHENFELDER 


and Piano Instructi 
Studios: Mi . 72nd St., New York. Phone eS... 3375 


HAZEL LUCILLE PECK 


PIANISTE 
Permanent Address, Suite 1107, First National Bank 
dg., Pittsburgh, Penna. 

















Chicago, Ill. 


a=Ccor | | 204zcm 
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HERBERT MILLER stm || {° © ONTEESERENGUER 
] 716 Fine Arts Bullding Gateage || A sa Exc gan bee Ee a" 
LOIS BROWN ¢oxsis? | SIBYL SAMMIS | MacDERMID 

a pie gs J. E. ALLEN, sc Pupils Accepted Fine Arts Bidg., Chicago 
421 Fine Arts a, cago. 





The Mary Wood Chase School of Musical Arts 


Summer School, July A 5 to August roth, 


Epworth, Ludington, Mich. Fifth Season. 
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METROPOLITAN OPERA CO. 
For concert engagements apply to 
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Elizabeth Randolph 


CONTRALTO 
CONCERT AND OPERA 
731 E. 44th St., Savannah, Ga. 


“Miss Randolph has finished brilliantly her course 
with me and is excellently qualified for an operatic 
career,”"—Jean de Reszke, 


Ovide Musin’s 
Edition 
“Belgian School 
of Violin” 


4 books, first principles to high- 
est virtuosity, Ask for History 
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San Diego Expositions 





49 Garden Place, Brooklyn, N. Y 
MERRI F | 7 Lyric Soprano 
Mezzo-Contralto | {sum to! gov, Sc: 


burg. 


Recitals, Concerts, Operas 
Miss Osborn will accept a limited number of pupils at} 


89 SO. 10th STREET, MINNEAPOLIS, MINN. 


Yon Studios 
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Among the eighty eminent instructors the following might be mentioned: 


Piano—John J Hattstaedt, Victor Garwood, lheory—Adolf Weidig, Arthur Olaf Andersen 
Allen Spencer, Heniot Levy, Silvio Scionti Public School Music—O. E. Robinson. 
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jolin Herbert Butler, Adolf Weidig. 
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Elsa Fischer 


STRING QUARTET 
Elsa Fischer, st violin Lucie Neidhardt, viola 
Helen Reynolds, 2d violin Carolyn Neidhardt, cello 


Now under the exclusive direction of 
Walter Anderson, 171 West 57th St., New York 











MusICAL COURIER 


VOL. LXXIIL—NO. 3. 


NEW YORK, THURSDAY, JULY 20, 10916. 


WHOLE NO. 18695. 





FINE SUMMER SYMPHONY 
CONCERTS IN NEW YORK 


The Metropolis Heartily Welcomes an Agreeable 
Novelty—Notable Success of Walter Henry Roth- 
well, Conductor, and Albert Spalding, Violinist 
—Enthusiastic Applause for Loretta del Valle 

The opening concert of the orchestra of the new Civic 
Orchestral Society took place at Madison Square Garden, 
New York, on Tuesday evening, July 11. It was a success 
from every point of view. It is evident that there are a 
great many people in New York in the summer glad of a 
chance to listen to good music, for there was an audience 
which looked large even in the barnlike space of Madison 
Square Garden. It was estimated at over 3,000 persons. 
The ugliness of the great hall had been alleviated to a 
considerable extent by discreet decorations. The whole 
Fourth avenue end of the hall was cut off by a large painted 
scene representing an Italian garden, and the orchestra was 
so placed in the center of this, beneath a sloping ceiling, that 
the acoustic properties had been vastly improved, the light- 
est passages being heard with little difficulty throughout 
the whole building. The top gallery had also been entirely 
cut off and covered in, which also helped. 

The orchestra was made up of about eighty-five musi- 
cians, said to have been taken from the leading orchestras 
in New York, the Philharmonic Orchestra, the New York 
Symphony Orchestra and the orchestra of the Metropolitan 
Opera House. Walter Henry Rothwell conducted. The 
program began with Hugo Kaun’s “Festival March and 
Hymn to Liberty.” Then followed Schubert’s “Unfinished” 
symphony, the Mendelssohn violin concerto, played by Al- 
bert Spalding, Tschaikowsky’s “Italian Capriccioso,” two 
numbers by Grieg and the prelude to “Meistersinger.” 

From the first moment on, Mr. Rothwell demonstrated 
his ability as a symphonic conductor, What he had accom- 
plished in a few rehearsals with the band assembled from 
such heterogeneous elements was truly remarkable. The 
Kaun number, rather a bombastic piece of work, ended 
with strains of “The Star Spangled Banner,” which brought 
the audience and the orchestra itself to their feet. Then 

(Continued on page 13.) 





EMILE SAURET NOT COMING 


Noted French Violinist Postpones His Farewell Ameri- 
can Tour for a Year 





Daniel Mayer, the London impresario, who has estab- 
lished his offices in the Times Building, New York, where 
he is personally superintending the American tours of the 
artists under his direction, received a cable communication 
from Emile Sauret, the famous French violinist, to the 
effect that he had changed his mind with respect to touring 
in the United States and Canada next season. The Muvu- 
sIcAL Courter had announced his intended visit in its issue 
of May 10. 

In a letter following the cable communication referred to, 
Sauret writes that, despite the war, his artistic services are 
in demand abroad, whether in recital or as soloist with or- 
chestra, and that a great deal of his time is devoted to ap- 
pearances for the various benefits being given for the sol- 
diers. He assures Mr. Mayer, however, that he positively 
will make his farewell American tour in 1917-18, and re- 
quests him to make his apologies to those in America who 
had contracted for his services for the coming winter. 


ST. LOUIS ORCHESTRA PROSPECTS 


Marked Improvement Is Reported—Financial Outlook 
Is Much Better 











According to reports from St. Louis, the coming season 
of the St. Louis Symphony Orchestra will be the best it 
has yet enjoyed. The subscription to date for season tick- 
ets is $26,000, which is far in excess of the total of any 
previous year at this date. The sale for the Friday after- 
noon concerts alone shows a big increase, which is believed 
to he due to the activities of the Women’s Committee. 

The list of artists who will appear at the Friday and 
Saturday concerts, and whose names speak for themselves, 
are Mme. Schumann-Heink, Alma Gluck, Frieda Hempel, 


Emilio de Gorgoza, Josef Hofmann, Leopold Godowsky, 
Percy Grainger, Mrs. H. H. A. Beach, Efrem Zimbalist, 
and Mischa Elman, 

A tour of from two to four weeks through the South 
and Southwest will be made next spring, at the close 
of the local season. Engagements are assured in New 
Orleans, Houston and Austin, Texas, and negotiations now 
are in progress for bookings in other important cities 
of that territory. 

Max Zach, conductor of the orchestra, has gone with 
his family to spend the summer at the Nautilus Inn, Aller- 
ton, Mass., where he will map out his programs for the 
coming season. 





CANADA’S NEXT GOVERNOR 
GENERAL A MUSIC PATRON 


Duke and Duchess of Devonshire Will Go to Ottawa 
in October as Successor to the Duke and Duchess 
of Connaught 





Toronto, July 6, 1916 

The Duke of Devonshire will follow His Royal High- 
ness, the Duke of Connaught, in October next, as Gover- 
nor General of Canada. This announcement, which was 
made here last week, has been very favorably received 
though much regret is felt that their Royal Highnesses 
must finally return across the Atlantic, after their eventful 
and edifying sojourn at “Rideau Hall,” Ottawa. 

In addition to their great wealth, benevolence and many 
other well known qualifications, the Duke and Duchess of 
Devonshire are patrons of art and music, and no doubt will 
exert a beneficial and inspiring influence in these and other 
phases of life in Canada. When a young girl, the Duchess 
of Devonshire resided at “Rideau Hall,” her father, the 
Marquis of Lansdowne, being Governor General from 1883 
to 1888. The Duke of Devonshire has held important posi- 
tions of trust, including treasurer of His Majesty’s House- 
hold, Financial Secretary to the Treasury, Lord Lieutenant 
of Derby, Chancellor of Leeds University and Civil 
Lord of the Admiralty. He owns extensive estates in Lon- 
don, Devonshire, Derbyshire, Yorkshire and Ireland, and 
is a graduate of Cambridge University. 

May CLeLaAnp HAMILTON. 


A PIANIST’S MENAGE 
Domestic Strains Not Always as Harmonious as Those 
Coaxed From the Keys 





Mrs. George W. Proctor, of Boston, seems to have had a 
hard time in getting along with the artistic temperament 
of her musical husband and having to contend with the fact 
that such fame as Mr. Proctor has won seems to have 
come as much from his reputation of being the protégé of 
Mrs. “Jack” Gardner, leader of a certain section of Boston 
society, as from his pianistic ability. 

Mr. Proctor has sued his wife for a divorce and, accord- 
ing to the New York Herald, Mrs. Proctor, in her reply to 
her husband’s suit, says: “I expected that when we were 
married we would be by ourselves; but no, I had to submit 
to the constant interference of a third person.” Further, 
Mrs. Proctor is said to have made these statements in her 
reply: 

“That when Mrs. Gardner did not send over food, they 
had nothing to eat. That once, when her husband and Mrs. 
Gardner quarreled, the Proctors had no food for three days. 
That when the husband and his benefactress found that the 
wife could understand French, they changed their conver- 
sations from French to Italian.” 





SAN ANTONIO’S PLANS 


Exposition, With Big Musical Features, Projected 


for 1918 


San Antonio, Tex., a most enterprising city, is to have its 
Pan-American Exposition in 1918. Musical plans on a fit- 
ting scale are under way, with Arthur Claassen at the head. 
It is expected that the city will vote a special bond issue to 
provide for the erection of a suitable auditorium. 


THE CONFERENCE OF LOCAL 
MANAGERS AT DETROIT 


Notes of the Business and Social Sides of an Important 
and Interesting Meeting—Mr. and Mrs, L. E. 
Behymer Tendered a Dinner—General 
Mention Treated in Brief 


Last week’s Musicat Courter contained an article en- 
titled “Local Managers Hold Important Conference at 
Detroit,” in which there was set forth at some length the 
matters which were discussed at this meeting, especially 
the objections made by some of the managers to certain 
practices indulged in, as was claimed, by the New York 
managerial offices. 

Herewith 
and social side of the conference written by Rene Devries, 


follow some further notes on the business 
general representative of the Musica. Courter, who was 


in Detroit at the time. 
A Dinner for the Behymers 


Friday evening, July 7, the visiting managers and others 
were guests of James E. Devoe, at a dinner given at the 
Detroit Athletic Club, in honor of Mr Mrs. L. E 


Mr. Behymer has just com 


and 
Behymer, of Los Angeles, Cal 
pleted thirty years of service as purveyor of good music 
on the Pacific Coast and his name has become synonymous 
Mrs. 


Behymer were the recipients of a handsomely bound set 


with good music throughout the world. Mr. and 
of travel literature. In making the presentation on behalf 
of the Mr. 
Mr. Behymer’s long and honorable service; to the fact 
that the The National 
Grand Opera Company with Theodore Thomas as con 


assembled guests, Devoe called attention to 


first big operatic organization, 


ductor, was heard in Los Angeles under his direction; 
that since 1886 all the great organizations and artists have 
appeared in California and the Southwest under Behymer 
direction; that Harley Hamilton he founded and 
organized the Los Angeles Symphony Orchestra and was 
the Los Angeles Woman's Or 


and finally, of most direct 


with 


adviser and manager of 

chestra for twenty-two years; 

interest to the Detroiters present, that many of the ideas 
(Contnued on page 20.) 


ANOTHER OPERATIC FAILURE 


Season at the Opera House, Buenos Aires, Suspends— 
A Resumption Seems Doubtful 


After only a very few performances, the impresarios of 
the season of Italian opera at the Theatre of the Opera, 
Buenos Aires, found themselves obliged to suspend opera- 
tions early in June. The prospects of a resumption seemed 
doubtful. This should not 
running at the same time at the Teatro Colon in Buenos 
Aires, which is continuing with success. It is at the Colon 
that some of the Metropolitan stars, including Mme. Bar 
rientos and the tenor Martinelli, are appearing. The only 
artists of the disbanded company known in America are 
Carmen Melis and Bavagnoli, who was second conductor 
at the Metropolitan Opera House last season. 


be confused with the season 


SHEFFIELD’S ALBERT HALL TO GO 
Famous English Edifice Threatened With Demolition 
—Effort to Be Made to Save It 

It is reported that the Albert Hall, at Sheffield, England, 
This hall has been the 





is to be closed and torn down, 
scene for many, many years of the famous Sheffield Choral 
Festivals, with which such musical notabilities as the late 
Sir Arthur Sullivan, Alexandre Guilmant, Edwin Lemare, 
Sir Charles Villers Stanford and Sir Henry Wood have 
been associated. An effort will be made by local friends of 
music to induce the municipality to take a permanent lease 
of the structure and thus preserve it. 


Sembach for De Koven Opera 


It is announced that Johannes Sembach has been chosen 
to sing the role of the Squire in Reginald de Koven’s “Can- 
terbury Pilgrims.” This will not be his first effort in Eng- 


lish. Last season he sang in “Elijah.” 
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4, rue Marbeut, Paris 
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LINCOLN’S PAGEANT MAY ESTABLISH PRECEDENT 


Inspires Spirit of Pageantry—Notables Participate—s,ooo People 
Witness Production—Local Contributions to Chautauqua World— 
University School of Music Closes Season—Notes 
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Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opers 

DANIEL MAYER, too5 Times Bldg., N. ¥. 

Phone, Bryant 2640 


Booking Season 1916-17 


Personal Management 
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61 AVENUE NIEL ARIS, FRANCE 
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MME. GIULIA VALDA 
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ARTHUR CLAASSEN 


CONDUCTOR 
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SAN ANTONIO, TEXAS 
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DRAPER 
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AND THE INTERPRETATION OF SONG 
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Management: DANIEL MAYER 
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Neb., July 5, 1916. 
was wit- 


Lincoln, 

Lincoln’s second pageant, “The Gate City,” 
nessed by 5,000 people when it was given in the athletic 
field of the State University of Nebraska. “The Gate 
City,” an allegorical study of “The Sacred Tree,” is a sig- 
nificant ceremonial of the Omaha tribe of Indians; the 
second part of the pageant, “Coronado’s Vision,” being a 
dramatic portrayal of the Spanish explorer Coronado in 
his search for gold. 

Hartley Alexander, of the university, has used the old 
Indian myths of the Omaha tribe and woven them into a 
beautiful story. Henry Purmort Eames, the eminent 
pianist, formerly of Lincoln but now of Chicago, has 
established himself by his masterly musical setting for or- 
chestra, singers and dancers. Mr. Eames is president of 
the Society of American Musicians and also at the head 
of the piano school of the Cosmopolitan School of Music 
of Chicago. 

The pageant was a pronounced success, and the thanks 
of Nebraska are due to our Commercial Club, which stood 
sponsor for the big undertaking; to Mr. Eames and Prof. 
Alexander for the months of labor involved; to Carrie 
B. Raymond, who drilled the chorus to such perfection; to 
Charlotte Wheedon for her co-operation in making the 
interpretative dancing so delightful a feature, and to the 
soloists, chorus and orchestra, who have worked so faith- 
fully to make the event a success. The occasion was 
notable in that it brought to our enterprising musical 
center such renowned personages as Alice B. Fletcher, 
“Study of Omaha Indian Music,” “The Hako, 
a Pawnee Ceremony,” “Indian Song and Story,” and 
Frances La Flesche, who collaborated with Miss Fletcher 
in her study of Indian life. These noted people came 
from Washington, D. C., to witness the pageant, and were 
guests of the Commercial Club. It was from “Bright 
Eyes,” a sister of Mr. La Flesche, that Mr. Eames ob- 
tained his first insight into Omaha Indian music. 

Miss Fletcher, a New Englander by birth, spoke, in a 
private interview, of her first visit to Lincoln, thirty-four 
years ago, and remarked upon its progress in all lines. 
She further said “I have loved the Indian music for years 
and think them a musical people, but their form of musical 
expression differs so much from the usual standard that, 
to the unaccustomed ear, it fails to make an impression. 
1 had tried in vain for a long time to get hold of the 
Indian songs, but somehow | could not seem really to 
hear the music—so confusing were the sounds. Then, in 
1870, an accident befell me, resulting in my present lame- 
ness, and I was confined to my bed for eight months 
among the Indians of the Omaha tribe, here near Omaha. 
The Indians who knew I was interested in their song 
lore came to me, during my illness, and sang softly for 
me. Singing without the drums helped me to get the 
music—and you know the result today.” This delightful 
lady was the center of much society favor while in L‘n- 


author of 


coln. 
Mr. La Filesche, who with Miss Fletcher is_connected 


with the Bureau of Ethnology, proved a most interesting 
talker on anything connected with his people. He thinks 
these tribal songs will never be forgotten, especially, he 
remarked, “when such men as Charles Wakefield Cadman 
are interested. For this man is doing more toward pre- 
serving the Indian songs than any one else. He is the 
man for the work, and he is doing the world a great 
service.” 

It is the verdict of our people that this pageant, with 
its beautiful musical setting, marks an era in America’s 
mus'c. Many are demanding a repetition of the music 
in concert form, as it has been given most successfully 
in Chicago. The future of pageantry is so promising in 
Lincoln that there is serious talk of a Greek theatre. 


Lyceum Institute of Fine Arts 


This school of mus‘c, under the direction of Ralph E. 
Boileau, has done a big service for the Chautauqua world. 
It has placed twenty-two musical folk on extended trips, 
either in Chautauquas or concert tours. Among these are 
“Meistersingers Opera Company,” consisting of Anna Ja- 
coby, soprano; Olive Johnson, mezzo; Ethel Winter, con- 
tralto; Ruth Scott, contralto; L. A. Wickland, tenor; Rex 
Truman, tenor; E. O, Martin, basso; Frederick A. De- 
lano, baritone and manager; Mrs. Delano, accompanist. 


This company is teuring e‘ght of the Middle West states. 

Another company is “The Quaker Girl Company,” the 
members of which are Maude Kendall Boileau, soprano 
and readers L. Vespersia Luce, violinist and accompanist ; 


Mabel Baustian, cellist; Perle Eddy, piano monologist, and 
Ralph Boileau, pianist and manager. This aggregation 
tours seven of the Middle West states, having spent three 
weeks in Colorado. 

A third, which is touring California, Oregon, Washing- 
ton and all Pacific states, is made up of Fannie Misner, 
soprano; Charles L. Bagley, tenor; Bessie Hughes, con- 
traltio; C. E. Lively, basso, and Mrs, Charles Bagley, ac- 
companist. 

The Chautauyua Systems to be served by the Lyceum 
Institute are Ellison-White, Portland, Oregon; Standard 
Chautauqua System, Lincoln, Neb.; the White & Meyers 
Chautauqua System, Kansas City, Mo. 

Among the faculty are noted: Mme, Laure de Vilmar, 
from Royal Caro Rosa Opera Company, voice and oper- 
atic coaching; Edward S. Luce, of the New England 
Conservatory, Boston; piano and theoretical subjects, 
Jean L. Schaefer, of the Conservatoire, Paris, violin and 
ensemble playing; Bertha Nathan, of the New England 
Conservatory, Boston, dramatic art. 


University School of Music 


This great factor in musical education closed its twenty- 
second year with commencement exercises in Temple The- 
atre before a large and enthusiastic audience, June 15. 
The recital given by the seniors follows: Prelude, B flat 
minor (Rummel), Ethel Critchfield; prelude, op. 10 (Mac- 
Dowell), etude, op. 25, No. 11 (Chopin), Gladys Pearson; 
“Where My Caravan Has Rested,” “The Wind on the 
Heath” (Lohr), Beatrice Johns; minuet for left hand 
alone (Rheinberger), etude, op. 10, No. 5 (Chopin), Vedah 
Wiedeman; ballad in F (Chopin), Blanche Buerstetta; 
“O Ma Lyre Immortelle,” from “Sapho” (Gounod), Julia 
Reusch; concert etude, D flat (Liszt), Marguerite Wood- 
ruff. 

There were fourteen graduates, and a class of seventeen 
received teachers’ certificates, while ten students finished the 
course for public school music supervision. This year’s 
graduation class rounds out 250 graduates of this institu- 
tion, of which Willard Kimball is its honored director. 

A summer school of five weeks is in progress, with a 
full corps of teachers and a good attendance. Marguerite 
Woodruff, of this year’s class, will be one of Lura Schuler- 
Smith's assistants for next year. Another of Mrs. Smith’s 
pupils gaining recognition is Martha Fleming Sleeper, 
whose undergraduate recital elicited much favorable com- 
ment. 


Lincoln Notes 


The departure of Daniel Jones, pianist, from the faculty 
of Wesleyan Conservatory will be keenly felt. The call 
to a larger field takes him to St. Louis. He and Mrs. 
Jones will be much missed in Lincoln circles. 

Rabbi and Mrs. Singer have gone East, stopping at 
Buffalo and Baltimore. Rabbi Singer has recently been 
appointed teacher of theory and history of music at the 
Staie Unversity, to begin his duties in the fall. 

Friends far and near sympathized with Carrie B. Ray- 
mond i: the loss of her mother, Mrs. Rice, of 1414 L 
street. 

J. Frank Frysinger, organist, is doing considerable con- 
cert work ths summer in his home state, Pennsylvania. 
Before leaving Lincoln his students planned and carried 
out successfully a surprise for him, giving a musicale en- 
t rely made up uf Mr. Freysinger’s compositions. 

Wesleyan’s Glee Club gave its home concert at the close 
of school. Daniel Jones, director, has been most success- 
ful with this organization. 

John Roseborough, at the close of the summer school 
of the University School of Mus’‘c, will go to his summer 
home in Estes Park. Ernest Harrison, now coaching in 
Chicago, will accompany him. Among their near neigh- 
bors in the Park will be Arne Oldberg and Charles Wake- 
field Cadman. 

Lovers of good band music are being highly favored 
this season with the concerts given in Antelope Park and 
F Street Park by the Nebraska State Band, William 
Quick, director. 

Lillian Cindberg, violinist, will spend the summer at 
home preparing new programs for her winter’s tours. 

Much interest is centered in the prospects of the Le 
Baron-Wheatley School of Opera, being incorporated for 
the coming season. These artists are busily engaged with 
summer school students of voice. 

EuizasetH Eastwoop Luce. 
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Recent Appearances of Sulli Pupils 





A number of pupils from the studios of Giorgio M. 
Sulli, the New York vocal teacher, have been appearing in 
concert recently with great success. Gladys Morrison was 
heard at the reception given by the League of Foreign 
Born Citizens, Tuesday evening, June 20. Among the 
guests who are said to have congratulated the singer upon 
her work on this occasion were the Hon, John Purroy 
Mitchel, mayor of New York, Mrs. Vincent Astor, Anne 
Rhodes, and other prominent persons 

Maestro Sulli had charge of the musical portion of the 
program given by the Westchester Commercial School of 
New Rochelle, N. Y., on Tuesday, June 27, as graduation 
exercises for the school. A ladies’ quartet, comprised of 
Mrs. Sulli, Nora Wineland, Grace Orr, and Kittie Ander- 
ton delighted the audience.with four well selected num- 
bers. The duet from “Maritana” was given in an artistic 
manner by Mrs, Wineland and Mrs. Orr. Mrs, Sulli’s fine 
soprano voice was displayed to advantage in the prayer 
from “Tosca.” Another participant in this program was 
William H. Hoeffer, a tenor, whose voice is unusually 
pure and sweet. Of his numbers, especially well received 
was “Vorrei,” a new song by Maestro Sulli which has just 
been published. 

July 3, a quartet of Sulli pupils gave a concert at Tren- 
ton, N. J. Adalgisa Barbieri, soprano; Anna Byrd, con- 
tralto; Luigi Fini, tenor, and Joseph J. Dawes, baritone, 
pleased in solos and duets and closed the long program 
with the quartet from “Rigoletto.” The work of the singers 
throughout the evening was a credit to the training of 
Maestro Sulli. 

Miss Barbieri, a soprano with a lyric voice of much 
beauty, has been engaged to sing in the film production of 
“The Queen of Roses” (Leoncavallo) which is being given 
at the Candler Theatre, New York. 

Maestro Sulli teaches in his New York studios four days 
each week, where he is kept busy with a large class which 
includes students from all portions of the country. 





Four Notable Milwaukee Concerts 


“Individual triumphs have been many,” declares Harrison 
Hollender in the Milwaukee Sentinel, in his summary of 
the musical attractions which Milwaukeeans have enjoyed 
this past season, “but there have been several that take 
high rank above others. They are the concert given by 
the Flonzaley Quartet, the appearance of Josef Hofmann, 
Fritz Kreisler’s recital and Julia Claussen’s magnificent art 
as revealed at one of the Chicago Orchestra concerts. 
These four stand forth prominently as having provided us 
with the most artistic delights of individual endeavor. 
The Flonzaleys demonstrated the manifold possibilities that 
exist in the playing of a perfect ensemble. Mr. Hofmann 


clothed the time worn D minor concerto of Rubinstein 
with a new and beautiful dress. 


Mr. Kreisler’s violin re- 
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Eddy Brown’s Arrangement of Two Paganini 
Compositions, the Result of an Accident 
An accident, which laid him up for a fortnight, was re- 
sponsible for Eddy Brown's arrangement of two caprices 
of Paganini which the violinist played last season in New 
York. 
of the Berlin Royal Orchestra, 


Brown was visiting a friend, Professor Sandow, 


in the Saxon Switzerland, 
and was experimenting with a bicycle belonging to his host. 
Within an hour he had the wheel under control and started 
off on a trip along a country road. Unhappily, however, 
he steered directly for a ditch when his intention was to 
The result was a general 
Of the two 
was dedi 


keep in the middle of the road. 
mix-up and an assortment of painful bruises. 
arrangements written during convalescence, one 
cated to Leopold Auer, who warmly praised the achieve- 
ment. 


Eddy Brown is still at Seal Harbor, Me., but it is quite 
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cital was an exposition of art in its noblest form, and Mme. 
Claussen proved again, as she has in seasons past, that she 
is one of the most remarkable artists that ever graced our 
concert platform, possessed of a voice of magnificent tim- 
bre, a queenly presence and that rare faculty of perfectly 
imparting to the hearer the message of the composer.” 





More Matzenauer Bookings 





Margarete Matzenauer has been booked as soloist with 
the Minneapolis Symphony Orchestra, October 19 and 20. 
She will also appear on the University Course at Oberlin 
College, at Oberlin, Ohio. 





probable that he will make several trips to New York dur- 
ing the summer to make a series of phonograph records, 
those made last season having proven particularly popular. 
The violinist has just been engaged for an appearance on 
January 16 with the Morning Choral Club of St. Louis. 
This appearance will be one of a series of dates booked in 


that vicinity. He will open his season in October, filling 
festival dates in Maine. 

His opening New York recital is scheduled for Wednes- 
day afternoon, October 25, in Aeolian Hall. 





The Teatro Reale, at Madrid, closed recently with per- 
formances of “Thais” and “Loreley” (Catalani). 
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CHICAGO AUDIENCES LISTEN TO 
ORCHESTRA CONDUCTED FROM “SCREEN” 


Novel Entertainment Offered Patrons of Cinema Concerts in the Form of Arthur 
Dunham Manipulating His Baton from the “Screen”—First Showing of 
This Unique Moving Picture Idea in This Country 


Chicago, IL, July 16, 1916 

A feat quite out of the ordinary was offered this week 
is of the Orchestra Hall cinema concerts—that of 
Arthur musical director of 
meerts, conducting the orchestra in Rossini’s “Will 
as encore, Mendelssohn's “Spring 
from the screen. Although efforts have heretofore 
» record photographically the general style of 
time an 


to patrot 
howing Dunham, who is the 
those c« 
iam Tell” overture, and, 
Song 
been made t 
this is probably the first 
actually conducted by 
Dunham's decisive beat 


orchestra followed it 


orchestral conductors, 


rchesira in this country has been 
motion pictures. Mr Was quite 
screen, and the 


The novelty proved very interesting 


effective trom tie 


with little difficulty, 
applauded by the large 


a permanent place 


and was heartily audience during 


the past week, but whether it will have 
is another question 


Alfred Wathall’s 


Opera” and 


Ihe orchestra also rendered, under 


Chadwick's overture to a “Comic 


direction, 


excerpts from Bizet'’s “Carmen.” The rendition of the 


Bizet number on the occasion of the writer’s audition was 


not up to standard. Especially unsatisfactory was the 
work of the brasses in this particular number 

Bertha Lotta Sorensen, contralto soloist, was pleasing in 
Boyd's “In Italy” and Saint-Saens’ “My Heart at 
Voice.” The Graham Harris, 


of the 


count of himself in the 


jeanne 
Thy Sweet 


is a member 


violin soloist, 


and gave an excellent ac 
“Reverie” of Vieuxtemps 
a pillar of strength for the 


orchestra, 
Isaac 
at the 


van Grove, plano, was 


soloists 


NICOLAY 


Leading Basso Chicago Opera Association for five years. Re- 
engaged for next season. CONCER ORATORIO, RECITAL. 
our now booking. Limited number of vocal students accepted. 


Address: Chicago Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the Metropolitan Opera House, New York; 
Covent Garden, London; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussels, Etc. 
VOCAL TEACHER -—— 
MRS. HERMAN DEVRIES **SQciati.vocat 
° INSTRUCTOR 


518-528 Fine Arts Building Chicago, Ill. 
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RAFAEL NAVAS 


The Spanish Pianist 


Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 
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BERLIN 
VIEWNA 


VERA KAPLUN 


ARONSON « 


conn Se PIANIST-PEDAGOG res Er owed 
Summer Studio from May 1 to Sept. 1 


CHICAGO 888 Oak St., Winnetka, Ill, Phone Winnet : es. 


Prendergast-Wren 
Dramatic Soprano 
Soloist with New York Philharmonic 


President Euterpean Musica! Club, Waco, Texas 
First Vice-President Texas Federation Music Clubs 


Address care MUSICAL COURIER 





220 South Michigan Avenue $3 CHICAGO 


Frances Bowser to Montreal 


During the summer months Frances Bowser, a member 
of the Chicago staff of the Musica. Courter, will be in 
Montreal, Canada, covering the situation in that locality. 
She will return to Chicago in September. 


Who Are They? 


Regrets herewith are expressed to Samoht Semaj Yilek 
(see “Variationettes” this issuc), the Turkish vocal teacher, 
e learned, paid a visit to this office during the ab- 
sence of the representatives of the Musica Courter last 
Monday afternoon. Word was left by Samoht Semaj 
Yilek, informing us that he had with him the celebrated 
Dr. Racso S. Namffoh. The hope is expressed that this 
office will again be favored with the visit of two such dis- 
Turkey. 


who, w 


tinguished musicians from 
Hanna Butler’s Pupils in Recital 


claim to a more representative 
class of students than does Hanna Butler. The pupils 
that appeared on the program presented Saturday evening, 
July 8, at Perrin Hall, in the Auditorium Building, dem- 
onstrated Mrs, Butler's efficiency as a teacher of the vocal 
“Printemps,” sung 


Few teachers can lay 


art. Opening the program was Stern’s 
by Mrs. Homer Flori, following which Miss Samuelson 
sang Hawley’s “Question” and “Entreaty” (Combs); Mrs. 
Jackson Kennedy presented “One Fine Day,” from Puc- 
cini’s “Butterfly”; Charlotte Rothlisberger’s offerings were 
Becker’s “Love in Spring” 
(Borowski); Mr. Is Sylvia?” and 
Homer’s banjo song; “Ah, from “Traviata,” 
was sung by Florence Chaiser Henrichs; Sara Hillis of- 

“Daddy’s Sweetheart” the polonaise 
Thomas’ “Mignon” and by the 
were presented by Irma Richards Bliss; 
Brown’s “A Plaint” and 
Hindu song; Meyerbeer’s “Shadow 
Dance” rendered by Clara Burleigh; two Strauss 
numbers Helen Louise Schaffer’s offerings; Mrs. 
Carl Nyquist was heard in Bishop’s “Lo! Here the Gentle 
Lark” “Bird of the Wilderness”; McFad- 
yen’s was presented by Mrs. Kreutzer, 


(Leoni) and 
“Who 


fors e lui,” 


“Dawn” 
Hart rendered 


“Spring,” 


of Lehmann; 
“Connais tu le pays,” 


fered 
from 
Same composer, 
was heard in 


Marion Grosse 


Ware's slumber 
was 


were 


and Horsman’s 
“Slumber Song” 


ERNST KNOCH 


Cologne Opera Houses. Recently 
Conductor. Available in 








German Conductor. Bayreuth, f 
completed world’s tour as Wagnerian 











America after September first. 
Available Season 1916-17 60 Oak Avenue, River Forest 

SOPR A NO 

Add 
fedinortons Baiting 
ne 4868, Chicago 
Covent Garden, London; Theatre Royal de la Monnaie, Brussels, 
WILL OPEN’ A STUDIO “SEPTEMBER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand Opera. 
“Correct breathing, tone production 
and enunciation.” 


CONCERT PIANIST, 
Cosmopolitan School 
Leading Conductor, Chicago Grand Overs Association; Royal Opera, 
Address REDPATH MUSICAL BUREAU, Cable Bldg., Chicago. 
707 Fine Arts Building 


Mr. and Mrs. Kelly in programmes of Artistic Song 














MARION GREE 


BASSO CANTANTE 


Auditorium Building, Chicago 
Home Phone Studio Phone 
Ravenswood 5774 Harrison 4868 





Tuomas N. MAC BURNE 





BARITONE 
Voice Production Song Recitals 
Suite 609, Fine Arts Building 
Chicago, Ill. Phone, Wabash 8988 





KIRK TOWNS 


(BARITONE) 


Dean of Vocal Department Southern Method- 
ist University, 


DALLAS, TEXAS Residence, Oriental Hotel 


‘and graduates. 


and Genevieve Barry brought the festivities to a close with 
her rendition of the “Indian Bell Song,” from Delibes’ 
“Lakme.” 

All disclosed beautiful and well trained voices which 
have every promise of successful careers, The excellence 
of Mrs. Butler’s work is reflected in the vocal character- 
istics of her pupils, and the singers were applauded enthu- 
siastically by a large and representative audience. 


Rose Lutiger Gannon Busy Teaching 


An artist who is popular both as singer and teacher is 
Rose Lutiger Gannon. At the present time she is conduct- 
ing a six weeks’ normal course at St. Teresa College, 
Winona, Minn., which will consume her time throughout 
the summer months. The well known contralto is also 
giving a series of recitals at that well known institution, 
which harbors pupils from many States in the Union. 


Louise St. John Westervelt’s Summer 


Louise St. John Westervelt’s summer will be spent 1n 
Colorado, where the prominent conductor and teacher will 
remain until the first of September. Miss Westervelt left 
for the West on Sunday night, accompanied by her mother. 


Chicago Musical College News 


The Chicago Musical College announces that the regis- 
tration for this summer term has been the largest in‘ the 
fifty years of its history. Students who have not enrolled 
for the September term are urged to do so at once, as the 
advance registration is unusually heavy. 

Students of the advanced piano and vocal departments 
gave the program on Saturday, July 15, at the Ziegfeld 
Theatre at 11 o’clock, 

During the past six months the Chicago Musical Col- 
lege has opened North Side branches at Central Avenue 
Theatre Block, Wilmette, and at 1124 Wilson avenue; and 
a West Side branch at Twelfth Street and Independence 
Boulevard. During the ensuing year other branches will be 
opened, as the results so far attained have been more than 
satisfactory. 

One Hundred Students Graduate 


The Balatka Musical College (Christian Balatka) gave 
its thirty-seventh annual commencement recital at Audi- 
torium Recital Hall, last Friday evening, with due success. 
Medals and diplomas were awarded to the artist-pupils 
The John V. Steger diamond medal and 
Hans and Christian Balatka diamond prizes were big 
features of the evening. More than one hundred pupils 
were graduated. 


Gordon Campbell and Saba Doak Appear Jointly 


Gordon Campbell &ppeared at a recent musicale at the 
home of Mrs. M. Doland, Rogers Park, when Saba Doak, 
the well known soprano, gave the program with her usual 
distinction. Miss Doak offered numbers from Debussy, 
Homer and Carpenter, and gave a beautiful reading of 
“J'ai pleure en reve,” which was greatly applauded. Mr. 
Campbell’s art was accorded due recognition. 

A feature of the afternoon was the appearance of Grace 











CARL 


Basso 


Chicago Grand Opera 
Company 


Exclusive Management : 


LORA GOOCH, Axditorium Bldg., Chicage 


BUSH CONSERVATORY 


North Clark Street and Chicago Avenue 
KENNETH M. BRADLEY, President and Director 
EDGAR A. HELSON, Assistant Director 


SPECIAL SUMMER COURSE 
Beginning June 26th 
Music 
EXPRESSION 
PUBLIC SCHOOL MUSIC 
LANGUAGES 
Unsurpassed Faculty of over 60 Instructors, including 
Some ' oy U f Sracetten Ge Rive-King 
Herbert Woodward 
Grace Stewart peat i 
Rowland E. Leach, Justine Tone = ee telle Biey 
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For Catalog and further information address: 
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Doland Paul, who gave a most artistic reading of “The 
Fleet Goes By,” by Mary Synon. 


American Conservatory Items 


Practically all the regular instructors of the American 
Conservatory have been re-engaged for next season, and 
a few new ones added. Among them might be mentioned 
Howard E, Preston, the baritone, who returns to the 
faculty after several years’ absence abroad, 

The faculty contains many names of prominence, such, 
for instance, as John J. Hattstaedt, Adolf Weidig, Karle- 
ton Hackett, Wilhelm Middelschulte, Allen Spencer, Hen- 
iot Levy, Herbert Butler, Ragna Linne, Victor. Garwood, 
Silvio Scionti, O. E, Robinson and Walter Pyre. 

Bernice de Frates, who completed the course in public 
school music at the American Conservatory under O. E. 
Robinson, director of the department, has accepted the 
position of supervisor of public school music and drawing 
at Audubon, Ia., for next year. Her duties commence in 
September. 

Emma Ewen, artist-pupil of the American Conservatory, 
is now the soprano soloist at the Austin Congregational 
Church, 

Marie Sidenius Zendt, the well known soprano and mem- 
ber of the American Conservatory faculty, has just closed 
a successful concert tour through the State of Texas. 


The Stults Are Busy 


Walter Allen Stults, the well known basso, is one of the 
busiest of Chicago teachers at the present moment. At 
a time when many studios are more or less quiet, he is 
giving between eighty and ninety lessons per week, hav- 
ing pupils enrolled in his class from many States and from 
points as widely divergent as Texas and North Dakota. 
Harold Dale Sauer, one of Mr. Stults’ numerous profes- 
sional pupils and one of the best known of the younger 
baritones in the city, has just been elected on the faculty 
of the Mary Wood Chase School, his duties beginning 
with the fall term. 

Monica Graham Stults, the popular soprano, and her 
husband, Walter Allen Stults, appeared, on twelve hours’ 
notice, in an interesting program before the American In- 
stitute of Normal Methods, meeting with a most enthusi- 
astic reception. Indeed, repetitions and encores were quite 
the order of the hour. Excellent accompaniment was fur- 
nished by May Eleanor Kimberly. It is interesting to note 
that these artists will give the same program within a week 
or so in Lake Forest, on this occasion appearing before 
the school operated by the publishing house of Ginn & 
Company. The program is as follows: 

“Der Wanderer” (Schubert), “Minnelied” (Brahms), 
“Die Ablosung” (Hollaender), “Hoffnung” (Reichardt), 
“Zueignung” (Umlauft), Mr. Stults; aria, “Pleurez mes 
yeux,” from “Le Cid” (Massenet), “Muttertandelei” 
(Strauss), “Keine Sorg um den Weg” (Raff), Mrs. Stults; 
duets, “Nay, Bid Me Not Resign, Love,” from “Don Gio- 
vanni” (Mozart), “Im bluhenden Garten” (Hildach) ; “The 
Humming Bird” (Chausson), “At Twilight” (Nevin), 
“Wake Up” (Phillips), “Gaelic Lullaby” (Graham), “The 
Lark Now Leaves His Wat’ry Nest” (Parker), Mrs. 
Stults; “Creation’s Hymn” (Beethoven) ; “Now Sleeps the 
Crimson Petal” (Quilter), “Young Tom o’ Devon” (Rus- 
sell), “Jean” (Spross), “Invictus” (Huhn), Mr. Stults; 
duets, “Sweet and Low” (Hollins), Gondoliera (Hen- 
schel). 

Bush Conservatory Recitals 


Adolph Ruzicka, pianist, and Marietta Livengood, vio- 
linist, played a program on Wednesday afternoon, July 12, 
at the Bush Conservatory Recital Hall. 

A studio recital was given by Florence Odil, soprano 
(pupil of Charles W. Clark), Thursday afternoon, July 13, 
at the Bush Conservatory. 

The program at the Saturday afternoon (July 15) re- 
cital was furnished by H. Wilhelm Nordin, baritone, and 
Dorothy Herman, pianist, at Recital Hall. Miss Herman 
is a pupil of Mme. Rive-King. 

Notes 


The Chicago Band Association, “organized and supported 
by public spirited men and women for the purpose of 
maintaining for Chicago a great band organization and 
provide the best band music free to the masses,” under 
the direction of William Weil, conductor, is giving a series 
of thirty-one free concerts during this month and August. 
On Tuesday evenings the band plays at Jackson Park, 
Wednesdays and Saturdays at Grand Park, Thursdays at 
Washington Park, and Sunday afternoons at Lincoln Park, 

The Cosmopolitan School of Music presented Flora 
Waalkes, soprano, pupil of Mrs. W. S. Bracken, in recital 
Saturday afternoon in Auditorium Recital Hall. 

The program last Monday evening, July 10, at the Mac- 
Burney studios, was rendered by Grace Brune Marcusson, 
soprano; Hazel Huntley, contralto; Worthe Faulkner, 
tenor, and John Rankl, bass-baritone. John Doane was the 
able accompanist. JEANNETTE Cox, 





H. P. Hopkins, Organist, Savoy Theatre 





Harry Patterson Hopkins has been appointed perma- 
nently the organist of the Savoy Theatre, Broadway and 
Thirty-fourth street, New York. He will devote his play- 
ing on week-days exclusively there, this engagement not in- 
terfering with his playing Sundays at the Church of the 
Messiah during July and August. Mr. Hopkins has only 
recently come to the metropolis, but has been well 
fewarded for his activities along the lines he has planned. 
Only last week he proffered his new work, “Message of 
the Bird,” to the Rubinstein Club of New York for a 
first performance. Mr. Chapman examined it, and was so 
pleased with it that he has accepted the dedication of the 
opus, and wrote the composer a complimentary letter, say- 
ing the club would sing it at the first concert next season 
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2] Hi. P. HOPKINS, 

Es Organist. 

SalI LULL. 
at the Waldorf-Astoria Hotel. It is written for large 


chorus, solo soprano and piano, and will soon be pub- 
lished. 

Mr. Hopkins graduated from the Peabody Conservatory 
of Baltimore, afterward going abroad for further study 
under Dvorak and others. 


Fleck Orchestra Plays for N. E. A. Delegates 


That there is a love for music among the teachers of 
any and all subjects, was made clear on the morning of 
July 4, when thousands of them found their way into the 
beautiful auditorium of the College of the City of New 
York. Henry T. Fleck, whom the mayor appointed chair- 
man of the music committee, had prepared a program of 
symphonic proportions, giving the teachers a fine oppor- 
tunity to listen to an orchestra such as is rarely heard out- 
side of the largest cities in America. The following was 
the program: “America,” Vorspiel, “Die Meistersinger” 
(Wagner), aria from “Madame Butterfly,” “One Fine 
Day” (Puccini), Louise MacMahan; piano concerto, E. 
flat (Liszt), Albert von Doenhoff; violin “The 
Deluge” (Saint-Saéns), Maurice Kaufman; “Gallia” (Gou- 
nod), orchestra, soloist, chorus of high school choral or- 
ganizations, organ, under the direction of Dr. F. R. Rix; 
“Star-Spangled Banner.” 

An orchestra of seventy-five performers gave an ex- 
cellent account of itself in “Die Meistersinger” prelude, 
and in the accompaniment to the Liszt piano concerto, 
which was played in a masterly manner by Albert von 
Doenhoff, who responded to a number of recalls by play- 
ing Chopin’s “Butterfly” etude with magical effect. A 
chorus of some 300 singers, the orchestra, Mme. Mac- 
Mahan as soloist, and Paul Martin, Jr., at the great organ, 
gave an interesting performance of Gounod’s “Gallia,” 
under the direction of Dr. Frank R. Rix. This concert 
was tendered to the visiting delegates by the most promi- 
nent music teachers of the high schools of Greater New 
York, among whom were Edwin F. Tracey, Gerald Rey- 
nolds, Marie MacConnell, Lillian Greene, Edward Mar- 
quard, Charles Yerberry, E. C. Valentine, Mr. Mooney, 
Mr. Donnelly and Paul Martin, Jr. 

The distinguished sculptor, Gutzon 
highly interesting patriotic address, 


solo, 


Borglum, gave a 


Helen Stanley’s New York Recital, November 29 


Helen Stanley has been engaged for an appearance with 
the Apollo Club, of Chicago, as a result of her success 
at the recent North Shore Festival, in Evanston, Ill. The 
soprano has likewise been secured for a recital in Concord, 
N. H., this being one of the features of a course under 
the auspices of the Teachers’ Association. In Syracuse, 





N. Y., and in Cincinnati Miss Stanley is booked for re- 
citals; and her New York recital is scheduled to be given 
in Aeolian Hall, Wednesday afternoon, November 20. 





Thirty-eighth Annual Meeting of Music 
Teachers’ National Association to Occur 
in New York, December 27-29, 1916 


J. Lawrence Erb, president of the National Music 
Teachers’ Association, announces that the next meeting 
will take place in New York, December 27-29, 1916. Com- 
mittees so far appointed are: Community music, Kate S. 
Chittenden, chairman; Messers, Pratt, Benbow, Cole, and 
Lutkin; standardization, Mr. Farnsworth, chairman; 
Calvin B Cady, and Adolph Weidig; public-school music 
and accrediting, Mr. Baldwin, chairman; Messrs, York 
and Clippinger. 

By a recent vote of the Music Teachers’ National Asso- 
ciation a limited number of the reserve stock of its “Pro- 
ceedings” are now offered at reduced prices, including 
postage, as follows: All ten volumes at $1.10 each, $11. 
The terms only apply to orders made direct, with re- 
mittance to Waldo S, Pratt, editor of the Music Teachers’ 
National Association, 86 Gillett Street, Hartford, Conn. 
These volumes contain many papers of great interest to 
all educators. 





“Liquid” Tones 


With the thermometer at ninety-eight and something 
like 5,000 persons in Madison Square Garden, New York, 
the other evening, an enthusiastic music lover rushed back 
to the stage after Albert Spalding’s rendition of the Men- 
delssohn concerto and complimented him profusely on the 
wonderful liquid quality of his tones, to which Spalding, 
dripping with perspiration, replied: “If the present con 
dition of my anatomy had anything to do with it, I don’t 


” 


see how they could be otherwise. 




















The Metropolitan Musical Bureau 


(Established with the approval of the Metropolitan Opera Company) 


Aeolian Hall New York 


Offers the following artists: 


AMATO, Baritone 


Available in October and May 








BARRIENTOS, ee Sins | 


Available in December, January and May 


KURT, Soprano 


Available in October, November, April and May 


MARTINELLI, Tenor 


Available in October and May 


SEMBACH, T'enor 


Available in October, November and May 


SCHELLING, 


America’s Own Master Pianist 




















The Metropolitan Musical Bureau will 
give information on dates and terms of other 
Metropolitan Opera artists. 








Music League of America 


Aeolian Hall New York 


(Metropolitan Musical Bureau, Booking Representatives) 











ROYAL DADMUN, Baritone 


Featured 7 weeks N. Y. Philharmonic Orchestra Tour 





DAVID HOCHSTEIN, Violinis: 


‘A really brilliant performance.'’—N. Y. Tribune 





MAY PETERSON 


American Prima Donna Soprano, Opera Comique, Paris 











S. de STEFANO, Harpist 


**Rare artist with a wealth of technic.''’—N. Y. Tribune 





PAUL REIMERS, Tenor 
“Master of Lieder, Chanson and Folksongs. —N.Y .Eve. Post 
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BISPHAM 


44 West 44th Street: : New York 


WILHELM AUJGSTEIN 


Vocal Teacher Exponent tthe eeciaae 


Studie: Metropolitan Opera House, 1425 Broadway, New York. Phone 1274 Bryant 


New Songs by CHAS. F. CARLSON 


lovers and great singers: “Hear the 
“April”; “Ro- 
New York. 











interesting music 
“Each Morn a Thousand Roses nrnge 3 
Published by BREITKOVF & HARTEL, 


That are 
Winds"; 
mance.” 


CARL BEUTEL 


Pianist Composer 


Care of Musical Courier, 615 Orchestra Hall Bidg. 
Chicago, Ill. 


MAXWELL 


Director Newcomb School of Music 
New Orleans, La. 


H. H. BELLAMANN 


PIANIST—LECTURER 
Prepares pupils for Philipp, Paris 


K ATHARINE BELLAMANN 


SOPRANO—TEACHER OF SINGING 
Chicora College for Women, Columbia, South Carolina 

















LEON 
RYDER 








NIKOLAI SOKOLOFF 


Conductor of the 


People’s Philharmonic Orchestra 
San Francisco, Calif. 





CORTESE 


Harpist 


MEMPHIS TENN. 





HENRY BERNARD - WOOTSON DAVIS- 


URTAGH 


Organist Soprano 


DENVER, COLO. 





VON STEIN ACADEMY 
OF MUSIC 


“The Pacific Coast’s Great Conservatory of Music” 
826-828 So. Broadway, Los Angeles, Cal. 
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NATIONAL THEATER COLON OF GUATEMALA. 


ITALIAN OPERA SEASON 
IN GUATEMALA 


Continued Striking Success of Meta Reddisch, the 
American Prima Donna 


Guatemala City, June 27, 1916 

On june 25, the Italian Grand Opera Company of over 
one hundred members, with Meta Reddisch the leading star, 
reached this city from San Juan, Porto Rico. The or- 
ganization, under the management of Innocenzo Silingardi, 
will remain here several weeks, a splendid subscription 
having been completed and a subsidy of twenty-five thou- 
sand dollars in gold granted by the government. The 
theatre has been entirely sold out for the first twenty per- 
formances and a second subscription opened. The season 
will be inaugurated tonight with “Lucia di Lammermoor.” 
Meta Reddisch will appear in the title role and wilt be 
supported by Joseph Royer, the Canadian baritone; the 
tenor De Cresenza and the English basso, Alfred Kauf- 
mann, in the other principle roles. Special representatives 
of the Guatemalan Government were sent to San Juan, 
Porto Rico, to attend the performances of Meta Reddisch 
in that city, and the glowing accounts they gave upon their 
return have created the greatest expectancy and enthu- 
siasm on the part of the Guatemalan public to hear the 
young American soprano. 

Upon her arriva! at the seaport, Porto Barrios, a tele- 
gram of welcome was received by the prima donna from 
Don Manuel Estrada Cabrera, president of the Republic. 
The Meta Reddisch tournée, after the Guatemala engage- 
ment, will continue on to San Salvador, Honduras, Costa 
Rica, and to Lima, Peru. Miss Reddisch finds Guatemala 
one of the most inieresting cities she has ever visited and 
the cool, crisp air at an elevation of four thousand five 
hundred feet comes as a relief after the intense heat ex- 
perienced by the company in Cuba and the other islands 
of the West Indies. 

The National Theatre of Guatemala is a masterpiece of 
classic architecture and the ruins of the ancient city, once 
one of the three largest on the Western Hemisphere, and 
known as the Athens of America, are evidence of a for- 
mer metropolis of magnificent edifices, wide boulevards 
and beautiful public gardens. The grandeur of the moun- 
tain scenery on all sides cannot be surpassed anywhere. 





Hochstein and a Movie Impresario 


David Hochstein, the Music League’s well known young 
violinist, stopped over in New York for a few days, re- 
cently, on the way from his home in Rochester to Prov- 
incetown, Mass., where he is to spend the summer. 

“J was involved in a curious comparison the other day,” 
he was telling his friends who are still in the city, “and 
1 consider it so funny that I have been telling everybody 
I meet. A singer who appeared recently at one of the 
largest, if not the largest, moving picture theatre in the 
neighborhood of Times Square, was asked by the manager 
if she could recommend a good violinist. Being a per- 
sonal friend of mine, this singer immediately thought of 
me and quoted me as being a wonderful virtuoso, but 
that she doubted very much if I would consent to appear 
in a moving picture theatre. The impresario, however, 
begged to have the singer quote him my terms. ; I was 
very much amused, and while I did not wish to appear in 
the movies, 1 did not wish to disappoint my friend who 
had so kindly thought of me. I therefore quoted a most 
ridiculously high figure for one week’s appearance. The 
manager was very much upset but did not say a word 


until my friend, the singer, returned to New York for 
another engagement. Then the impresario took her aside 
and demanded in a rough voice: ‘Well, how is your 
million dollar violinist? Who does he think he is anyway, 


Charlie Chaplin? 





Music Draws $250,000,000 Yearly 


When the 1915-1916 season closes the financial record 
for the entire country will be startling. A sum consider- 
ably greater than has ever been expended before by those 
who patronize the highest class of concerts and recitals 
will have gone to artists and managers. In more than 
one city years of steady work by “local” managers to bring 
the necessary patronage to a desired point has been finally 
rewarded. 

For those who have labored so unremittingly in the face 
of seeming indifference this change of attitude denotes 
the termination of what may be called the missionary 
period. In scores of places of various sizes in population 
music has come to stay; but it is good music the people 
want, and interpreted by the most competent artists of the 
class represented. 

Obviously, all are not stars. Yet those who have not 
graduated into those ranks, but whose services fit into the 
needs of the purposes, are among the best of the grade to 
which they belong. For the $100 a performance singer 
who truly earns that fee has accomplished a task com- 
parable with that gained by the one justly entitled to $1,000. 

One final, and conclusive, bit of evidence tending to 
show how the musical wind of the country is blowing is 
apparent from the increased space that is being given to 
opera, concert and recital matters by the daily newspapers 
in cities of moderate size. Ten years ago a column a week 
sufficed for the half or full page that is now necessary to 
carry what is essential. And as the reading material has en- 
larged so, likewise, has that which we term paid advertis- 
ing. All of which is encouraging to that branch of the 
musical industry that is drawing from all sources, includ- 
ing the sale of musical instruments and publications, a 
round $250.000,000 a year—New York World. 





A Good Mabel Riegelman Story 


There is a good story going the rounds in the West of 
Mabel Riegelman, who recently returned “crowned with the 
laurels of her latest triumph with the Boston-National 
Grand Opera Company.” 

Miss Riegelman had taken an apartment on the shores 
of picturesque Lake Merritt in Oakland, Cal. and a few 
minutes’ walk from the Municipal Opera House, where 
rehearsals were being conducted for the opening of the 
American Opera Company, which was about to venture on 
a season of opera in English. Paul Steindorff, an old- 
time friend of Miss Riegelman, was to be the musical di- 
rector, with Carl Schultz assisting him. Miss Riegelman 
and her mother thought to drop in at one of the rehearsals 
for a word with Mr. Steindorff and inquired of some of the 
young ladies just leaving the place if Mr. Steindorff were 
present. “He is absent,” volunteered a miss of the chorus, 
“but Carl Schultz is rehearsing the chorus.” “TI don’t know 
Mr. Schultz and will return when Mr. Steindorff is here,” 
said Miss Riegelman. “Oh, don’t be afraid,” was the ready 
rejoinder that met the prima donna’s ears, “go in and let 
him try out your voice.” 





The Royal Opera at Berlin has acquired two operas by 
the youthful Vienna composer, Erich Wolfgang Korngold, 
entitled “Der Ring des Polykrates” and “Violanta,” which 
recently had their premiére at Munich. 
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AN ACTIVE MUSICAL ASSOCIATION 
HOLDS FIRST ANNUAL BANQUET 


A Delightful Affair at Rock Island, Ill.—Tri-City Musi- 
cal Association Proves Its Worth in Less Than a 
Year’s Time—Annual Meeting and Election of 
Officers Precedes Banquet 





Rock Island, Ill., July 5, 1916. 

The first annual banquet of the Tri-City Musical Asso- 
ciation was held at the Moline Commercial Club. About 
two hundred members were in attendance. Preceding 
the banquet, the annual business meeting was held and 
the following officers were elected: President, Mrs. J. J. 
Dorgan, Davenport; vice-presidents, Mrs. F. K. Rhoades, 
Rock Island, Ida Dittman, Davenport; secretary, Edna 
M. Mitchell, Moline; treasurer, J. Victor Bergquist, Rock 
Island. Mrs. Dorgan, in giving a report of the year’s 
work, said in part: “It is scarcely a year ago since the 
Tri-City Musical Association was formed. One year is 
a short time for a new organization to prove itself and yet 
in that time, with no endowment, no salaried workers, and 
only the modest membership dues, this earnest band of 
workers has not only held its own with real accomplish- 
ment, but has spread its influence into the tri-cities. It 
has met ridicule with earnest effort, has repaid faith with 
deeds and accomplishments, and it has established itself 
in the minds of the managers as an influential group of 
music loving people. 

“We have met with the hearty co-operation of the press, 
managers of the theatres and the Colisum, and we wish to 
thank them for their support. One of the most striking 
reasons for the exceptional success of the association has 
been the unusual personnel of the workers back of it. 
They were all disinterested and have given their untiring, 
unbounded devotion. This is a democratic club, and counts 
upon the masses of its membership for the awakening of 
musical taste and support of musical entertainment in the 
tri-cities.” 

Mrs. Dorgan acted as toastmistress and called for re- 
sponses from the following: J. Victor Bergquist, Mary 
Lindsay-Oliver, Mrs. J. M. Sherier, Katharine Gest, J. A. 
Schmidt, William Butterworth and Mrs. F. G. Allen. 

A delightful program was also given. Those taking part 
were: Violet Nordquist, J. Edwin Johnson, Mrs, Daniel 
Hayes, Arvid Samuelson, Ruth Catharine Benkert, Mrs 
L. B. Canterbury and the Svea Male Chorus. 

The Tri-City Musical Association is the largest musical 
club in the Middle West, having a membership of 1 100. 
During the past year it has been instrumental in bringing 
numerous big attractions to the tri-cities. While no defi- 
nite outline of the next year’s work was made it was sug- 
gested that grand opera be given by local talent, and this 
met with the hearty approval of all the members. Per- 
formances will probably be arranged for early in the fall. 


Svea Male Chorus 


The Svea Male Chorus of Moline, J. Victor Bergquist, 
director, returned recently from Omaha, Neb., where it 
appeared at the festival of Swedish-American singers. 
This organization is the oldest in the tri-cities, and ranks 
among the best choruses in the country. 


To Play With Tri-City Orchestra 


Arvid Samuelson, pianist, has been engaged to play the 
Grieg concerto with the Tri-City Symphony Orchestra. 
This orchestra, which was organized last year, is con- 
ducted by Ludwig Becker, of Chicago. Samuelson 
recently played at North Park College, Chicago, during the 
celebration of the twenty-fifth anniversary of the college. 


A S 





Melanie Kurt, Metropolitan Opera Soprano, 
Finds Pots and Pans Soul Regenerating 

“Every woman with a career should resort to the kitchen 
at least every three days for relaxation,” says Melanie 
Kurt. 

The indomitable Briinnhilde of the Metropolitan Opera 
Company was seen in her little kitchenette at Norfolk, 
Conn., amid a sparkling array of scrupulously polished 
pots and pans, a Mother Hubbard apron enveloping her 
comfortable form. Her sleeves rolled up to the elbow, 
she mixed a golden batter, which she insisted would make 
the best tasting angel cake ever made. 

Asked why her views on this subject were so antiquated, 
when modern women were clamoring for the abolition of 
the individual household kitchen and laying plans for co- 
operative or commynity housekeeping, the idol of Wagner- 
ites in many climes replied with a heat which evidently 
was not entirely due to the gas range: 

“Oh, they are all wrong, all wrong! These women do 
not understand what women are. Granted, women are 
capable of grand careers and the understanding of tre- 
mendous business enterprises. But your so called fem- 
inists have overlooked the most essential part of woman 
nature. She must have something warm and intimate al- 


ways to fall back on, no matter what she has achieved in 
art, science or business. 

“As for myself, when I sing Isolde on the Metropolitan 
Opera stage, I am the audience, I am the great city, I 
am the world. 

“But when I get back to my little kitchen, I am myself 
—Melanie Kurt—a woman—and I love to tinker with the 
pots and pans and make delicious things to eat. 

“So I say, both my work on the stage and my work in 
the kitchen are essential in order that I keep myself a 
rational creature.” 





Schelling at Bar Harbor 





The social life of Bar Harbor, the well known Maine 
summer resort, has been considerably enhanced this sum- 
mer by the fact that Ernest Schelling, “America’s own 
master pianist,” is staying there for the entire season. 

Mr. Schelling has taken a keen interest in the social 
life of Bar Harbor and is a familiar figure at the 





ERNEST SCHELLING. 


thousand and one teas, dances and other functions which 
make up the pleasure life of a summer resort. 

Mr. Schelling is also keenly interested in the sports 
which that section of Maine affords, such as fishing, boat 
ing, tennis, golf and the like. 

The residents of Bar Habor have been endeavoring to 
persuade Mr. Schelling to give a public concert before he 
leaves Bar Harbor and takes up the regular work of his 
fall concert tour. Some of his friends already have in- 
duced him to give an extemporaneous private recital. 





Festival and Other Engagements Will Start 
a Busy Season for Ethelynde Smith 

Ethelynde Smith, soprano, is in camp on Lake Winni- 
pesaukee, N. H., where she expects to remain for the 
summer. 

Miss Smith’s concert season is to begin, September 14, 
with a recital at Lockport, N. Y., on the opening day of 
the musical convention, inaugurating the first All-Ameri- 
can Artists’ Series of concerts in this country, under the 
management of A. A. Van de Mark. Miss Smith is booked 
also for return engagements at the Maine music festival 
at Bangor, October 5, and at Portland, N. H., October 9. 
She is to appear on the “Carmen” program, singing 
Micaela. Geraldine Farrar and Theo Karle are an- 
nounced for the same production. Other early dates in- 
clude: a return recital for the third consecutive season 
under the auspices of the music club, Newbury, Vt.; re- 
cital at Aurora College, Aurora, Ill.; and with musical 
clubs and at colleges in various parts of the country. 

During a recent visit to New York City, Miss Smith 
sang at a private musicale and reception given by Mrs. 
Frederick K. Stearns, of Gramercy Park, in honor of Ger- 
trude Ross, the Los Angeles composer. George T. Reim- 
herr, tenor, and Regina Vicarino, of the Buenos Ayres 
Grand Opera Company, were the other artists. Mrs. Ross 
and Miss Foster were at the piano for their compositions. 





Herbert Hodge has been appointed by the Duke of Con- 
naught to be organist of the Great Priory of England and 
Wales. 

















Honored by the 
Awards at International Exposi 
tions. . 


Greatest 


Endorsed by the Greatest Piano 
Artists of International Reputa 
tion. 


Recognized as the Best for the 
Home of Culture and Refinement 


i 
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COPLEY-PLAZA ‘ POP” SEASON 
OPENS AUSPICIOUSLY IN BOSTON 





Fine Orchestra Provides Excellent Summer Evening Entertainment at Fashion- 
able Back Bay Hostelry—Mrs. Hall McAllister’s North Shore Musicale 
Attracts Large Attendance 


31 Symphony Chambers, ' 
Boston, Mass., July 16, 1916. f 


The Copley-Plaza began their first season in the 
grand ballroom of the Copley-Plaza Hotel on the evening 
of July 10. The orchestra 1s composed of thirty-odd Bos- 
ton Symphony players, under the able leadership of André 

One week has served to establish this new 
“pops” as The popular character 


“ ” 
pops 


Maquarre. 
series of an institution. 
of the programs and the congenial atmosphere of the big 
hotel provide a happy combination that has captured the 
fancies of music lovers and pleasure seekers alike. The 
attendances have been uniformly good, and there has been 

Theodore Seydel, the manager of the 
congratulated upon the artistic success 


much enthusiasm, 
series, is to be 
of the undertaking, 
Mrs. McAllister’s First North Shore Musicale 

The first of the three musicales which will be given on 
the North Shore this summer by Mrs. Hall McAllister 
occurred on the afternoon of July 14 at the home of Mar- 
at Magnolia. The artists were Greta 
‘of New York, and Lester Donahue, 
Mrs. Dudley T. Fitts, of Boston, 
There was a large attendance of 


garet L. Corlies, 


forpadie, soprano, 
pianist, of Los Angeles. 
was the accompanist. 
North Shore residents, who proved an enthusiastic audi- 
ence, 

Miss Torpadie possesses a sweet lyric voice of excellent 
Her diction is unusually good and her interpre- 
tative ability of a very high order. She pleased in all of 
numbers, which were as follows: “Skylark, Pretty 
Handel; “So Sweet Is She,” Old English; “Die 
Loreley,” Bungert; “Die Forelle,” Schubert; “Efteraar,” 
Lange-Muller; “Solsken,” Zarnefeldt; “Sylvelin,” Sinding ; 
“Kan fra Halingdalen,” Norwegian folksong; “L’Ame des 
Tris,” Rhene-Baton; “Aux Temps des Fees,” Koechlin; 
“Le Clavecin,” Dell’ Acqua; “To a Messenger,” La Forge. 

Mr. Donahue, who is one of last season’s “discoveries,” 
is possessed of unusual musical gifts. His playing is 
notable for its well balanced tone values and finished tech- 
In interpretation he displays both authority and indi- 


range, 


her 
Rover,” 


nic. 

viduality. His selections were as follows: Nocturne, C 
minor, Chopin; “Reflets dans l’Eau,” Debussy; “The 
Brownies,” Krongold; “Waldesrauschen” and “Sposalizio,” 
Liszt; “Wedding March and Elfin Dance,” Mendelssohn- 
Liszt. 


The next of these musicales will take place at the resi- 
dence of Mrs. Bayard Warren, at Prides Crossing, on the 
afternoon of July 28. 


Harriot Eudora Barrows in Excellent Concert 


Harriot Eudora Barrows, the well-known soprano and 
vocal teacher, who is summering at Boothbay Harbor, 
Maine, where she has charge of the vocal department of 
the Commonwealth School of Music, participated in the 
first concert of the school on the evening of July 4 in 
Assembly Hall. Others on the program were Albert T. 
Foster, violinist, and Clarence G. Hamilton, pianist, fellow 
instructors in the school. Miss Barrows’ selections in- 
cluded Schubert’s “Die Forelle,” Lieurance’s “Indian Love 
Grant-Schaefer’s “The Cuckoo Clock,” and Pesse’s 
“Chanson Revee.” These songs are well suited to her 
which is a lyric soprano of good range and beau- 
tiful quality. Mr. Foster and Mr, Hamilton joined forces 
in sonatas by Mozart and Godard. 

Ramon Blanchart Joins Mancini Opera Company 

Ramon Blanchart and his daughter, Amelia, sailed from 
New York on July 12 for South America, where they 
will join the Mancini Opera Company. Mr. Blanchart will 
appear in principal baritone roles, and Miss Blanchart in 
coloratura parts. The company will open its season in 
Bogota, after which it will play in the larger cities of 
northern South America, Central America and Cuba, where 
its season will terminate. 

Mr. Blanchart and his daughter are well known in Bos- 
ton and throughout New England. Mr. Blanchart was 
formerly one of the leading baritones of the Boston Opera 
Company, and for some time head of the operatic depart- 
ment of the New England Conservatory of Music. During 
the past season he sang in opera in Spain. He has been in 
Boston for the last four months, 

Theodore Schroeder Combines Work -and Recreation 

Theodore Schroeder, the distinguished basso and vocal 
is spending the summer months at Rangeley, 
His new bungalow, which was erected this spring, 


Song,” 


voice, 


teacher, 
Maine. 


is situated on the side of Ellis Mountain, overlooking 
Rangeley Lake. 


In this ideal environment, which provides 


some of the widest and finest scenery in the State, Mr. 
Schroeder is successfully combining genuine work with 
such recreations as swimming, boating and mountain- 
climbing, in all of which he is an adept. 

Mr. Schroeder is accompanied by Carl Safford, the pian- 
ist, with whom he is associating in his summer work. It 
is their habit to apply daily from three to four hours 
renearsing for the next season, which promises to be ex- 
tremely busy. 

The season just past was a strenuous one for Mr. 
Schroeder. He had an unusually large class, and in addi- 
tion to the work which this entailed, he gave many pupils’ 
recitals and artists’ receptions at his spacious studios. He 
expects to resume work in Boston about the middle of 
September, 


Lillia Snelling Sings at French Benefit 


A musicale was given at the summer honte of Mrs. Mar- 
shall Fabyan, at Beverly Farms, on the afternoon of July 


12, in aid of the fund for the French wounded. The 
artists were Lillia Snelling, mezzo-contralto; Herman 
Lohre, tenor, and Margaret Whittaker, violinist. It was a 


delightful affair and well attended by the summer resi- 
Miss Snelling sang an aria and a well chosen group 
of songs. Her voice is rich, powerful and of exceptional 
She added several encores in response to insistent 
Mr. Lohre is from Warsaw. He sang an inter- 
esting collection of Russian, French and English songs. 
Besides being an artistic success, the musicale yielded a 
fund. V. H. SrricKLanp, 


dents, 


range. 
applause. 


considerable sum for the 


Christine Miller’s Splendid Interpretation of Bach 


“Much was expected of Christine Miller, the contralto, 
and she satisfied the expectations. Her manner had a re- 
poseful dignity akin to consecration; her tones had the 
rounded, beautiful fulness of the womanly artist in thor- 
ough earnestness to sing from the heart to the heart. The 
great test of her sincerity and her vocal art came with the 
‘Agnus Dei’ almost at the conclusion of the Mass, and to 
it she rose triumphantly, although without a hint of per- 
sonal exploitation. Nothing that was sung on either day, 
either by the choir or by a soloist, was more intimately 
moving than this great air. In its very simplicity it piti- 
lessly exposes any spiritual or technical inadequacy on the 
part of the interpreter. Miss Miller sang the second so- 
prano airs as well as those appointed for the alto voice.” 
The above is an excerpt from the Christian Science Moni- 
tor of Boston, and deals with Christine Miller’s work as 
soloist in the great B minor Mass at the Bethlehem Bach 
festival, under the direction of Dr. J. Fred Wolle. Of her 
work in the same aria, the Philadelphia Public Ledger 
“The most appealing and expressive of all the arias 
‘Agnus Dei’ as Miss Miller touchingly declaimed 
benediction at the close of the festival.” 


said: 
was the 
it. It came like a 
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SYMPHONY CONCERTS IN HAVANA 


Charges of Musical Apathy in the Cuban Capital Untrue 
—New Works by Cuban Composers 





122, Virtudes, 
Havana, Cuba, July 6, 1916. 


The Society of Popular Concerts has just given the 
third concert of its new season. This society is composed 
of a small symphony orchestra whose aim is to popularize 
good music. It was founded in 1902, and for several sea- 
sons enjoyed a flattering success. The concerts were sus- 
pended, however,. for some unknown reason, but after 
several years of inactivity have been revived through the 
untiring efforts of Miguel Gonzalez Gomez, one of the 
most distinguished Cuban musicians and dean of the Ha- 
vana critics. As “El Musico Viejo” (“The Old Musi- 
cian”) he works unceasingly through the columns of La 
Nacion for the betterment of musical conditions in Ha- 
vana. He is one of the founders as well as secretary of 
the society, and has never tired of trying to place it on 
a strong and lasting basis. 

Last Symphony Concert of the Season 

The last concert given by the society at the National 
Theatre attracted a very large gathering, mainly on ac- 
count of the debut of Delia Hechavarria, a Cuban pianist 
who studied in New York under the late Rafael Joseffy. 

The first part of the program was rendered by the 
orchestra under the leadership of Augustin Martin, and 
consisted of “Der Freischiitz” overture (Weber); minuet 
for string orchestra, op. 23 (Castro); Zambra Morisca 
and “Spanish Dance,” No. 3 (Granados), and music from 
Délibes’ “Coppelia.” 

The second part consisted of three piano solos—“Taran- 
telle III,” “Venezia e Napoli” (Liszt); grand polonaise 
brillante, (Chopin), and “Hochzeitmarsch und 
Elfenreigen” (Mendelssohn-Liszt). The Grieg concerto, 
op. 16, for piano and orchestra, closed the program. As 
encores, Mme. Hechavarria played three Cuban dances 


op. 22 


by Rafael Pastor, and a “Valse de Concert” by herself. 
Another Symphony Concert 


The department of music of the National Academy of 
Arts and Letters, composed of Cuban musicians, organized 
a most pretentious symphonic concert which was also given 
at the National Theatre. Guillermo Tomas, leader of the 
municipal band of Havana and president of the above 
mentioned department of music, was responsible for this 
concert, which was conducted partly by him and partly by 
Captain José Molina Torres, leader of the artillery corps 
band, which marched at the head of several companies of 
Cuban soldiers sent to New York three years ago to par- 
ticipate in the parade held on the event of the unveiling 
of the Maine monument in Columbus Circle. This band 
gave a concert at the Mall in Central Park at that time. 

All-Cuban Program 


With the exception of one number, Hungarian “Fan- 
taisie” for piano and orchestra, by Liszt, which was played 
with Benjamin Orbon as soloist, the program was entirely 
made up of music by Cuban composers and consisted of 
an orchestral suite by Hubert de Blanck; a symphonic 
“Tryptic,” by E. Sanchez de Fuentes; an “Elegie” for 
string orchestra by Guillermo M. Tomas, and a symphonic 
poem, “To Wagner,” by Rafael Pastor. 

Organizing a symphonic concert of this nature in Ha- 
vana is a very difficult task, for we have no permanent 
symphony orchestra, and the Society of Popular Concerts 
represents only a small part of the musicians available 
in Havana. The orchestra organized by Maestro Tomas 
was one of large proportions and had been very care- 
fully trained with numerous rehearsals of the works pre- 
sented. 

Activity in Musical Life 

Much has been written about our apathy in matters 
musical, but ali has been unjust. The efforts realized by 
Messrs. Tomas and Molina Torres were nothing short of 
superhuman, but their good faith and sincerity of pur- 
pose overcame every difficulty, culminating in a very inter- 
esting concert indeed. The deep appreciation shown, as 
well as the great praise and encouragement given, ought 
to serve as a strong stimulant for the repetition of these 
musical feasts. 

Characteristics of the Cuban Composers 

All the works by the native composers showed their 
individual inclinations in a very marked manner. Prof. 
de Blanck’s orchestral suite, for instance, was full of 
melodic passages, and shows his strong admiration for the 


old masters. All his compositions bear the same stamp 
of beautiful and attractive melodiousness. Sanchez de 
Fuentes’ work did not prove as attractive to the audience 
as did Mr. Tomas’ “Elegie,” based on a marked religious 
theme, which commanded a profound admiration for its 
composer, 

Maestro Pastor’s symphonic poem, “To Wagner,” 
the tonal magnitude that would be found in a work in- 
spired by the Master of Bayreuth, and shows him as a skilled 
master of orchestration. The work is full of sincerity 
and at times really admirable in its sonority. He received 
at ovation after the masterly reading given it by Maestro 
FRANCISCO ACOSTA. 


has 


Tomas. 





Fine Summer Symphony Concerts 
(Continued from page 5.) 
came a really splendid performance of Schubert’s sym- 
phonic movements, one, it may fairly be said, that has not 
been excelled in New York during the past season. All the 
delicate nuances were properly brought out and, as a piece 
of plastic construction and a true picture of what the com- 
poser intended his work to represent, it would be hard to 
surpass Mr. Rothwell’s reading of it. The excellent solo 
material of the orchestra was also made apparent at once. 





WALTER HENRY ROTHWELL, 


Conductor, New York Civic Orchestral Society. 


The Tschaikowsky number was brilliantly done, the reading 
of the “Meistersinger” prelude proved truly imposing, while 
the short Grieg numbers were given a most poetic reading. 

The soloist, Albert Spalding, was at his very best and his 
vivid and vital rendition of the Mendelssohn work was an 
effective refutation of those who no longer find live music 
in it. In particular was his playing of the first movement 
vigorous and dramatic. There was prolonged and enthusi- 
astic applause and the popular soloist was obliged to re- 
spond with a transcription of the familiar Chopin E flat 
nocturne for an encore. The playing of the orchestra also 
won enthusiastic applause throughout the evening, so long 
continued at the close of the symphony that Mr. Rothwell 
very rightly called upon his men to rise and acknowledge 
the applause with him. 

All in all, it was a most auspicious beginning of what 
promises to be the most enjoyable series of concerts ever 
given in a hot New York summer. The season will extend 
over ten weeks, with concerts every Tuesday and Friday 
evening. 

Second Concert, Friday Evening, July 14 

Madison Square Garden was visited again by a big crowd 
of enthusiastic lovers of orchestral and vocal music, as the 
applause at the conclusion of each number definitely in- 
dicated. 

Walter Henry Rothwell had prepared a program of va- 
ried interest, one which through its skillful delivery con- 





vinced one that classic music in summer is filling a long felt 
need to the New Yorkers who are not so fortunate as to be 
able to leave the city during the warm months and to the 
many visitors to the metropolis. 

Dvorak’s “The New World” symphony opened the pro- 
gram. The reading was a delightful one throughout. There 
was plenty of poetic atmosphere; the weird, lovely themes 
were given the captivating swing and nuance which are such 
subtle forces in this particular work, and its well balanced 
harmonies were brought out with consistent effect and 
rhythmic tempo, Wagner’s “Entrance of the Gods Into 
Walhalla,” from “Rheingold,” was the second orchestral 
offering and was delivered with verve and spirit. Massenet’s 
ballet suite from the opera “Le Cid” formed a pleasant 
diversion after the intermission, and its insinuating rhythms 
and delicate variations caught the fancy of the attentive 
audience. Elgar’s military 
concluded the program. 


march, “Pomp and Circum- 
stance,” 
Loretta del Valle, soprano, was the soloist. In the first 
half of the program she gave the “Bell 


“Lakme” and so pleased was the big audience with her 


Song” from 


lovely coloratura, her easy runs and delightful top notes 
that she was fairly interrupted at one of the rests and ap- 


plauded and recalled for encores at the conclusion, She 
responded to one encore, but for the rest the audience must 
needs be satisfied with returns to the stage and bows. Mme 


del Valle’s second appearance on the second half of the 
program only intensified her popularity. 
the Strauss 


grammed number and an encore. 


This time she sang 
waltz as the 
Mme. del Valle had every 
reason to be thoroughly gratified at her very enthusiastic 
New York reception. 


“Voices of the Spring” pro- 


Marie Morrisey Made a Member of the D. A. R. 


Marie Morrisey, the well known contralto, has been made 
a member of the New York Chapter of the Daughters of 
Members of this organization 
will be delighted to hear of this distinguished addition to 


their ranks. 


the American Revolution. 


Miss Morrisey will appear as soloist with the Russian 
Modest Altschuler, conductor, at 
Chautauqua, N. Y., and the remainder of her summer will 
be spent at Nantucket, Mass 


Symphony Orchestra, 


Honors for A. J. Gantvoort 


In the account recently given in the Musicat Courter 
the N. E. A. Music Department 
inadvertently overlooked that A. J 

of the Cincinnati College of Music) 


about meeting, it was 


Gantvoort (manager 
is chairman of the 
committee of ten, mentioned in the article, and also is the 


new president of the Music Department 


Pearson’s New Music Editor 


Pearson’s Magazine, now under the editorship of Frank 


Harris, hereafter will institute a new departure in its 


table of contents by devoting one page of each issue to 
musical mention and comment of an uncritical nature. 
The department will be under the direction of Claire Mac- 
millen, whose clever pen is to supply all the literary ma 
terial, 
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WANTED—Cellist at Long 
Island summer resort. One with a library 
preferred. 


a prominent 


Must be of good character. 
Good position for the right man. Address 
“N. E. D.,” care Musica Courter, 437 
Fifth Ave., N. Y. 
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MME, CARRIE BRIDEWELL 


CELEBRATED CONTRALTO. 
Formerly of the Metrop Opera Company. 
Management: R. E. JOHNSTON, 1451 Broadway, New York. 
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MICHIGAN MUSIC TEACHERS PASS TWO 
AMENDMENTS AT BATTLE CREEK CONVENTION 


Fiscal Year of Association Changed to Begin on January 1—Striking Out of Clause 
to Effect That the President Should Not Be a Resident of City in Which 
Convention Was Held—Motion Carried to Affiliate with National Federation 
of Musical Clubs—Officers Elected and Grand Rapids Chosen for Next 
Year’s Convention—Excellent Musical Programs Presented at 
Twenty-ninth Annual Meeting 
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Distinguished 
Foreign Prima Donna 


now in New York, will give expert advice, and apenas instruction in 
a ang pas ( _— posing according to sc hool of Grand Opera, Paris, 
and agner Festspiel, Bayreuth. Only talented pupils accepted. 


ADDRESS : impresario Studio 112 Carnegie Hall, W. Y. 


MUSICAL BUREAU 
New York 





CARL VENTH 








Fort Worth Symphony Orchestra 
Texas Woman's College 


Conductor 
Dean Fine Arts Dep't, 

















JOSEPH 


REGNEAS 


— temas * of + 
135 W. fae el. Schuyler 3786 
neultations only by pF = = 


C. WASHBURN 


BARITONE 
Available for Concerts: Southern Songs a Speciality 
Dean Vocal “eae 

THE WARD-BELMONT SCHOOL, 


CARLSON 


Repertoire 





Nashville, Tenn. 





Voice Building 
Most thoroughly equipped studios on Pacific Coast 


806-7 Majestic Theatre Building, 845 South Broadway, Los Angeles 


The 
Philharmonic Society 


OF NEW YORK 














1916— Seventy-fifth Season — 1917 
JOSEF STRANSKY, Conductor 





Felix F. Leifels, Manager 
Carnegie Hall - - New York 














Detroit, Mich., July 10, 1916. 

The twenty-ninth annual convention of the Michigan 
Music Teachers’ Association was held in Battle Creek, 
June 27, 28 and 29, and was conceded to be one of the most 
successful meetings in the history of the association. Bat- 
tle Creek is a city of 25,000 population and has distinguish- 
ing characteristics of its own. It is situated in a valley in 
the center of the best agricultural district of the State and 
is famous as a health resort and a world producer of cereal 
foods and other articles of commerce. It is easily acces- 
sible because of its railroad and trolley connections, while 
the Post Tavern is one of the best hotels in Michigan. 
The local executive committee, consisting of Edwin S. 
Barnes, chairman; Amy Cutting, Wilhelmina Smith, L. B. 
Anderson, F. E. Strong, Fred Gage and James Sauter, did 
everything possible for the pleasure and comfort of the 
visiting members. The press of the city was most gen- 
erous in giving space to the announcement and reviews of 
the proceedings. 

The Independent Congregational Church, which was the 
headquarters where all the meetings were held, proved to 
be exceptional in its adaptation to the needs of the conven- 
tion. The church is severely plain in architecture and its 
commodious auditorium possesses a wonderfully fine organ 
and good acoustic properties. 

The weather throughout the meeting was ideal, the at- 
tendance upon the various meetings was very good and the 
audiences at the concerts were most enthusiastic. The pro- 
gram committee were the recipients of many congratula- 
tions for the splendid programs provided. The committee 
consisted of Louise Unsworth Cragg, chairman (Detroit), 
Kate Marvin Kedzie (Lansing), Mrs. F. W. Nichols 
(Houghton) and Charles Frederic Morse (Detroit). 


Tuesday’s Proceedings 


On the afternoon of the opening day the convention was 
welcomed by Fred Gage, a member of the executive com- 
mittee, who substituted for the mayor, who was out of 
town. The president responded. Two committees were 
appointed, a committee on resolutions, consisting of Ed- 
ward B. Manville (Detroit), chairman; Earl Howard 
Keim (Detroit), and Lou F. Olp (Saginaw). Nominating 
committee: Julius Weiss (Detroit), chairman; Alice May 
Harrah (Detroit) and Mrs, E. G. Showerman (Kalama- 
zoo). Visiting members were then given an automobile 
ride about the city to various points of interest. 

Tuesday evening an interesting program was presented 
by Battle Creek musicians. The High School Orchestra, 
under the direction of Arthur Bryce, played the Largo 
from Dvorak’s “New World” symphony. Mr. Bryce later 
proved himself a violinist of good ability by his playing 
of a group of solos. Two singers, Katherine Kimmel, pos- 
sessor of an excellent contralto voice, and Mrs. C. S. Gors- 
line, soprano, sang pleasingly two groups of songs. A trio 
for piano, violin and cello, played by Mrs. B. S. Epps, Mrs. 
Raymond Gould and Agnes Ambrose Evans, added variety 
to the program. Some exceptionally good choral work 
was done by the Mendelssohn Club of mixed voices, under 
the direction of Edwin S. Barnes. Mr. Barnes closed the 
program with an organ solo, allegro vivace (fifth sym- 
phony), Widor. After the concert a reception was ten- 
dered visiting musicians by the Mendelssohn Club in the 
church parlors. 

Wednesday, June 28 


Wednesday opened with two round tables, one for com- 
position in charge of Edward Britton Manville, F. A. G. O. 
(Detroit), and Earl Howard Keim, also of Detroit; the 
other, for the voice, was in charge of Mrs. Mackenzie- 
Wood (Detroit), who talked about “Tone Placement and 
Breath Control.” Discussion was led by Alice May Har- 
rah, of Detroit. 

At 11 o'clock there was a miscellaneous concert, opened 
by a trio for violin, viola and piano in three movements 
(Carl Busch), played by Florence Birdsall (Lansing), 
Mabel Ferry (Owosso) and Kate Marvin Kedzie (Lan- 
sing). The trio gave evidence of careful preparation and 
an excellent ensemble resulted. William J. Brydges (Sag- 
inaw), a baritone with a voice of light and pleasing quality, 
sang a group of songs. Therese von Nostitz-Mueller (Bay 


City) played a group of piano numbers, viz.: “Preludium,” 
Bargiel; prelude, Bach; “Choral, Prelude,” Bach-Busoni; 
prelude, Chopin; “Prelude Dramatique,” Sternberg. Mrs. 
Mueller has always been a favorite with M. M. T. A. audi- 
ences and maintained her usual standard of good work. 
Clyde Nichols, tenor (Detroit), sang “At Parting” (Rog- 
ers), “Yesterday and Today” (Spross), ‘“Where’er You 
Walk” (Handel), and “I Wept, Beloved, as I Dreamed” 
(Hite) to the entire satisfaction of the audience. Mr. 
Nichols has a fine, robust voice and sings with dramatic 
intensity. 

Wednesday afternoon at 2 o’clock a short business meet- 
ing was held, at which reports were read and amendments 
presented. At 3 o’clock Henry Schumann-Heink gave a 
short talk on “Modern Pianists and Their Work,” illus- 
trated by the Duo-Art Pianola. 

At 4 o'clock there was another concert opening with a 
fine rendition of the César Franck sonata for piano and 
violin, played by those well known and sterling artists, 
Lilla Grace Ganapol and Hildegarde Brandegee, of De- 
troit. Miss Brandegee also contributed a short group of 
solos later in the program. Harold Tower (Grand Rapids) 
gave three attractive organ numbers and Elizabeth Bennet 
(Detroit) displayed her fine contralto voice in a group of 
songs. Edna Katherine Koehler (Mt. Clemens), one of the 
youngest members of the association, proved to be a most 
promising player. The program closed with a group of 
songs, sung pleasingly by Mrs. Reuben Mauritz, soprano 
(Grand Rapids), Harriet Ingersoll and Mrs. Ganapol 
(Detroit), and Mrs. Rowe (Grand Rapids) were the ac- 
companists for the afternoon. 

Wednesday evening Katherine Ruth Heyman gave a 
piano recital and created an enthusiasm that is rarely wit- 
nessed. A combination of charming personality, fine tech- 
nic and artistic interpretation wove the spell and the audi- 
ence refused to leave at the close of the program until 
two additional numbers were played. The program fol- 
lows ; “Etude of the Sea” (op. 25, No. 12), “Aeolian Harp” 
etude (op. 25, No. 1), prelude, D minor, sonata, B minor, 
op. 58, Chopin; prelude and fugue, Bach; “The Cuckoo” 
(seventeenth century), Daquin; “Two Experiments in For- 
gotten Rhythms,” Arensky; “Two Preludes in Original 
Modes,” Scriabine, “Sarabande,” “Hunting Song,” Grov- 
lez; prelude, Debussy; etude in D flat, “Gondoliera de 
Venezia,” Liszt; “La Campanella,” Paganini-Liszt. 

Thursday, June 29 

At 9 o'clock Thursday, the president met the county vice- 
presidents to discuss musical conditions in their respective 
counties. At 9.30 the round table for public school music 
was held, the chairman being Minnie Eva Starr (Mt. Pleas- 
ant), subject, “Public School Extension and Community 
Music.” Four papers were read: “The Spread of Com- 
munity Music,” Harper C. Maybee (Kalamazoo); “The 
Larger Work of Public School Music,” John W. Stephens 
(Lansing) ; “The Supervisor and the Community,” R. M. 
Parsons (Highland Park), and James T. Sautter (Battle 
Creek). 

At 11 o’clock Carolyn Willard (Chicago), pianist, and 
Eleanor Hazzard Peocock (Detroit), soprano, gave a joint 
recital. Miss Willard played two groups in a manner to 
demonstrate her right to be ranked high among women 
pianists. Mrs. Peocock’s glorious voice, combined with 
rare dramatic interpretations, made her numbers among 
the most interesting of the many good things of the con- 
vention. The press gave her most glowing tributes. Mrs. 
Peocock sang “Herbst,” E. Haile; “Die Krahe,” Schubert; 
“Der Asra,” Rubinstein; “Elfenlied,”” Hugo Wolf; 
“L’Amour,” Del Riego; “The Flowers of the Valley,” tra- 
ditional; “War,” Rogers, and the “Valley of Laughter,” 
Sanderson. Miss Willard’s two groups included gavotte 
in B minor, Bach-Saint-Saéns; “Duo-Repos d’Amour,” 
Henselt; capriccio, Scarlatti; “Waldesrauschen,” Liszt; 
concert study in D minor, Rubinstein; romance, A flat, 
Arthur Hinton; “Miniature and Polka Caprice,” Sapellni- 
koff ; “Mood Poem,” nocturne, Downing; polonaise in E 
minor, MacDowell. Louise Unsworth Cragg, who played 
Mrs. Peocock’s accompaniments at short notice, also added 
materially to the success of the morning. 
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At- four o’clock there was a miscellaneous concert in 
which Alle D. Zuidema (Detroit) and H. Glenn Hender- 
son (Kalamazoo) were heard in organ solos. Grace Davis, 
soprano (Detroit), sang three German songs and an aria 
from Gounod’s “La Reine de Saba.” Lucile Warden, a 
youthful violinist from Kalamazoo, played two selections 
by Wieniawski. Carl Lindegren, basso, from Ypsilanti, 
displayed a good voice and style in a group of songs, and 
Guy Bevier Williams (Detroit) was heard to advantage in 
two groups of piano numbers, etude, op. 25, No. 7, and 
polonaise, Chopin; “Rhapsodie,” Dohnanyi; “Jeux d’Eau,” 
Ravel; “Isolde’s Love Death,” Wagner-Liszt. 

The evening concert consisted of a song recital by Royal 
Dadmun, baritone, who is gifted with a voice of fine timbre, 
a pleasing personality end a nice discrimination in program 
making and intespretation. There was ample proof that 
he more than satisfied his audience by the number of re- 
calls he received. Charles Frederic Morse ably seconded 
“Mr. Dadmun. The recital made a brilliant close to the 
series of concerts which were heard throughout the three 
days of the convention. 


Officers Elected and Important Motions Passed 


The adjourned business meeting was held at 1 o'clock, 
Thursday afternoon. Two amendments were passed, one 
changing the fiscal year, so that it now begins January 1, 
the other striking out a clause to the effect that the presi- 
dent should not be a resident of the city in which the con- 
vention was held. A motion to affiliate with the National 
Federation of Musical Clubs was presented by Mrs. Rowe, 
president of the St. Cecilia Club of Grand Rapids. After 
some discussion it was carried. Edward Britton Manville, 
Detroit, presented a motion that a committee be appointed 
to confer with similar committees in other State associa- 
tions who have adopted the conferring of the licentiate, 
the associate and the fellow degrees with the view to the 
adoption of such a measure in Michigan. The motion was 
carried. The association received invitations from four 
cities for the next convention and a ballot resulted in the 
choice of Grand Rapids. 

The following officers were unanimously elected: Presi- 
dent, Jennie M. Stoddard (Detroit), re-elected ; vice-presi- 
dent, Edwin S. Barnes (Battle Creek), secretary; John G. 
Cummings (Saginaw), re-elected; treasurer, Melville W. 
Chase (Hillsdale), re-elected; auditor, Seward E. Clark 
(Detroit), re-elected. Membership committee, Franz Apel 
(Detroit); Lou F. Alp (Saginaw), re-elected, and Earl 
Howard Keim (Detroit). 


Convention Notes 


Among the events of the convention was the visit of the 
delegates to the Kellogg cereal factory, where, after view- 
ing the process of the manufacture of health foods, they 
were regaled for luncheon on some of the products of the 
factory. It was noticed that many of the delegates mani- 
fested an unusual eagerness for dinner that evening. 

At least two of those who took part in the programs 
made heroic efforts to get to Battle Creek. Mrs. Macken- 
zie-Wood and Mrs. Peocock took an early train from De- 
troit, and after a three hours’ ride arrived in time for 
breakfast at the Post Tavern. 

A letter of greeting was received from Mrs. F. W. Nich- 
ols, Houghton, president of the State Federation of 
Musical Clubs. J. M. S. 


Dadmun Closes Season in Michigan 





Royal Dadmun closed his brilliant season by singing at 
the twenty-ninth annual convention of the Michigan Music 
Teachers’ Association, at Battle Creek, Mich., June 30. 
An enthusiastic press notice printed in the Battle Creek 
Enquirer, reads: 

The conclusion of a veritable feast of good things musical was 
reached last evening in the song recital by Royal Dadmun at the 
Congregational Church, this being the final event in the three days’ 
convention of the Michigan Music Teachers’ Association. 

In many ways the program given was one of the most remarkable 
to which a Battle Creek audience has ever listened. For it com 
prised many songs never before heard here, and arranged in such 
fashion as to present almost daring contrasts. 

For Mr. Dadmun is certainly a past master in the art of program 
arrangement, running the entire gamut of human emotion as ex 
pressed in song. And his vocal attainments are superbly ample for 
the purpose. 

His voice is of remarkable sweetness—this is an attribute of rela 
tively few baritones—and that without any implication of lack of 
anple power. Possessing a wonderful sonority, it is always true in 
intonation, and of a peculiarly golden quality. 

Mr. Dadmun has a most pleasing personality, singing always with 
the utmost ease and with perfect diction, whether in songs with 
English or foreign words. It is indeed a most enjoyable treat to 
listen to a singer who does not leave the hearer in a maze of won- 
derment as to what the message of the song may be. 


Mr. Dadmun is now at Williamstown, Mass., in the 
heart of the Berkshires, where he is working on recital 
programs for the coming season, which will find him busy. 
He has already booked appearances as soloist with orches- 
tras, musical clubs, choral societies, etc. Some of these 
are in Buffalo, Detroit, Cleveland, Kansas City and 
( nicago. 


John Powell Declares His 
“Sonata Teutonica” His Supreme Effort 





In a recent interview, during the course of which his 
“Sonata Teutonica” was discussed, John Powell was asked 
if he would, like the late Edward MacDowell, continue to 
express himself in the sonata form. 

“How can 1?” was the reply. “I have said all that I have 
to say in this; further expression along the same line would 
only be repetition. I have put my heart's blood into this; 
it is a reflection of my deepest thought and experiences, 
of my highest aspirations.” 

This “Sonata Teutonica” will be an important feature of 
the series of recital programs which Mr. Powell will give 
in Aeolian Hall, New York, during the coming season, and 
which he will repeat later in Boston and Chicago. 

Although he has never played in Chicago, the pianist’s 
compositions are already well known there, for his concerto 
for the violin and piano was played by Efrem Zimbalist a 
few seasons back and his “Sonata Virginianesque,” a trib- 
ute to his native State, has frequently had a place on the 
programs of David and Clara Mannes. During the present 
summer, which he is spending in Richmond, Va., Mr. Pow- 
ell is adding the final touches to another sonata for violin 
and piano, which will be played by Mr. and Mrs. Mannes 
next season. 


Evelyn Starr to Give Three New York Recitals 


Evelyn Starr, violinist, who is spending her summer 
up in cool Nova Scotia, is in the meantime getting her- 
self in trim for a strenuous 1916-1917 season. Miss Starr 
is to give three New York recitals at Aeolian Hall, and 

















EVELYN STARR, 
Violinist, sketched by Paul Swan, the American artist, at the Allied 
Bazaar, held recently in New York, and at which Miss Starr 
played. 


she is entirely booked for October and November. On 
July 24 Miss Starr is to play at fashionable Newport. 


Boice-Grimsted Recital at Social Affair 
Susan S. Boice, soprano, and Blanche Grimsted, con- 
tralto, gave the musical program at a recent social affair 
in a prominent New York home. The‘r voices and selec 
tions were highly praised by the assembled guests. Mrs. 
the quartet of the Re- 


Grimsted is contralto soloist it 
formed Church of Metuchen, N. J., and is very popular 
as a concert singer. She was the solo singer for the play, 
“As You Like It,” arranged as an outdoor performance 
at Metuchen. Cornelia Hoelzel, of Kansas City, Mo., 
writes of the delight of her friends in her greatly im 
proved voice and style, following three months under Mrs 
Boice’s expert vocal guidance. 


Mile. Chollet at Lady Duff-Gordon’s 





On Sunday, July 2, Mlle. Chollet, the young French so- 
prona, delighted a large audience at a musicale given by 
Lady Duff-Gordon, at her beautiful estate, Marmonack, 
N. Y. The Berceuse from “Jocelyn” was artistically ren 
dered by the artist, after which she was heard in the duet 
with Genia d’Agarioff. Both artists were 


from “ Pagliacci,’ 
encored several times. 


The orchestral concerts at Cardiff, Brighton, Southamp- 
ton, Leeds, Bradford, Winchester, all in England, have 
been very well attended of late months. 











leanor Spencer 











CONCERT PIANIST 


writes as follows concerning the 


arson X Hamlin 


Pianos: 








Mason & Hamlin Co., 


Gentlemen: 

Betore coming from 
Europe to America for 
my present tour I had 
heard from artists abroad 
great things of the Mason 
& Hamlin Piano, and I 
write to say that the 
pianos themselves have 
exceeded even my ex- 
pectations, which were 
great indeed. 


You are doing, in the 
manufacture of the 
Mason & Hamlin Piano, 
a remarkable work for 
the cause of music. The 
rare beauty of tone 
quality, a marvelously 
accurate balance of ac- 


tion, and an unequalled 
singing capacity, make 
the Mason & Hamlin 
Piano unrivalled. 


Very truly yours, 


(Signed) 
ELEANOR SPENCER. 
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WHERE THEY ARE 


. Great Neck, L. I. 
Raquette Lake, N. Y. 
.. Tupper Lake, N. Y. 
..Lake Placid, N. Y. 
.. Battle Creek, Mich. 


Alda, Frances 
Althouse, Paul 
Alves, Mrs. Carl 
Amato, Pasquale 


Arkadij, Anne 


.... Seal Harbor, Me. 
...Seal Harbor, Me. 

...+- Seal Harbor, Me. 
preaees Subiaco, Ark. 
selgrade Lakes, Me. 
Willows, Prout’s Neck, Me. 
Raquette Lake, N. Y. 
...-Neponsit, L. I. 

.Seal Harbor, Me 
..+++Epworth, Mich 


Barnett, Don 

Barnett, Doris 

Bauer, Harold 

Blitz, Julien 

Bogert, Walter | 

Bowes, Charl The 
Brenska, Zabetta 
Bridewell, Carri 

eddy 


Hanna 


Brown 


Butler 


seuaea Jamestown, N. Y. 
....Sea Bright, N. J. 
..Ocean Grove, N, J. 

Clinton, Tenn. 

Waverick, N. Y. 

Naples, Me. 

1900 0cades eee Rene Kae 


Cannon, Franklin 
Anna 

Donald 
Margaret 


Case, 
halmers 
hapman 
ooper, ¢ harles 
ornell, Louis. 


respi, Valentina 


.. Williamstown, Mass. 
Townshend, Vt. 

..... Bar Harbor, Me. 
Bar Harbor, Me. 


Dadmun, Royal 
Dale, Ester 
Damrosch, Frank 
Damrosch, Walter 
Davies 
Day, Louise.. 


Reuben 


Belle Harbor, L. I. 

Beaver Pond, Beverly, Mass 
De Pifia, Merced Belle Harbor, L. I 
De Sale Bread Loaf Inn, Bread Loaf, Vt 
Dickinson, John Colville, 
; Ehenshburg, Cambria Co., Pa. 
... Pittsfield, Mass 

Portland, Ore. 

.. Milwaukee, Ore, 


De Bruyn, Roger 
De Koven, Reginald 


s, Regina 


Herbert 


Dobson, Tom 


Dittler 


Dunning, Carrie Lo 


.... London, England 
sshok vee Yankton, S. D. 
.Belmar, N. J. 


Louisa 
Ellerman, Amy 
Kilert, EK. F 


kedy ina, 


Hulett’s Landing, N. Y. 
... Lake Placid, N. Y. 
Alton Bay, N. H. 

.... Seal Harbor, Me. 
France 


Carl 
Fischer, Elsa 
Fay 
Friedberg, Carl 


Fique, 
loste rT, 


Frisch, Povla, 


..Seal Harbor, Me. 

sada Elizabethtown, N. Y. 
veeeeee Amityville, L, I. 
Ravinia Park, IIl. 

Gates, Lucy.. seseeeeees- Salt Lake City, Utah 
RN ee as cee bated Lake Placid, N. Y. 
Godowsky, Leopold............... Seal Harbor, Me. 
Hak Glen Cove, L. I. 
Adirondack Mts. (from Aug. 1) 


Gabrilowitsch, Ossip 
Gailey, Marie.. 
Garrigue, Esperanza... 
Garrison, Mabel. 


Gosnell, Vivian 
Grimm, Litta...... 


Juniper Beach, Mears, Mich. 

Dracut, Mass. 

Rockaway Park, L, I. 

Hill Troy, N. Y. 

Hinkle, Florence Bretton Woods, N. H. 

oll POOR Ss isiciassseckask teas Lake Placid, N. Y. 

Hudson-Alexander, Caroline............. Lovel, Me. 

cee East Hampton, L., I. 
Huss, Henry Holden, 

Diamond Point-on-Lake-George, N. Y. 


Hannan, Louise 
Haywood Frederick H 
Held, Paul. cece 

Jessie Fenner.. 


Huss, Hildegarde Hoffman, 
Diamond Point-on-Lake-George, N. Y. 
Chautauqua, N. Y. 


Hutcheson, Ernest 


Jarman, Margaret Ravinia Park, Chicago, II. 
SAGE. | INOEe DD 50s5 0 cancsecaghs Edgartown, Mass. 
SE. Ss o's chubeakenasisdevearee Elberon, N. J. 


Ate AD. Dh vbbb its vas tases v0nkaeedeebeee alee Maine 
Highland Park, Ill. 
Kinzel, Otto.. Canaan, Columbia Co., N. Y. 
Krahe, Adele.... College Point, L. I. 
EE. PRINS con 50's Way od0sh ewe? Seal Harbor, Me. 


Kingston, Morgan 


Krueger, Karl.. 
Kanwald, Dr. Ernst............. Lake Placid, N. Y. 


- Lawrason, Arthur, 
Auto trip through Adirondacks and White Mts. 
White Mts., N. H. 
Pottstown, Pa. 
Long Beach, L. I. 
Margaretville, N. Y. 
Monticello, III. 
Adirondack Mts., N. Y. 


Lawrence, Lucile 
Leopold, Ralph 
Liebling, Leonard 
Liebling, Max 
Llewellyn, Vida 
Lockwood, Samuel P 


Mannes, David Huntington, L, I. 
Marcosson, Sol Chautauqua, N, Y. 
Margolis, Samucl................Spring Lake, N. J. 
Martin, Frederick Bristol, Va. 
Martinelli, Giovanni Buenos Aires, S. A. 
Marr, Graham re, N. Y. 
Massell, J Ocean City, N. J. 
Matzenauer, Margarete West End, N. J. 
Maverick, Laurs.<.cccvcvssveces San Antonio, Texas 
Milholland, Vida... Meadowbrooke, Essex Co., N. Y. 
Miller, Christine Magnolia, Mass. 
Miller, Georgia E St. Paul, Minn. 


Paderewski, Ignace J Bar Harbor, Me. 
See eer” Los Angeles, Cal. 
Pilzer, Maximilian Noank, Conn. 
Poehler, Eleanor Prout’s Neck, Me. 
Powell, John Richmond, Va. 
Potrdy, COMBtanee, vi000cccrndvecexeans Ellsworth, Me. 


Raynolds, Saramé Bayport, L. I. 
Reglin, Frederick. Raritan Bay Park, Tottenville, S. I. 
Reyl, Emile College Point, L. I. 


Lake Winnepesaukee, N. H. 
Northeast Harbor, Me. 


Roberts, Emma 
Rogers, Francis 


Samaroff, Olga Seal Harbor, Me. 
Sandby, Herman Bar Harbor, Me. 
pO en ee, Bar Harbor, Me. 
Schiller, Celia Kennebunkport, Me. 
Scott, Henri Ravinia Park, Chicago, III. 
Scott, John Prindle Norwich, N. Y. 
OE Pe re erry Los Angeles, Cal. 
Smith, Ethelynde Lake Winnipesaukee, N. H. 
De, TOON ioe sti dincts tase England 
Spiering, Theodore............- Elizabethown, N. Y. 
Stanley, Albert A Monhegan Island, Me, 
Stokowski, Leopold...............Seal Harbor, Me. 


Van Barentzen, Aline 
Van Dresser, Marcia 
Verd, Jean 

Visanska, Daniel 


Bar Harbor, Me. 
Redding Ridge, Conn. 
Old Forge, N. Y. 


Grand Rapids, Mich. 
Bretton Woods, N. H. 
Wisconsin 


White, Roderick 
Witherspoon, Herbert 
Wiillner, Clara 
Wiske, C. Mortimer 


Trip to Yellowstone Park 
(From last week in July) 


Yon, P. A, and S, C 


CE ee pee eee Allerton, Mass. 
Zeisler, Fannie Bloomfield........Seal Harbor, Me. 
Pamaae TACO sso ssc xt asco cav Lake Placid, N. Y. 





Hanna Butler Closes Successful Season 


Hanna Butler, the popular vocal teacher, has just closed 
one of her most successful seasons in Chicago and has 











HANNAH BUTLER, 
Soprano. 


left for Epworth, Mich., where she will teach a normal 
class at the Mary Wood Chase summer school. Among 
Mrs. Butler’s disciples are six vocal teachers from Texas. 
She will teach at the school until August, when she will 
take a short vacation prior to returning to Chicago to re- 


sume her duties there. 





Zona Maie Griswold Delights 
in Stamford Concert 
Zona Maie Griswold, soprano, was soloist at a concert 
given on Wednesday evening, July 12, at the Stamford 
(Conn.) Yacht Club. Her numbers included Rachman- 
inoft’s “Oh, Thou Billowy Harvest Field,” Marsh’s “April 
in Arcady,” Gilberté’s “Ah, Love But a Day” and Brahms’ 


German who happened to be in the audience said to Miss 
Griswold at the close of the program: “I have always been 
especially fond of Brahms, and have liked all his songs but 
‘Vergebliches Stindchen,’ but you have converted me into 
liking that almost better than any of them. Your interpre- 
tation is wonderful and your diction flawless.” Evidently 
his opinion was shared by the audience in general, for she 
was given a number of recalls and as an encore gave her 
mother’s “De San’ Man,” which achieved immediate success. 

A word of praise is due Francis Moore for his excellent 
accompaniments. 





Wilcox Musicale Well Attended 


For many years it has been the custom of the well known 
poetess, Ella Wheeler Wilcox, to give a musicale each 
Sunday at her beautiful home “The Bungalow,” at Short 
Beach, Conn. Mrs. Wilcox recently left for California, 
following the death of her husband, and during her ab- 
sence her home is being occupied by her close friend and 
Ruth Helen Davis. With the sanction of 

Mrs. Davis is keeping up the Sunday 


collaborator, 
Mrs. Wilcox, 
musicales. 

The first occurred on Sunday, July 9, the program be- 
ginning with the “Rigoletto” paraphrase, played in a mas- 
terly fashion by a boy pianist, a protégé of both Mrs. 
Wilcox and Mrs. Davis, Master Alfred Newman, who re- 
cently was awarded the gold medal from The von Ende 
School. Other numbers on the program were: “The Mes- 
sage,” by Adelaide Anne Proctor, author of “The Lost 
Chord,” interpreted by Mrs. Davis, “On the Road to Man- 
dalay” and an aria from “Faust” sung by Paul Toft, tenor. 
Bonny Kyle, a young soprano rendered “Un Bel Di” 
(“Madame Butterfly’), “The Curl” (Neidlinger) and 
“Laddie” (Neidlinger). The program was concluded with 
the rendition by Mrs. Davis of the lyrics descriptive of 
Love, Motherhood and Faith, from the allegorical play, 
“Victory,” written by her and Mrs. Wilcox. 

In speaking of Mrs. Davis’ interpretation of her poems, 
Ella Wheeler Wilcox said the following: “Of all the 
gifted men and women who have read and recited my 
verses, Ruth Helen Davis stands pre-eminent as the one 
who finds the deepest meaning in them and gives the fullest 
expression to my poems. Voice, personality and tempera- 
ment, added to a brilliant intellect and spiritual insight, 
render her remarkable.” 





C. C. Bell Here 


Charles Cameron Bell, the San Antonio (Tex.) singer 
and pedagogue, is in New York for a short visit. It is 
understood that he is negotiating for Eastern concert rep- 
resentation, as he will do Some touring next winter in 
the interval between taking care of his large vocal class 
in San Antonio. 


Kurt, Melanie Norfolk, Conn. “Vergebliches Standchen.” Regarding the latter, a gallant 
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DISTINGUISHED PIANISTS STUDYING 
THE SIEVEKING METHOD 





A Busy Summer Class at the Master’s Home at Cedar- 
hurst, Long Island 


Martinus Sieveking, the pianist and pedagogue who gave 
up an artistic career in his most active years to spend ten 
years in perfecting the Sieveking method of piano playing, 
founded upon the principles of “dead weight,” is rapidly 
reaping the reward of his long period of patient investiga- 
tion. This summer he is delightfully situated in Cedar- 
hurst, Long Island, and has a class of fourteen pupils, 





MARTINUS SIEVEKING AT CEDARHURST, L, L. 








who take up every minute of the four hours daily which 
allots to The morning hours are 
devoted te his own work, practising and composing, and 
Further, Sieve- 


Sieveking teaching. 
he teaches only from four to seven o’clock. 
king is already assured of as much teaching as he will 
be able to attend to in New York this coming season. 
Most prominent among those working with Sieveking 
the French pianist, Ger- 
maine who, with Dr. Burger, 
occupies a cottage only a short distance from the Sieveking 


this summer is distinguished 


Schnitzer, her husband, 
Others who are working with Sieveking come from 
far and wide, Miss Costykian is in charge of the piano 
department at the Lady Jane Grey School for Girls. Mr. 
Chaveaux, organist of the Cathedral at Little Rock, Ark., 
has with him Mr. Perry, a pupil of his with a decided pian- 
istic talent. Mr. Hudson, teacher in the University Con- 
servatory of Music at Lincoln, Neb., is making a thorough 
study of the Sieveking method, with the object of intro- 


home 


ducing it at that conservatory, the head of which is Di- 
rector Willard Kimball. Mr. Kimball is an old friend of 
Sieveking’s, who was in America at the time when the 
conservatory was opened and was the original head of the 
piano department. Mr. Lamberson, a teacher from Spo- 
kane, Wash., some of the fore- 
most teachers abroad, is so convinced of the value of the 
Sieveking method that he has already reserved lesson hours 
for the summer of 1917. 


who has studied with 


Other teachers studying with Sieveking this summer are 
Mrs. Kreichbaum, of Beaumont, Tex.; Mrs. Smissaert, 
of Denver, Col., and Mr. Foster, of Brooklyn. Diane La- 
voie, of Toronto, the well known French-Canadian pianist, 
has also gone to him for some special work. Others study- 
ing with Sieveking are Gladys Ewart, of Ottawa, and 
Harold Vinal, of Boston. Mr. Murphy, a teacher from 
Cleveland, Ohio, and his pupil, Mattlin, are being prepared 
for Sieveking by Lucy Elliott, who is the only authorized 
Sieveking assistant in America. She has been grounded 
from the very beginning by him, and will be presented in 
concerts next year. The master is confident that she will 
take her place in the very first rank of the younger Amer- 
ican women pianists. 


Sieveking himself will, aside from his teaching work, 


play at a few concerts in 1916-17, and plans to make an ex- 
tensive tour of America in 1917-18. 





Modest Altschuler’s Vacation Is Brief and Busy 

Modest Altschuler, conductor of the Russian Symphony 
Orchestra, is spending the month of July at Belmar on the 
Jersey coast. The activities of the orchestra do not permit 
of a longer holiday this summer, as the season will open on 
August 7 at Lake Chautauqua and will include engagements 
extending from a week to a fortnight at Winona Lake, Ind., 
and Pittsburgh before the regular fall tour begins in Oc- 
tober. 

Although Mr. Altschuler is giving a portion of his time 
to summer sports (he is devoted to tennis, swimming and 
baseball), he is accomplishing a vast amount of serious 
work as well. One task to which he is devoting himself 
just now is the orchestration of the last group of sonatas 
composed for the piano by the late Alexander Scriabine. 
Although Scriabine wrote almost exclusively for the piano, 
his later compositions show a decided leaning toward or- 
chestral forms, and it is these which Mr. Altschuler is now 
arranging. 

The friendship between the conductor and the gifted 
Russian composer began in 1909, when the latter came to 
America to play and conduct certain of his compositions 
with the Russian Symphony Orchestra. At that time Scria- 
bine openly expressed his admiration for Mr. Altschuler’s 
genius and it is said that he made several changes in his 
“Divine Poem” at Mr. Altschuler’s suggestion. The fol- 





MODEST ALTSCHULER. 
Conductor Russian Symphony Orchestra. 


lowing summer when the two met again in Switzerland, 
Mr. Altschuler made the orchestration of the symphonic 


poem “L’Extase,” in collaboration with the composer. 

The sonatas on which he is now at work will be among 
the important novelties which the Russian Symphony Or- 
chestra will introduce on its programs next season. Others, 
also recently orchestrated by the conductor will include a 
suite for two pianos by Arensky, a caprice polka by Sapelni- 
koff and the G minor prelude by Rachmaninoff. 


Klibansky Pupils’ Engagements 


Lalla B. Cannon has been engaged to sing in a concert 
at Paterson, N. J., July 26. 

Helen Weiller is booked for three appearances at Sea 
Gate, L. I. 

Betsy Lane Shepherd sings July 21 with the Civic Orches 
tra at Madison Square Garden, New York City. 

Alvin E. Gillett has just returned from a concert tour to 
the Pacific Coast. He has sung recently with great success 
at Albion, Mich.; Rochelle, Ill.; Dixon, Ill.; Portland, 
Ore.; Greenland, Mich., and Reed City, Mich. 


Whistler Pupil: Sings 


Amy Staab,* soprano and artist-pupil of Grace Whistler, 
was the artist at the “salon” of Countess Castelvecchio on 
June 29. Miss Staab, who has an excellent voice, sang 


splendidly and received many well deserved recalls. 





ON ENCORES 


By Eleanor Spencer, the American Pianist 





I am speaking as a concert goer not as a concert giver 
I often ponder over the curious phase of human nature 
that 
thing which one really does not want at all. 

I reflect on this mystery every time I come to myself at 


which causes one to think one very much wants a 


the end of a concert—the excellent, satisfactory end which 


a good concert knows how to achieve and which is as 
much a part of the program as the symphony 
people murmuring on every hand, “Oh! wasn’t that beauti- 
ful? 


again, straight through from the beginning?” 


and hear 


Oh! don’t you wish that we could hear it right over 
Nor is it 
a matter of hearing only which I experience; I myself give 
utterance freely: “Yes, indeed; if we only could,” with 
such a fervor of assent that I deceive myself as well as 
every one else. 

Why do I do this? 
We know perfectly well that it is one of the great laws 


Why do we all so delude ourselves? 


of life that immediate repetition spoils almost any pleasure, 
that nothing would really afflict us more than to hear that 
concert “right over again, straight through from the be 
Erect in 
our handkerchiefs, clap our hands, storm the weary musi- 


ginning.” Yet observe us. our seats, we wave 
cians with an applause which is not all gratitude, but which 
demands further favors at once 
It is interesting to observe the deportment of these same 
They all know 
for that. 
times they hold to the knowledge serenely, bowing and 


musicians under stress of our importunity 


that encores are a mistake—trust them Some 


bowing (since they are human, they doubtless enjoy the 


tribute of applause enough to pay for the fatigue which 
it entails on them), but steadfastly refusing the least note 


the 


»f concession to multitude That is fine; I approve 


it, even though I may be splitting my gloves with entreaty 


Sometimes, worn out, they capitulate, and, returning to 


their instruments, play—not a genuine encore, but some 
thing else, not down on the program. That is not very 
bad, though it never is very good. It creates a subdued 





ELEANOR 
Pianist 


SPENCER, 


confusion of people comparing notes all over the house 


“That’s Chopin.” “Oh, no, it’s a charming little thing of 
And it has an air of dis 
patch and duty which injures it somewhat. But the 
last all fondly ad 


mired concert number, is the great and deplorable insult 


Grieg’s ; don’t you recognize it?” 
gen 
too 


uine encore, the repetition of the 


to art and common sense. It is hard to see how a musiciat 
can bring himself to commit such a crime 
it The 
now, or irritate, or simply bore; a joy, 


No one enjoys 


strains, which ravished five minutes ago, cloy 


which might have 
remained as a dear memory, is eclipsed and extinguished 
Folly of the 
things which we spoil for ourselves 


beautiful 
A thrill repeated in 
It is probably not too 
say that no one has ever repeated a great experience 


men! The angels must weep at 


the wrong place hurts much to 
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Ann Arbor University School of Music Notes 


poe Arbor, Mich., July 10, 
After the strenuous days incident to the twenty-third 
May Festival, which was considered by competent critics 
to be the most successful event of the kind ever given in 
Ann Arbor, Director Stanley attended the Mt. Pleasant, 
and Kalamazoo, Mich., Festivals, and the North Shore 
Festival, at Evanston. Later in June he returned to Evans- 
ton, where the degree of Doctor of Music was conferred 
on him by Northwestern University. After the close of 
the school year at the University of Michigan, he left 
immediately for Monhegan Island, Maine, where he will 
spend the entire summer vacation, and will prove, as he 
has often proven in the past, that he is just as enthusiastic 
and just as successful a fisherman as he is a musician. 
Samuel P. Lockwood, head of the violin department of 
the University School of Music, and conductor of the 
University Symphony Orchestra, with his family is spend- 
ing the warm season at his summer home in the Adiron- 
dacks. He will spend the month of August in the military 
camp at Plattsburg. His successful experience with the 
“bow” should be of value to him in the art of warfare. 
Theodore Harrison, head of the vocal department, spent 
the weeks intervening between the close of the regular 
session of the school year and the beginning of the sum- 
in recreation and a short concert tour in the 
he will spend several 


1916. 


mer session 
East. After the summer session, 
weeks in the East, before resuming his duties at the School 
of Music in the fall. 

Earl V. Moore, head of the organ department, will have 
charge of the work in theory as well as organ in the sum- 
mer session in Ann Arbor. During this time, he will give 
several recitals on the Frieze Memorial Organ in Hill 
Auditorium, and later in the summer will spend several 
weeks in the West. 

Secretary Charles A. Sink left Ann Arbor early in July 
for his summer vacation on the Pacific Coast. At Los 
Angeles he will join Mrs. Sink, who has been recuperating 
in the West for several months, and together they will 
return to Ann Arbor late in August. 

The summer session of the University School of Music 
began July 4, with an unusually large attendance of ad- 
vanced students from all over the country. The fact that 
several heads of departments of the regular session are in 
Ann Arbor for summer work has attracted many pro- 
fessional musicians to Ann Arbor. Albert Lockwood, 
head of the piano department; Theodore Harrison, head 
of the vocal department; Earl V. Moore, head of the 
organ department; Marian Struble, a prominent alumnus 
of the School, and head of the violin department of Hills- 
dale College, together with several associate teachers from 
the regular faculty, are in charge of the work during the 
summer months 

A series of complimentary recitals will be given in Hill 
Auditorium by members of the faculty with occasional 
out of town artist soloists. The first concert was given 
Wednesday evening, July 5, at which time Charles Fred- 
erick Morse, a prominent soloist of Detroit, appeared in 
an interesting organ program with Ada Grace Johnson, 
soprano of the School of Music faculty, as soloist. Mr. 
Morse showed by his playing that he is a master in his 
He made a host of fricnds in Ann Arbor. Miss 
vho has made a splendid impression in her fre- 
past, again duplicated her 


field, 
Johnson, v 
quent appearances in the 
successes. 
The regular school year will begin October 2, and in 
the faculty list will appear two new names. Anna Schram 
Imig, of Sheboygan, Wis., a prominent artist of the Middle 
West, who has been a student of Theodore Harrison dur- 
ing the past two years, has been added to the staff of the 
vocal department, while Lucile Johnston, of Buffalo, who 
has made her home in Boston for some time, will take 
charge of the newly added department of harp instruction. 
Hannah Cochrane, a graduate in the vocal department 
of 1915, has just been elected head of the music depart- 
ment of Ferris Institute (Governor Ferris’ Institution). 
C, AS. 


How a Manager “Held” Skovgaard’s Audience 





It was the practical sense of a theater manager at Prince 
Albert, Sask., Canada, that saved the engagement for Axel 
Skovgaard, on June 30. Owing to a train delay of three 
hours the Danish violinist was unable to. arrive in this 
city before 10:35 on the evening of his performance. He, 
however, wired the local society to keep the people in the 
theatre and to entertain them in some manner, The man- 
ager of the theatre at once wired Skovgaard that he 
would put on a picture, and for Skovgaard to send him 
a wire from each station he passed between Saskatoon and 
Prince Albert. He would then show each telegram on the 
screen, thereby keeping the audience in close touch with 
the delayed artist. 

Leaving Saskatoon the train was only one hour and 


twenty minutes late. However, worse was yet to come. 


From Duck Lake, the fifth station, the manager and audi- 


ence learned that the baggage car and first coach were de- 
railed. During this two hour wait the violinist frequently 
wired his audience of the progress of the wrecking crew 
and finally at 9:05 he was able to inform Prince Albert 
that he was off again. At 10:15 they received word that in 
twenty minutes the concert could begin, and at 10:35, after 
exceeding the speed limit from the depot, he entered the 
stage. The people left the theatre that unfortunate Friday 
evening at 12:20 a. m. Saturday morning. 





Mme. Saxby’s Tampa Pupils 
Give Interesting Recital 





Pupils of Helene Steer-Saxby, all of them local talent, 
were heard in Pythian Castle Hall, Tampa, Fla., Sat- 
urday afternoon, June 3, in a recital program which re- 
flected especial credit both on pupils and teacher. ; 

The following is a complete list of the numbers given: 
Concerto, G minor, first movement (Mendelssohn), Olga 
MacIntyre; “Murmuring Breezes” (Heller), Sara Smith; 
scherzo (Beethoven), Annie Falk; prelude and fugue in 
D (Bach), Jessie Frieda Till; “Solveig’s Song” (Grieg), 
“In Thy Heart” (Brodsky), Pauline Holmes; “Concert- 
stlick,” first movement (Weber), Jessie Frieda Till; 
“April” and “Spring” (Lassen), Mrs. Miller; vocal trio, 
“Calm as the Night” (Bohm), Pauline Holmes, Mrs. Welsh, 
Mrs. Fitzgerald; concerto, intermezzo and finale (Schu- 
mann), Mrs. Earle Moore; “Perche Piangi” (Gounod), 
Mrs. Welsh; aria from “Oberon” (Weber), Mrs. Claude 
Park; “Cuban Dance” (James Curry), James Curry; “Oh 
for a Burst of Song” (Allitsen), Mrs. F. Fitzgerald; “Aria 
of Lia” (Debussy), Mrs. Claude Park; “If My Song Had 
Wings” (Hahn), “Mignon’s Song” (Thomas), Adri- 
ana Morales, obligato by Merlin Price; ballade (“Un- 
dine”) (Chopin), Mrs. B. M. Sullivan; two Shakespeare 
songs: “As It Fell Upon a Day” (Bishop), “I Know a 
Bank” (Horn), Frances Holmes, Pauline Holmes, 
Annie Holmes, Reba Roberts, Bella O’Donoughue, Mrs. 
Pettingill and Mrs. Fielding, violin obligato by Merlin 
Price, 





Mme. Isona Interprets New Art 





Mme. Isona has come to New York, bringing with her 
an art which is said to be the revival of the lost Dionysian 
art of the ancient Greeks. It is “the spontaneous outburst 
in rhythmic expression of body, mind, and voice in the 
interpretation of the internal primordial unity with nature.” 

Every Monday afternoon, from 4 to 5 o'clock, Mme. 
Isona holds a music lovers’ and artists’ hour. On July 10 
the following program was rendered: Mme. Isona, songs 
accompanied by dancing, Schubert’s “Young Nun” and 
“Ombre Legere,” by Meyerbeer ; dance, “Moment Musical,” 
Miss Paine (pupil of Mme. Isona); Cadman’s “Thunder 
Bird,” “Down in the Forest” (Ronald), sung and danced 
by Mme. Isona; Oriental dance, to Massenet’s “Meditation”. 
(“Thais”), by Miss Paine; “Unseen” (Salter) and Leh- 
mann’s “Bacchanale,” by Mme. Isona, and Spross’ “Will o’ 
the Wisp,” sung by Mme. Isona and danced by both Miss 
Paine and Mme. Isona. 

It is Mme. Isona’s control of breath that enables her to 
perform both these arts at the same time. 





Meyn Is Preparing Programs 





Heinrich Meyn, baritone, who is well known all over 
the United States, and who has made hosts of friends 
wherever heard, is preparing for a busy season, and is 
spending the summer at his beautiful home in the Cats- 
kills. Mr. Meyn, who is a great lover of nature and very 
fond of gardening, believes in taking an entire rest before 
his concert season starts. In this idea he, however, differs 
with his manager, who keeps him busy giving out new 
and beautifully arranged programs, which are mostly of 
historical character, and give opportunity for the artist to 
show his unique art. 

Among Mr. Meyn’s appearances already arranged for 
next season by his manager, Annie Friedberg, are concerts 
in Chicago, Boston, Philadelphia, Cincinnati and a num- 
ber of Middle Western towns. 


Mme. Buckhout Canoes, Swims and Rusticates 





Mme. Buckhout, “the singer of dedicated songs,” is at 
Allenhurst, canoeing, swimming in the big pool there, and 
rusticating generally. She is located directly on Deal 
Lake, and the summer’s experiences are of a nature to put 
her in shape for a big winter season. In between times 
she is working hard on her voice and programs, and can 
give a series of song recitals, composed either of standard 
songs, modern and classic, or of the songs dedicated to 
her, of which there are over a hundred. A handsome 
picture of Mme. Buckhout appeared recently on the back 
page of a prominent magazine, which caused flattering 
comment on all sides, 
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ON SINGING 


By Frank Fruttchey 


(Continued from last week.) 











Meeting Conditions 


But—some facts we must face. 

The present day standard of vocal efficiency declares no 
student, unless his head is well set on his shoulders, giving 
what is commonly termed a “Bull Neck” with its usual 
accompaniment, “Big Noise Ability,” is basically equipped 
to compete with the standard in vogue. 

The dividend it declares is a distressing lack of distine- 
tion between motion, (e)motion and emotionalism, 

It declares a distressing lack of distinction between 
sentiment and sentimentality. 

It declares a distressing lack of distinction between the 
harmonics of physical sound and the forces of human 
character giving tonality. 

It declares a distressing and 
meddlesome traditions which were and still are entirely 
out of all thinking and working sympathy with human 
potentiality. 

And finally, it is an open declaration of a helpless de- 


stupid dependence upon 


pendence upon the native stamina, talent or genius of the 
individual student. 
to definitely cope with the vital forces within the human 
organization, 

The resultants of such procedure are singers who are 


In this alone it declares its inability 


word bound, singers who are muscle bound, singers who 
are nervously constricted, and singers who are intellectu- 
ally restricted. 

The author of this paper makes the statement without 
reservation that there are few humans who, in their use 
of physical sound and the forces invested within the hu- 
man organization, do not stumble, stutter, maul and physi- 
cally punish every phase of spiritual and psychical purpose 
and intent. 

He cannot agree with Helmholtz, the German scientist, 
that “singing will always remain the true and natural 
school of music.” This undoubtedly was intended to be 
so. But our measure of its intent is so distressingly un- 
healthy we ought to hesitate before giving it such a tabu- 
Helmholtz undoubtedly had in mind what a singer 
further 
“There are upper partials in the human voice which ap- 
Helmholtz here sensed the line of 
He rights himself in the 


lation. 
ought to do to give satisfaction, for he says, 
pear nowhere else.” 
demarcation before mentioned. 
whole matter, however, by still another statement: 

_ The real difficulty would lie in the develop- 
ment of the psychological motives which here assert them- 
selves. Certainly this is the point where the more inter- 
esting part of musical esthetics begin, the aim being to ex- 
plain the wonders of great works of art, and to learn the 
utterances and actions of the various affections of the 
mind.” 

Now then—dare we measure our singers and singing 
from such a viewpoint of inclusive health? Dare we 
presume we are getting from our singers and singing a 
just measure of all that is encased in what appears to be 
one of the most beautiful modes of human impression and 
Are we getting even a reasonable return for 
Do we really and 


expression? 
the energy and effort put into its study? 
justly measure up to the wonderfully provisioned, slowly 
gathered, articulate promise of nature finally consummated 
in the human organization? 

3reak in the Voice” 
human use of speech 


As noted in my “The 
“Divest—if you can 
(physical sound) from the word in use. 
tion of articulative incompetency is stored there. 


sounds 
What a revela- 
The en- 
tire physical, spiritual and intellectual organization will be 
found to have been wrought to a high state of tension 
unrest and is totally unfit to obey the dictation which pro- 
ceeds from the thinker, knower, doer. It is, therefore, 
under the present administration of human mechanics, only 
a chance exchange we gct from the effort we put into in- 
teres‘s of impression and rights of expression.” 

What is the trouble-—-presuming there is trouble in the 
Why, simply this 
absolutely wrong. Its relation 
have one—to fundamental facts of physical, spiritual and 


singers’ camp? its basic principles are 


if indeed it can be said to 
psychical health is out of whack—out of proportion. 


It is diseased at the joints. It has rheumatic pains 
which extend to every department of human activity. It 


has dyspeptic troubles due, undoubtedly, to incidents of 


premature old age. It has, therefore, imperative need of 
an injection of colloidal chemistry. If this will not re- 
juvenate its systems and methods, the whole matter would 
better be dismissed with “Auf Wiedersehn” accompanied 
with “slow music.” 

Nationalization in Singing 

In connection with this admittedly brutal word picture 
of a decayed singing situation, we ask, why the rapt at- 
tention to the so called Italian bel canto? For it is cer- 
tain that if our modern coloratura sopranos are even a 
faint glittering echo of the Italian bel canto we are 
better off without it. 

Wherein lies the greatness or stability of the German 
school of singing? 

Wherein lies the greatness or stability of the French 
school of singing? 

Each of the above are absolutely dependent upon the 
native stamina, talent, or genius of the student. Why, 
therefore, this intolerable overbearing traditionally con- 
ceived idea of singing, anyway? 

It can be clearly shown that the foundation of these 
nationalized systems and methods of vocal culture—speech 
and singing—are based upon muscle habit and are, there- 
fore, short circuited peepholes of the immensity of nature 
and human relation thereto. Further, as a resultant, it 
takes a world conflagration to convince humans born and 
bred of such conditions that they are not the only especial- 
ly “chosen of God” and that their little muscle habit peep- 
hole of the Almighty is not big enough to be all inclusive. 

Health—physical, spiritual and psychical health—is the 
dominant note of the spirit of America, Nothing less will 
completely satisfy those humans who understand and ap- 
preciate the spiritual and psychical freedom of America. 
For the spirit of America is a demand for a larger, more 
comprehensive harmonic horizon, It proclaims the human 
organization to be a “growing concern” in which, as the 
individual unravels and uncovers and operates the har- 
menics of physical sound and those invested in his organi- 
zation, reveals the Almighty more extensively and more 
intensively. 

So, why not something more normally healthy? Why 
not something that is typical of physical, spiritual and 
psychical health? 

About Pronunciation 


We discover, in this century, that human use of physical 
sound is an expression of muscle and nerve agony. On 
the street, unless you see the individual in action, you can- 
not tell whether he is crying or laughing. (The physical 
sound in each instance is approximately the same.) On 
the platform and in the pulpit—and here you get better 
results by not watching the singer or speaker—you cannot 
tell where he is at because his entire organization is in- 
Such a use of physical 
sound and the forces which give tonality are a distinct 
violation of health, Dogs refuse it, why should humans 
accept it? 

If the layman would know the “why” of the distressing 
further than to 
by Alexander J 


volved in his struggle to deliver. 


diction of the singer he need go no 
examine “Pronunciation for Singers,” 
Ellis, London, England. 

For instance: 

pronounced as if spelled vokai’shen, 
pronounced as if spelled kwest’yen, 
pronounced as if spelled in’oasent. 
pronounced as if spelled poaet’ikel. 
pronounced as if spelled lei’kweiz. 
pronounced as if spelled spi’keth 
pronounced as if spelled too’wau'dz. 
pronounced as if spelled asheu’rr’ing. 


Vocation 
Question 
Innocent 
Poetical 
Likewise 
Speaketh 
Towards 
Assuring 
Now some one is mightily fooling some one else. The 
harmonics of physical sound and forces which provide 
tonality are tangled beyond redemption by such a process 
For by what strange twist of mind and technic of articu- 
lation can a healthy human consent to such a manipula 
tion of physical sound and the forces which provide to- 
nality? Mr. Ellis certainly has handed the student an 
articulative situation he cannot legitimately accomplish 
particularly if he has any respect for the forces which en- 
able him to give tonality to his use of physical sound. It 
is certain, too, that such a process is devoid of experi- 
ence and knowledge concerning the line of demarcation 
before mentioned. It would seem, too, that such a process 
reveals itself as a deliberately formed intellectual attempt 
to avoid a vocal distress that apparently lies deeper than 
mere surface indications. 
Much has been written of “The Word” and the promi 


nence of language in general in human affairs. Even 


Coleridge is quoted: “Language is the armory of the 
human mind, and at once contains the trophies of the 
past, and the weapons of its future conquests.” 

Other imprints on word forms of language assent to 
this doctrine. Needless to state, however, the author can- 
For, as stated in my “The Break in the Voice,” 
human use of physical sound has its telltale evidence of 
And, 
with such an articulative situation, no human can expect 
to reap other than an indifferent attitude to the contacting 


not agree. 


mechanical as well as spiritual and psychical distress 


forces within his organization. Then word is only a con- 


venience of the thinker, knower, doer. When it passes 
that point it is projected into other and more important 
departments of the determinator of human articulative 
powers. Consequently, the singer is so employed in pre 
serving his diction of word forms that he loses what is 
commonly termed “heart interest.” 

To go further into this fascinating subject would re 
quire volumes to prove the point There is no 


doubt that spiritual and psychical health is the one great 


stated 


goal upon which word values are hinged. 

From such examples of word articulation, however, we 
find why singers are word bound. 
muscle bound. We find why 


We find why they are 
they are nervously con- 
stricted. We find why they are intellectually restricted. 
lor such processes are a distinct violation of every prin- 
ciple of physical, spiritual and psychical health. 

Physical sound contains the highways and the byways 
placed by nature for human use to locate definitely finer 
modes of expression. 
determinative of both 


Tonality is a spiritual and 


psychical forces under the due guard of intelligent 


manipulation. 

Lucky is the human who has a vocal organ enabling him 
He has at 
his command a fine foundation for purposeful singing, 


to produce what we term a beautiful sound. 


More lucky is the human who has this native physical 
ability in combination with a freedom of intelligence and 
spiritual and psychical insight. 


Some Conclusions 


The distinctions above mentioned are the probable ex- 
planation why one human with what we term less voice 
is able to attract the intelligent masses. And why another 
human, blessed with what we term voice, but iacks in what 
is commonly termed “brains,” does not succeed in attract- 
ing the intelligent masses of society 

Hlere again is the great line of demarcation palpably evi- 
dent. And, 
serious attention and study. 


would do well if we gave it 
At any rate, 


would produce satisfactory 


further, we 
it ig the place 
results, 
physical, spiritual and 


we must go if we 
measured from the viewpoint of 
psychical health 

Some more facts we must face 
public who have any 
definite thinking and working relation to this line of de 


There are few singers before the 


marcation 

Singing, as we have it, is only a weak effort to do 
something pretty; to look nice in well sounding “noisy 
apparel.” 

From an inclusive articulative health viewpoint, there is 
not a singer before the public who can definitely release 
himself from muscle bondage, nervous constriction, and 
intellectual restriction 

From an health 


inger is too busy conforming to systems and methods to 


inclusive articulative viewpoint, the 
use freely his forces of tonality 

Singing, as we have it, is a distinct violation of every 
principle of health, 

It is an exhibition of lack of physical health 

It is a distressing exhibition of lack of spiritual health 

It is a distressing exhibition of lack of psychical health 

And finally, it lacks the stamina of health it ought to 
have because it is based upon an articulative form of mov 
ing, shifting, growing concern language idioms, and not 
upon a definite relation between the harmonics of physical 
sound and the forces invested within the human organiza 
tion. 

Singing, as well as music in general, including life and 
its living, is a game of inclusive harmonics—the direct 
resultants of physical, spiritual and psychical health 

Carl Maria von Artz, the young conductor, who made a 
name for himself last winter with the four concerts he gave 


with the Philharmonic Orchestra at Berlin, has been dec 


orated by the Emperor of Austria 











CHUMANN-HEINK 


Tour Season 1916-17 Now Booking 
Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York 





STEINWAY PIANO USED 


20 


MUSICAL COURIER 


July 20, 1916. 





Oldest, Largest and Best Masical Newspaper in the World 


PUBLISHED EVERY THURSDAY BY THE 
MUSICAL COURIER COMPANY 


(Incorporated under the laws of the State of New York) 
ERNEST F. EILERT, President 
ALVIN L. SCHMOEGER, Sec. and Treas. 


437 Fifth Ave., S. E. Cor. 39th St., New York 
Telephone to all D: 4292, 4293, 4294, 7257 Murray Hill 
oe ll Pegujar. New York 
Member of Merchants’ Association of New York, Fifth Avenue 
Association of New York, New York Rotary Club. 
No. 1895 


New York TuurRsvay, JULY 20, 1916. 


yy LIEBLING ° . EDITOR-IN-CHIEF 
H. O. OSGOOD . ° ASSOCIATE EDITOR 
H. L ‘BENNETT ° MANAGING EDITOR 

ALVIN L. SCHMOEGER | GENERAL MANAGER 
RENE DEVRIES . ° ‘GENERAL REPRESENTATIVE 
J. ALBERT RIKER - EASTERN TRAVELING REPRESENTATIVE 

















OFFICES AND CORRESPONDENTS 


CHICAGO HEADQUARTERS 
Jeannette Cox—Frances Bowser, 610 to 625 Orchestra 


Building, Chicago. Telephone Harrison 6110. 


BOSTON AND NEW ENGLAND 
V. H. Srricktanp in charge, 31 Symphony Chambers, 
Boston. Telephone Back Bay 5554. 
PACIFIC COAST REPRESENTATIVE 


FRANK PATTERSO: 
300 Arroyo Drive, Pasadena, Cal. 
UNITED STATES AND CANADA 


APPLETON, WI8.—Carl J. Waterman, ¢/o Lawrence Con. of Music. 
ARKAD , ARK.—A. Hosken Strick, Ouachita College. 
ATLANTA, GA.—TDudley Glass, c/o Atlanta Georgian and American. 
BALTIMORE, MD.—Mre. H. Franklin, 114 Hawthorne Ave., Roland Pk. 
BIRMINGHAM, ALA.—l. B. Marzoni, P. 0. Box 823. 
BLACKWELL, OKLA.—Mrs. V. B. West, 608 W. Blackwell Avenue, 
BUFFALO, HN. ¥.—Dr. Edward Durney, 208 Gaynes Street. 
BUTTE, MONT.—Mrs. G. G. MacPherson, 115 So. Main Street. 
CEDAR RAPIDS, IOWA—Edna Barrett Jackson, 1239 First Avenue. 
CINCINNATI, OHIO—louls G. Sturm, 1983 Auburn Ave., W. H. 
OHIO—Belle Fauss, 10816 Hampden Avenue. 
OOLUMBIA, 4. O—H. H Bellamann, 1522 Blanding Street. 
OOLv OHIO—Emily Church Benham, 1200 Gryden Road, 
CUBA—HAVANA—Francisco Acosta, 122 Virtudes 
DALLAS, TEXAS—Mre. Harriet Bacon MacDonald, Bush Temple. 
DAYTON, OHIO—Mabei Cook, 48 Warder Street. 
DENVER, COLO,—Mre Agnes Clark Glaister, West Court Hotel, 
DES MOINES. 10OWA—Gustav Schorttle, 4107 Kingman @ivd. 
DETROIT, MICH.—Jennie M. Stoddard, 84 Valpey Bldg. 
DULUTH. MINN.—Guetay Flaaten, 406 Bast Superior Street. 
EL PASO, TEXAS—T. EB. ey 
FORT bg TEXAS—Mrs, J. F. Lyons, 1411 Hemphill Street. 
GALVESTO Elfieda Littiopoten, 1911 Sealy Avenue. 
GIBBLAND, " —Will W. Todd 
GRAND RAPIDS, MICH.—Annie ©. Thompson, 110 Lyon Street. 
HARTFORD, CONN.—H. D. Prentice, 60 Main Street. 
HOUSTON, TEXAS—Emmett Lennon, 2706 Helena Street. 
INDIANAPOLI6, IND.—H. H. Thomas, 511 Indiana Pythian Bldg. 
KANSAS CITY—Geneve Lichtenwalter, 600 Studio Bldg. 
LA FAYETTE, IND.—Lena M. Baer, LeFayette Cons. of Music. 
LAWRENCE, KANS.—Dean Herold L. Gutler, University of Kansas. 
LINCOLN, NEB.—Mre. EB. 8. Luce, 855 Bast Midway. 
LOS ANGELES—Mrs. Jane Catherwood, 439 Blanchard Bldg. 
LOUISVILLE, KY.—Katherine Whipple-Dobbe, 425 Fourth Avenue. 
LYNCHBURG, VA.—Julian T. Baber, c/o Daily Advance. 
MEMPHIS, TENN.—Mrs. A. Denny Du Bose, 700 Adame Ave. 
MILWAUKEE, WI8S.—Mrs. F. Carberry, 779 Parwell Ave. 
MINNEAPOLIS, MINN.—Ruth pA 49 8. Bighth Street. 
NASHVILLE, TENN.—Charies ©. Washburn, c/o Ward-Belmont School. 
NEWARK, N. J.—T. W. Allen, 671 Broad “treet. 
NWEW ORLEANS—Harry B. Loeb, Box 75. 
OKLAHOMA OITY, OKLA.—Alfred Price Quinn, Terminal Arcade. 
OMAHA—Jean P. Duffield, Baldridge Bidg., 1920 Farnam Street. 
PHILADELPHIA PA.—Harold Parry Quickeall, 5508 Upland Street. 
PITTSBURGH, PA.—Hlarry FE. Waterhouse, 3301 Iowa Street. 
PO ORE.—Johbn R. Oatman, 445 Sherlock Bldg. 
PROVIDENCE, R. 1.—Mrs. Antoinette Hall-Whytock. 815 Thayer 8t 
REDLANDS, CAL.—Lucia W. Smith, 101 Center Street. 
ROCHESTER, Y.—Blizabeth Casterton, Board of Education. 
ROCK ISLAND, MOLINE, ILL., AND DAVENPORT, IA.—Arvid Sam- 
if Music of Augustana College, Rock Island, Ill 
1517 Bleventh Street. 
’ ’ vugrin, 128 Duke Street. 
sT. LOUIS, MO.—May Birdie Ditsler, "46188 W. Bell Avenue. 
8T. PAUL, MINN.—Frances ©. Boardman, c/o St. Paul Daily News. 
SALT LAKE CITY, UTAH —Lactle Francke, 13th 6t., B., and So. Temple. 
SAN ANTONIO, TEX.—Mrs. Stanley Winters, 580 W. Woodlawn Ave. 
SAN DIEGO. CAL.—Tyndall Gray, 1266 Fifth Street. 
SAN FRANOIS00, CAL.—David H. Walker, 2248 Steiner St. 
SANTA BARBARA, CAL.—Mis« C. K. Dunshee, 828 B. Micheltorena 8t. 
SAVANNAH, GA.—Stuart West, 11 West Broughton Street. 
SCRANTON, PA... F. Schimmel, 28 Burr Building. 
SEATTLE, WAS8H..—Ernest BE. Fitzsimmons, $14 Fischer Studio Bldg. 
SYRACUSE, N. Y.—S8. G. Everts, 2725 Midland Avenue. 
TORONTO, CANADA—May Cleland Hamilton, 35 Huntley Street. 
WACO, TEXAS—Mrs. Joseph G. Wren, 1924 Gorman Street. 
WASHINGTON, D. 0.—Dick Root, 1627 Sixteenth Street: 
WELLINGTON, NEW ZEALAND—Marcus Plimmer, Dominion Office. 
WICHITA, KANS.—Ralph Brokaw. 
WINNIPEG, CANADA—Mre. W. Hely Hutchinson, P. 0. Box 2005. 


EUROPEAN 
BERLIN, W.—ARTHUR M. ABBLL, Jenaer St. 21. Cable address: 
Abell, Wilmersdorf, Berlin. 
DRESDEN—MRS. B. POTTER-FRISSEIA, 1, Leubnits, 


Nevostra. 
LIVERPOOL—WM. J. BOWDDPN, 22 Fern Grove, Sefton Park. 
LONDON—ROBIN -% . re 88 Oakley St., Chelsea, 8. W. Tele- 
phone, 2888 Wes 

MOSCOW, RUSSIA—BLLEN VON TIDBEBOHL, Arbatte, Deneshny 82. 
MUNICH, GERMANY—Therese Osgood, Oettingen Str. 48/4. 
PARIG—<Addrees for present, New York office. 
ROME, ITALY—MRS, DOLLY PATTISON, 0 Piasza di Spagna. 
STOCEHOLM, SBWEDEN—LOUISA UPLING, Roslagegatan 19. 

For the names and addresses of correspondents and representatives 
not in thie Net, apply at main se. 


SUBSCRIPTIONS: Domestic, “Five | Dollars. Canadian, Six Dollars. 
Foreign, Six Dollars and Twenty-five Cents. Single pe, Fifteen 
Cents at Newsstands, Back Numbers, Twenty-five Cents 


Rntered at the New York Post Office as Second Clase Matter. 


American News Company, New York, General Distributing Agents. 
Western News Company, Ohicago, Western Distribating Agents. 
New England News Company, Bastern Distributing Agents. 
Agents for Sydney, Melbourne, Bris- 
Agents for New Zealand, New 


Kirschwiese 














Australasian News Co., Ltd., 
bane, Adelaide, Perth, Tasmania 
Zealand News Co., Ltd,, Wellington, 

THE MOSIGAT GOURIBR is for mile on the principal newsstands 
in the United States and in the leading music a hotels and 
Klosques in + England, France, Germany, 

pt. 





Switsertand and 


THE MUSICAL COURIER EXTRA 


Published Bed every etertey by Musical Courier Co. 
of the Plano Trade 





The paper told the other day of floods at Rondo, 
N. C. We were just ready to make the obvious 
joke, when a conscientious reference to the gazetteer 
showed, alas, that the correct name is Ronda. 

<aailmadis 

John Brown, manager of Alice Nielsen, informs 
us that the press despatch of last week regarding 
her illness was happily untrue. Miss Nielsen has 
not been obliged to cancel any of her many dates on 
the Chautauqua circuit. 

———_—_o—_—— 

An Italian paper states that a number of Italian 
musicians lost their lives in the naval battle of Jut- 
land. They were enlisted men of the English navy, 
members of the ships’ bands, and during the battle 
served with the hospital force. 

6. -— 

The trial of the Milan claquers, mention of the 
preliminary matters in connection with which have 
appeared in recent numbers of the Musica Cov- 
RIER, has been indefinitely postponed. It is to be 
hoped that no compromise will prevent the case 
finally coming to trial, for it promised to be of great 
benefit to operatic artists. 

——_~ -—- — 

Six works were submitted this year in the annual 
competition in Italy for an opera by a young Italian 
composer, the prize for which is given by Edith Mc- 
Cormick. The competition is directed regularly by 
Cleofonte Campanini and the successful work per- 
formed at his Teatro Reinach, Parma, Italy. The 
winner of the present competition has not yet been 


announced. 
———_@—_—_—- 


In the July issue of the Musical Quarterly is an 
article by Cyril Scott demonstrating beyond all rea- 
sonable doubt that Percy Grainger is an excellent 
musician and a fine fellow generally. We agree. 
Now it is Percy Grainger’s turn to sit down and 
write an article describing what an excellent musi- 
cian and fine fellow generally Cyril Scott is. We 
shall agree to that, too. 

Musical cartoons are very interesting, of course, 
and besides help to fill up space when there is 
lack of filling for a summer number. But that one 
of Richard Strauss with his own head on a platter, 
recently published in a musical paper as original and 
signed by the artist, would be still more interesting 
if it had not been done several years ago—and much 
better, too—by a German artist and published under 
copyright by Breitkopf & Hartel. 

In a recent number of London Musical News 
there is related a remarkable incident taken from 
the Knaresboro Post. A calf fell into a reservoir 
and swam about in a circle, refusing to come out de- 
spite the blandishments of its owner. An organist 
who chanced to be in the vicinity determined to try 
the power of music. He hid himself behind a neigh- 
boring bush, and, according to the Post, performed 
the remarkable feat of “singing a minor third on a 
top note.” The calf, recognizing the call of its kind, 
immediately headed for, the bush and came safely 
Quelque singer, that nee! 

“Why is it that most of the music instructors at 
’ asks a correspondent, 


ashore. 


public schools and colleges,’ 
“are such heartily poor performers and execrable 
composers, when they compose at all?” We have 
not met and examined most of the music instructors 
at public schools and colleges, and we are conse- 
quently not warranted in saying that they are poor 
performers and bad composers. The appointments 
are made by the local boards of education, are they 
not? If so, then we must infer that the boards in 
those cases where poor musicians are selected con- 
sider poor pianists and bad composers good enough 
to give elementary musical instruction. We are 
positive that some of the finest performers and 
greatest composers would be dire failures as public 
school instructors. Perhaps our questioner can tell 


us why the teachers of spelling, reading and gram- 
mar are seldom great actresses and poets. 
enikeiniondbicabteniee 

Benno Moiseiwitsch, a Russian pianist residing 
in London, startled an audience there recently by ap 
pearing to play a recital in the costume of a Russian 
moujik, or small peasant, which has a striking re- 
semblance to the plain, unadulterated overall. 

cinieaualiaipeiis 

“He is recognized as one of the six leading ten- 
ors of Italy,” says Table Talk. Is there, then, a 
committee which does the ranking, like that solemn 
board of the Lawn Tennis Association that gives us 
the ranking of the first ten men at the end of each 
season? Name your candidates. Probably every 
one would agree on No. 1. But the rest? Aye, 
that’s where the heartburn comes! 

———©——__- 

A clergyman down in Beaumont, Tex., preached 
about “Why we do not use instrumental music in 
our worship of God,” proving that there is no men- 
tion in the New Testament of instrumental music in 
Christian worship and claiming that it was not in- 
troduced until late in the seventh century, according 
to the best historical records. Considering how 
much attention is paid to music by some modern 
churches, those in question seem more willing to 
take a chance on omitting the clergyman from their 
services than of leaving out the music, both vocal 


and instrumental. 
——>—— 


Now that the spring festivals ‘are finished for the 
season, none stands out with more importance or 
greater artistic result achieved than the May Fes- 
tival of Cincinnati. The splendid traditions of that 
fine old event were not only maintained worthily 
but even surpassed brilliantly. Seldom has a series 
of programs been so skillfully planned and so ably 
performed as was the case in Cincinnati last May. 
The audiences came away from the concerts filled 
with appreciation of the upliftment and joy of ex- 
alted choral works perfectly sung. Dr. Ernst Kun- 
wald, the conductor, covered himself with glory in 
his single hearted devotion and his overpowering 
interpretations. The May Festival still is the sub- 
ject of enthusiastic talk on the part of the musi- 
cians who attended it from many distant quarters. 
As for the public, the packed houses and the fre- 
netic plaudits told their own tale. The Cincinnati 
May Festival is a true festival, for it offered mon- 
umental music festally performed 

—— oo 
A NEW YORK EXPERIMENT 


The experiment in summer music now being con- 
ducted by the Civic Orchestral Society, Inc., of New 
York, is a most interesting one. It is the first at- 
tempt—at least for many years—to provide the 
metropolis with good music in summer. The so- 
ciety has engaged Walter Henry Rothwell, one of 
the leading conductors of America, has given him 
an orchestra made up of players of rank and en- 
gaged a leading soloist for each concert. Prices of 
admission range from ten to fifty cents. There are 
a great many low priced seats and it is encouraging 
to notice that in the concerts of the opening week 
these were entirely sold out. 

The interesting feature of these concerts is the 
fact that they are intended not for the amusement 
of well to do summer stay at homes, but designed 
to be of educational value to those who cannot af- 
ford to hear good symphonic music as played in the 
winter series. This is shown by the programs, 
which are more solid and serious in purpose than 
the usual summer program. 

It is a worthy object which this newly organized 
society has set for itself. Judging by the attendance 
at the two concerts of the first week, the experi- 
ment will be an unqualified success. Congratula- 
tions are in order and heartiest thanks to those who, 
recognizing a communal need, took steps to meet it 
in so intelligent a manner, 
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VARIATIONETTES 


Long Beach, L. I., 
The bacillus of tonsilitis is a merry and fanciful 
little soul. He joined us during a windy day at the 
seashore some weeks ago and has kept us enter- 
tained every moment since with his stimulative and 
ever changing whimsies. The original tiny chap 
who made his solo debut with us had all the savoir- 
faire of a perfect host, for he liked us, liked his new 
quarters, and promptly called in several million of 
his friends, who formed a sort of Saengerbund and 
for many days and nights met in convention on our 
right tonsil and there chanted bright and joyous 
music. The meanwhile we reposed in all the quiet 
of 104.5 temperature and with base ingratitude tried 
to pick critical flaws in the phrasing and intonation 
of the bacillic vocal brotherhood. . . . "Pon honor, 
all the time we had.the fever we imagined we heard 
massed choral singing. Queer thing, tonsilitis, but 
Carl Venth, of Fort Worth, Tex., really is to blame 
for our vocal treat. Just before we were laid low 
he had told us of the contemplated Texas Saenger- 
fest of 1918, at which he plans to conduct some- 
thing like 5,000 singers. 








Texas is, all told, the most musically promising 
of the States in so far as the imminence of large 
practical progress is concerned. Tonal movements 
and reforms are brewing there which will make 
themselves felt nationally very soon. In San An- 
tonio, Houston, Dallas and Fort Worth, well de- 
fined symphony courses are under way. Music 
schools and musical departments in colleges are full. 
Excellent individual teachers flourish all over the 
State. Within the past few years Texas has taken 
from the East many musicians of countrywide 
fame. Aside from Venth in Fort Worth, there are 
Mickwitz and Kirk Towns in Dallas; Hans Richard 
in Sherman; Arthur Claassen in San Antonio, etc. 
Watch Texas. 





For three weeks not a letter has been received 
telling this organization how to run the Musica 
Courter. Can our paper be perfect? The thought 
is breath arresting. 





Once in a while nowadays a Mendelssohn piano 
piece runs the blockade of the concert pianists and 
appears on one of their recital programs. 





Even should the standardization of music teach- 
ers succeed, still there would remain the problem of 
standardizing the pupils. 





“T have just been. told by my doctor,” writes J. 
M. T., “that T must cut out ‘wine, woman and song.’ 
I have decided, therefore, to do without Ayala, 
which T cannot afford ; to put Chaminade out of my 
life, and never again to listen to ‘Little Gray Home 
in the West.’” 





The New York Press has been merged with the 
New York Sun, and several persons have asked us 
whether that means the retirement of Max Smith, 
music critic of the Press, or William Henderson, 
music critic of the Sun. We hope that the new 
owner of the Sun, Frank A. Munsey, will retire 
neither of the critics. Mr. Munsey always has been 
noted for his original views and methods. Let him 
keep both critics and print their reviews side by side 
each morning in the Sun—a sort of practical 
Eusebius and Florestan arrangement. If, for in- 
stance, Smith were to say on one occasion that 
Mme. Schinkenfleisch “is an impossible Schwert- 
linde,” and Henderson were to write in the next 
column that Mme. Schinkenfleisch “is a superb and 
ideal Schwertlinde,” then, and then only, would the 
exact and infallible note in criticism be struck. Bal- 


ance is what New York music criticism always has 
needed. 





Some of the critics who cry for the return of 
Toscanini to the Metropolitan are the ones who 
used to write while he was here that his “Meister- 
singer” lacked Teutonic humor, his “Tristan” fell 
short in molten passion, and his “Gétterdaim- 
merung” failed in elemental grandeur. What was 
it, then, that he did so wonderfully? “Madame But- 
terfly,” “Germania,” “Madame Sans Géne”? 





The baton of the orchestral conductor seems to 
be growing longer and longer. Soon that gentle- 
man will be able to use it for tapping on the head the 
too loud drummer or the too soporific English horn 
contributor. 





Overtures are like the first acts of plays, about 
which the late Charles Frohman said: “Any one 
can write a good first act.” There are no bad over- 
tures, 





From Chicago a newspaper wag sends us this: 
“The Celebrated Turkish Voice Teacher, who is 
bound to create a sensation, is here. The newest 
arrival in our musical circles is Samoht Semaj 
Yilek, who will interest Chicago singers in the only 
genuine Old Turkish Method, which produced more 
artists than all the other Schools together. He is 
the Teacher of Bluebeard, the Mad Mullah, Fatima, 
etc. The voices of his pupils have the sweetness of 
Nougat, and their trills are a veritable Sultana 
Roll.” We puzzled over this until we read the 
name of the Turkish master backward. 





“Observer” writes assistingly: “Your musical 
sporting department is not complete. In your rac- 
ing reports you should mention the fact that Ca- 
denza ran recently at Hamilton, Ontario, and that 
Beethoven ran at Aqueduct, L. I. Neither won.” 





Viennese dialecticians, please note. The New 
York Staats Zeitung has a musical war joke: “Die 
Antwort Carranzas musikalisch ausgedriickt, ‘Geh’ 
mol!” 





The diagram exhibited on this page is a concert 
program printed in Japanese. The event took place 
July 1, in Los Angeles, under the auspices of the 
Japanese Buddhist Mission, and for the benefit of 
Japanese sick in Los Angeles. The part marked 
with two crosses, ¥, is the “Nipponese Song Cycle,” 
by Charles Wakefield Cadman. Emma _ Porter 
Makinson sang the numbers, and the composer ac- 
companied. 





After all, and though we can write editorials 
about it, what do we know about musical advertis- 


ing? Read the attached, from the Erie (N. Y.) 
Dispatch of July 3, 1916: 

“With the announcement of the engagement of 
Florence Kaufman to Alfred Stern, it is learned 
this is the seventh couple to become engaged from 
the vocal classes of Hulda Schuster-Schnurmann 
during the past year. That singing lessons pave the 
way to matrimony seems evident from the following 
list: Bertha Serr to George Hart; Gertrude Vogt 
to E. Wagner; Lois Busch to W. Leslie; Esther 
Thorpe to Gerald Throop; Iona Phipps to J. Frey; 
Bertha Leibel to Dr. M. L. Warner.” 





Head of Conservatory (making Commencement 
address): “And what, dear young friends, is the 
thought uppermost in my mind, as I bid this class 
of 1916, farewell?” 

Teacher (in rear row, whispering to other 
teacher): “He is wondering what the enrolment for 
1917 will be like.” LEONARD LIEBLING. 

cinaialinsiinnaat 


OUR INFORMATION BUREAU 


The Musicat Courter Information Bureau is 
serving admirably the purpose for which it was 
started. The correspondence growing out of this 
branch of activity is enormous, but even more 
queries would be welcomed in this office. A typical 
letter received July 7, from out of town, and written 
by the chairman of a club concert committee, reads 
as follows: 





Information Bureau, the Musical Courier, 437 Fifth ave- 
nue, New York City: 

Dear Strs—I have been referred to you for aid in secur- 
ing information with regard to available artists for a con- 
cert course that the musical organizations of this city are 
going to try to put over this year. We will have approxi- 
mately $5,000 to spend for our artists, but in order to in- 
terest our rather non-musical community we will be obliged 
to present to them only artists whose names are familiar 
to them as standing for the very highest degree of ability. 
It is our idea to give them an orchestra concert with a 
soloist, a violin recital, a vocal recital and a piano recital. 
Can you put us in touch with the managers of — 
— ——, so we could gain some idea 
as to the time and price at which any of these artists would 
be available for us. 

Thanking you very kindly for your trouble, we are, 

Very truly yours, 





Needless to state, the Mustcat Courter was in a 
position to give exactly the kind of information de- 
sired and to supplement it also with additional data 
of value to the questioner and the organization men- 
tioned in the letter. 


aw wT meer 


Dr. R. H. Bellairs asks in the London Times: 
“Has any one else ever heard a native bird singing 
in correct chord construction?” Correct from 
whose standpoint—Dr. Bellairs’ or the birds? 


AN INTERESTING PROGRAM. 
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MELODY, NEVERTHELESS AND IF 


If any of our readers do not know what a melody 
is or is not, and would like to know what it might 
have been or certainly is, we advise them to read the 
following example of luminous fog and follow out 
the manifold ramifications of the author’s phenom- 
enology of melody “through its geology to its chro- 
nology,” as he puts it. The author is Oscar Bie, 
and he writes thus in the July Musical Quarterly: 

For melody, one can searce speak of melody, It is a 
phenomenon of Nature, and so imposing that haply we are 
compelled to take thought of it when hearing a 
tach, just that we may not speak of it 


sometimecs 
choral fugue by 
When we have made up our minds to it, when aught of 
the kindly and emotional nature of melody should hover 
sound the depths of the shat- 


over these 


lines--then we 
tered soul of man 

Some of our readers, of course, may resent this 
or not as they see fit, and understand the function 
of melody and euphony to be synonymous with a 
psychological succession of soul states variously in- 
terpreted, or rather, let us say, interpenetrated with 
shattered soul juice ; or if pulverized spirit essence, 
then who can judge whence and whither? Clearly 
this matter must be approached without prejudice 
or animadversions and made to conform to the rec- 
ognized anti-anthromorphitic plan. 

But is it? Or is it not rather an attempt to write 
the history of music in words of one syllable and 
failing miserably in a compromise in which either 
the one syllable is kept and the history omitted, or 
the history admitted and the one syllable reject 
ed? And as for counterpoint or polyphony, is it 
not generally accepted that Bach, who, by the way, 
was certainly more truly melodious in the first vol 
ume of the famous forty-eight than in the other 
twenty-four preludes and fugues written many 
years later? Consequently those who analyze the 
homophony of one note are frequently amazed at 
the dual nature of C and E sounded together. Yet 
occult science has for ages inculeated the reincarna- 
tion of overtones in a hybrid complexity beside 
which the richest polyphony of Bach is different in 
many respects from the equally florid counterpoint 
of the modern Reger’s harmonic texture sounds 
more natural to ears accustomed moreover to the 
chord changes of Grieg, Wagner, Tschaikowsky, 
and other composers also, 

Gut let us return to Oscar Bie, from whom we 
may have wandered a little: 

But the playful arabesque, mindful of its ethnological 
tint, overscapes in many ways into our Western art style, 


brightening it with scintillant gems. The Neapolitan ara- 


besque, a tone slide in thirds, a siroccolet of all cadenzas, 
is like a flash of Saracenic soul life. In Cornelius’ opera, 
“The Barber of Bagdad,” the muezzin’s call seems an in- 
crustation of Oriental enamel; though wrapt in the ecstasy 
of swaying “melos,” it nevertheless is welded in the school 
of the Occidental fugato. And the plaintive strain in 
“Tristan”—not Orient, not Occident, neither Celtic nor any 
other exotic tone tracery, invested with the colorful charm 
of all aloofness of mood, seemingly unharmonic, cradled 
in the self enjoyment of the English horn, self question- 
ing and self answering—this strain is a marvelously 
kaleidoscopic concept of non-European melody, yet even 
so, merged in our musical system and, after its monodic 
cutbreathing into empty air, caught up by the chromatic 
stream of the work to settle on the ground of our art. 
True. We once had several arabesques, playful 
and otherwise, who always mentioned their ethno- 
logical tints ; but none of them overscaped, however. 
And if the incrustation of Oriental enamel gets too 
thick on the barber of Bagdad, Cornelius may at- 
tempt an operation, or at least an overture, in case 
the muezzin’s call becomes a close call. Neverthe- 
less, the strain in “Tristan,” which is neither east 
nor west nor Celtic, must be foreign, though cradled 
in the personal pleasures of the English horn. No 
doubt the strain asked itself questions and answered 
them because no one else would talk to it. This is 
proved by the monodic nature of it, monody being 
a solo tune. When the marvelously kaleidoscopic 
concept of non-European melody was caught up by 
the chromatic stream it settled down on the ground, 


drowned, presumably. Not so with a flash of Sara- 
cenic soul life, however. That siroccolet of all 
cadenzas, otherwise tone slide in thirds—which 
must not be confounded with the third slide in tones 
to which the siroccolet is in no way related—it be- 
ing but the diminutive of the sirocco, otherwise the 
southeast wind, known to students of Milton as the 
Syrian wind—which, as we were saying, is other- 
wise the Neapolitan arabesque, 

Our readers, therefore, can see that Oscar Bie’s 
essay on melody is not a mere rehash of the old 
formula that a tune is a succession of notes. But 
we miss star dust in this essay. No elegant writer 
on psychic states, soul agony, or cardiac colic can 
afford to ignore star dust. The opalescent, irides- 
cent shimmer of the milky way usually makes a hit 
especially into ob- 


too. But the essay will pass 


livion. 


A PARISIAN LAWSUIT 


Claude Debussy, the immortal composer of “Pel- 
leas and Melisande,” brought suit against his wife 
eleven years ago. She, distracted at seeing the great 
musician detach himself from her, attempted to 
commit suicide. Then, as the bullet which traversed 
her chest did not kill her, she demanded a divorce. 
The court, after granting her request, further con- 
demned Debussy to pay her alimony. In order to 
insure this alimony to the wife of the composer 
even after his death, an insurance policy was pre- 
pared, by the terms of which the company on pay- 
ment of a certain premium by Debussy agreed to 
pay his wife a monthly pension of 300 francs if he 
died before her. 

Alas, great artists are forgetful. Claude Debussy 
remarried and as his fame grew he thought no more 
of the past. The premium was heavy, the date upon 
which it was due came around too often and as De- 
bussy failed to make the payment the insurance 
company declared the policy lapsed. Mme. Debussy 
(now Mme. Texier) asked herself with anxiety 
where she would find bread in her old age if she 
outlived the composer of “Melisande.” Then she 
brought suit against her ex-husband for the pay- 
ment of the capital of 50,000 francs. 

It was this suit which M. le Batonnier Henri- 
Robert, assisted by Maitre René Brillatz, submitted 
recently to the judges of the First Chambers in 
Paris. On July 15, Maitre Andre Paisant, assisted 
by Maitre Krainik, were due to explain why De- 
bussy did not fulfill his contract. As soon as their 
intelligent remarks are transmitted to this country 
the Musicat Courter will be glad to bring them be- 
fore the American musical public, eager and pal- 
pitant. 

Poors ewe 


ERASMUS ON CHURCH MUSIC 


Erasmus was born in 1466 and lived most of his 
life in England—or a great deal of it. Probably he 
referred to English choir boys when he wrote: 

We have brought a tedious and capricious kind of music 
into the house of God, a tumultuous noise of different 
voices, such as, I think, was never heard in the theaters 
either of the Greeks or Romans; for the keeping up where- 
of whole flocks of boys are maintained at a great expense, 
whose time is spent in learning such gibble-gabble, while 
they are taught nothing that is either good or useful. 
Whole troops of lazy lubbers are also maintained, solely 
for the same purpose, at such an expense to the Church 
for a thing that is pestiferous. 


. 
Erasmus wrote in Latin, of course, and we cannot 
tell who made the above translation, which looks 
like the English of a century and a half ago. 


es  —— 


THE STRAINS OF WAR 


About a hundred years ago the Scotch poet, Wil- 
liam Motherwell, wrote a fine old poem of military 
music. Is it appropriate today? 

The drums beat in the mornin’, afore the scriech o’ day, 
And the wee, wee fifes piped loud and shrill, while yet the 
morn was gray. 


WORDS, MY MASTERS 


This is what the Egoist (London) has to say 
about the musical works of Nikolaus Medtner, a 
contemporary composer of Moscow: 

The Two Tragedy Fragments are remarkable studies 
of psychological complications rather than renderings of 
actual incidents or dramatic themes. There is a sinister, 
elemental immensity of mood in those two pieces which 
contains something at once entrancing and terrifying. It 
is as though one were able to discern a soul struggling 
against overwhelming horrors into which it has been pre- 
cipitated by the force of its own turbulent impulses. 

This is a good sample of the jargon which Quil- 
ler-Couch has so heartily condemned in a recent 
work on style. When we read such ear filling and 
brain confusing stuff as that, we call to mind how 
Artemus Ward got out of a similar difficulty : 

The Chinaman at the door takes my ticket with the 
remark, “Ki hi—hi ki! Shoolah!” And I tell him that 
on the whole I think he is right. 

On the whole the Egoist may be right. But why 
should a soul impulsively precipitate itself into over- 
whelming horrors and then struggle against them 
after it gets there? Why not keep out of the hor- 
rors altogether and avoid the unnecessary struggle ? 
We do not know what Medtner has done. The ex- 
pressions, “psychological complications” and “‘sinis- 
ter elemental immensity of mood,” mean absolute- 
ly nothing to the reader, whatever they may have 
been supposed to mean to the writer. Is the music 
melodious, or rich in modern harmonies, or poly- 
phonic, fast, slow, soft, loud, harsh, sugary? We 
cannot tell. Consult the psychological complications 
and the sinister mood. 


—— 


NEWS MADE TO ORDER 


Of course people love to read papers this hot 
weather (?) and must have their news; and if 
there happens to be no real news, the easiest way is 
to invent some. 
York Sun thinks so, for that paper stated last week 


:vidently somebody on the New 


that William J. Guard, press representative of the 
Metropolitan Opera Company, had just left here for 
Russia to secure Karsavina for the coming Ameri- 
That is considera- 
ble news, especially as Mr. Guard did not leave for 
Russia nor has he any connection with the Ballet 
Russe. 


can season of the Ballet Russe. 


All the talk about the famous Fokine coming over 
for the Ballet Russe also is peculiar for any one 
With Nijinski as artis- 
tic director of the Ballet Russe, there is just as 


who knows the inside facts. 


much chance of Fokine coming over as there is of 
both Wilson and Hughes being President at the 
same time. One head at a time is enough, either for 
a republic or a ballet. Flora Revalles, the splendid 
mime of last year’s Ballet Russe, as a singing mem- 
ber of the Metropolitan Opera Company, is another 
flight of fancy indulged in by the Sun writer, 
though, as he very justly remarks, in conclusion, 
“until Mr. Gatti-Casazza returns from Europe she 
may indulge these ambitions so long as she wants 


” 


to. 

By the way, stranger selections for the Metropol- 
itan company have been made within the very recent 
memory of man. 

ini iaiseetaics 

Alice Nielsen is one of the busiest of all prima 
donnas, for she is filling engagements for practically 
twelve months this year. The demand for her 
services has robbed her of all chance for a summer 
vacation, as the Redpath Chautauqua (by arrange- 
ment with John Brown) has tied up Miss Nielsen 
with continuous dates until the end of August. She 
opened her tour recently with tremendous success 
and from all her stopping places come.reports to the 
Musicat Courier of the winsome artist’s personal 
popularity and delightful vocal and interpretative 
gifts. 
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NEWS FROM NEW JERSEY 





Musical Program to Be Important Feature at Unveiling 
of Beautiful Colleoni Statue, Presented to Newark 
by Christian W. Feigenspan—Subscriptions for 
Robert Treat Hotel Musical Receptions Are 
Being Received From All Parts of the 
State—Another Soloist Announced 





671 Broad Street, \ 
Newark, N. J., July 17, 1916. f 


One of the most beautiful and costly gifts ever presented 
to the city of Newark by an individual will soon be com- 
pleted. The magnificent Colleoni statue, which has been 
erected in Lincoln Park at an approximate cost of $60,000, 
is the gift of Christian W. Feigenspan, of Newark, and as 
it faces Clinton ave- 

It is without doubt 
the most elaborate and beautiful statue that the city pos- 
sesses, and Newark owes a great debt of gratitude to the 
generous donor. 


it stands, presents a striking picture; 
nue, and can be seen for many blocks. 


Wednesday afternoon, July 26, at 4 o'clock, has been set as 
the time for the unveiling. An attractive musical program 
arranged by Thornton W. Allen will precede the exercises, 
after which Mr. Feigenspan will present the monument to 
Mayor Raymond, representing the city of Newark, who, in 
turn, will receive it with an appropriate address. Among 
the distinguished visitors who are to be present is expected 
the Italian Ambassador. The ceremonies will undoubtedly 
be the most elaborate of the entire celebration. 

The musical program will be as follows: 

1. Festival March, from The Masque of Newark..... Henry Hadley 
Voss’ Band 

Adoro, from Roberto il 

. Meyerbeetr 


2. Soprano aria, Roberto, O tu che 
OI 5c otra ta van bh ee beta ee OPA a tees Le 
Inez Allen Potter. 
Song, from Die Meistersinger. 
Voss’ Band. 
a DOOR CREME. vc bcarsteSbes ba nceenenet 
Tom Daniel. 
ee CN OM oo cigs otaxek ech eras evcdivks 
Voss’ Band. 
UNVEILING EXERCISES, 


3. Walther’s Prize 


Stars and Stripes Forever.......cccccccccccctsccccscesvesse sSOUsS 
Voss’ Band. 

The band, which is to be made up of twenty-four pieces, 
under the leadership of Andrew Voss, held a special re- 
hearsal in the rooms of the Musicians’ Exchange on Thurs- 
day noon and considerable time was spent in preparation 
for this event. The very best bandmen in the city are to be 
used. 

Both of the soloists are well known, 
city but in other parts of the country as well. Inez Allen 
Potter, Luke’s 
Church in Newark, has formerly filled solo positions at the 
South Orange M. E. Church of South Orange and St. 
James’ Church, this city; she recently appeared with marked 
success in the “Stabat Mater,” which was given at St. 
Paul’s M. E. Church. She is one of the most prominent 
members of the Newark Musicians’ Club and not only rep- 
resented that organization in the club chorus which partici- 
pated in the opening exercises of the celebration at Proc 
tor’s Theatre, May 1, but also stepped in at only a moment's 
notice and sang the incidental solo in Schubert’s “Great Is 
Jehovah,” allotted Florence Mulford Hunt, at the Interde- 
Park, on 


not only in this 


although now the soprano soloist at St. 


nominational Religious Services at Weequahic 
Mav 28. She was also one of the soloists selected by the 
Open Air Festival Association of New York to represent 
the local Musicians’ Club in the at the 
open air performance of Verdi's “Requiem,” given on June 
4, at the Polo Grounds, New York. 

Tom Daniel, one of the best known bassos this city can 
boast of, is at the present time soloist at the Church of the 
Divine Paternity, New York, in the same quartet in which 
Merle Alcock, the contralto, who appeared at the festival 
For a long time and until 


monster chorus 


this past season, is a member. 
very recently he was the soloist at the Temple B’nai Jeshu- 
run, this city. Mr. Daniel has achieved considerable fame 
as an opera singer and has been soloist at the Cincinnati 
festival on several occasions. His pupils, both in this city 
and in New York, are many. 

To Henry Wellington Wack, of the 
Committee of One Hundred, is due most of the credit for 
the elaborate and attractive program arranged and in which 
he has taken a personal interest. 


executive adviser 


Mme. Carrefio Added to List of Stars for Robert Treat 
Hotel Musical Receptions 


Teresa Carrefio, the distinguished pianist, has just been 
engaged as one of the soloists for the series of Monday 
evening musical receptions, to be given in the ballroom 
of the Robert Treat Hotel this coming winter. She will 
appear on the same program with Margarete Matzenauer, 
dramatic soprano of the Metropolitan Opera Com- 
pany. The program on this evening, with two of the world’s 
greatest artists combining, is an attraction such as Newark 
has seldom had before. Both of the artists have promised 
the local management an unusual list of selections and both 
have likewise expressed a willingness and desire to remain 


after the concert and join in the reception which is to fol- 
low. 

Mme. Carreifio at the present time is in Berlin and it has 
been a period of three years since she was last heard in 
this country. For a time it was doubtful whether or not 
she would be able to return to America this coming 
winter, but upon the receipt of word from her stating 
that she had decided to come to New York the first part of 
October, a contract was immediately signed and her appear- 
ance in Newark assured. 

It was on her last visit to this country that this celebrated 
artist created a furore with her wonderful playing, which 
will long be remembered. Her season was a most success- 
ful one and her engagements numerous. It is predicted by 
her managers, as well as others interested in her, that 
Mme, 
did three years ago and will be heralded with even louder 
acclaim. She will come to Newark on December 11 and her 
appearance here will be looked forward to with the great- 


Carrefo will create a still greater sensation than she 


est delight, especially by the throng of pianists who are 
The interest of musi- 
cians and music lovers all over the State, as well as New 


interested in this great woman’s art, 


York, is being centered to no little degree on these coming 
Robert Treat concerts. Such an array of artists as is to 
be presented in this city has, at least, never been brought 
here before. 

The question which will continue to puzzle the local man- 
agement for a little while at least is whether or not the 
Newark public will support such an elaborate affair as this? 
It is the belief of 
is enough civic pride and interest in Newark to maintain 


the leaders of musical affairs that there 


such a high standard as this, and time alone will tell 
whether or not the concerts are to be successful financially, 
be offered and it 
is to be hoped that the music lovers in Newark will sup- 


Artistically, nothing better could possibly 


port these musical receptions, 

It is understood that invitations and a full announce 
ment of the concerts are ready for distribution and will be 
sent out the first part of the week. 
for the entire series only, 


Tickets are to be sold 
but at such a price that every one 
interested in these affairs can well afford to subscribe. The 
ballroom of the new hotel will only accommodate 1,200 per- 
sons, and for this reason it will be necessary for the man- 
agement to refuse all subscriptions over and above this 
number. On this account an effort will be made to obtain 
all of the orders for seats as early as possible, and the 


management requests that those who contemplate sub- 


to be left out 
should the 1,200 seats be sold before the closing date for 
subscriptions, on October 1. All orders for seats must be 
in the hands of the management on or before this date. 


scribing do so without delay in order not 


Among the celebrated artists who have already. been 
engaged to appear on this series are: Frieda Hempel, col 
oratura soprano of the Metropolitan Opera Company; Pas- 
quale Amato, baritone of the Metropolitan Opera Company ; 
Margarete Matzenauer, dramatic soprano of the Metropol 
itan Opera Company; Anna Case, lyric soprano of the Met- 
ropolitan Opera Company; Mary Jordan, 
merly of the Century Opera Company, and Teresa Carrejfio, 


contralto, for 
the celebrated pianist. Negotiations are now pending with 
other celebrated stars, the names of whom will be an- 
nounced in the near future. It is expected that there will 
be twelve or fourteen artists booked for the course. The 
dates decided upon are October 23, November 20, December 
11, January 22, 19 and March 19. 
regarding the concerts may be obtained at the Robert Treat 
Hotel or at the office of Thornton W. 
671 Broad street, Newark. 


February Information 


Allen, local manager, 


Colorado Praise for Lois Brown 


Lois Brown’s recent concert tour in Colorado was an 
other success for this young pianist. A few of the cities 


in which she played on the tour are Manitou, Salida, Mont 


rose, Grand Junction, Greeley and Fort Collins, and i 
several towns she played return dates. A few comments 
follow: 


what can he 


Miss Brown gave the audience some conception « 


obtained from the piano. She possesses marvelous execution and her 
playing was brilliant in the extrem Her interpretation of Liszt's 
Hungarian rhapsodie, No. 12, captivated the audience Every nun 
ber, in fact, was a winner Those who attended the concert were 
accorded a musical treat Fort Collins Courier, May 14, 1916 
Too nuch cannot be said of Lois Brown The left hand work was 


wonderful, particularly in the Chopin polonaise, Power, delicacy 


feeling all mingled in her interpretations, and left her av 
Salida Mail, May 26, 1916. 


dience absolutely satisfied, 





Yeatman Griffith Artist 
Engaged for 150 Concerts 


Roberta Beatty has been booked for a tour of thirty-five 
This tour in 
Miss Beatty 
York with her master, 


weeks under the Redpath Musical Bureau. 
cludes 150 concerts and begins in September. 
is coaching her programs in New 
Yeatman Griffith. 
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THE VERSATILITY OF MAX JACOBS 


A Musician and Artist of Variegated Gifts and Multi- 
ple Activities 


Among the younger American musical fraternity, and 
particularly in the ranks of the violinists, one of the few 
who has won favor in a quadruple capacity, as soloist, 
teacher, ensemble player and conductor, is Max Jacobs, 
of New York. He has won a luminous place and estab- 


MAX JACOBS, 


lished himself firmly in New York’s musical life through 
his serious artistic endeavors, whether they consisted of 
solo playing of a high and earnest order; of pedagogic 
activity based on the most modern principles scientifically 
applied; of chamber music performances rehearsed finic- 
ally and executed impressively; or of conducting, carried 
out with sound musical bottom and attractive interpreta- 
tive qualities 

It is a clean, clear cut musical record which spreads 
itself before the investigator in a study of the career of 
Max Jacobs. He won his way without special privileges 
or favors, as an incentive for a beginning. Thorough 
preparation, untiring energy, and elevated ambition were 
the advantages which young Max Jacobs possessed, and 
added to them he had also the undeniably strong assets of 
engaging personality and temperamental initiative. 

As an example of what may be accomplished by a 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: Loudon Chariton Carnegie Hall, New York 




















Oscar 


young man in a city where there are two endowed orches- 
tras and concerts by half a dozen others, it need only be 
said that as the director of the Orchestral Society of New 
York and of the Brooklyn Philharmonic, Max Jacobs led 
the following works last season: Beethoven’s symphonies 
Nos. 1 and 5, and overtures, “Leonore” No. 3 “Corio- 
lan”; Berlioz’s Hungarian march, Cherubini’s “Anacreon” 
overture, Dvorak’s “New World” and Slavic dances, ballet 
music by Delibes, Gluck, Gounod, Rubinstein; overtures 
by Glinka, Mozart, (“Figaro”), Goldmark, Mendelssohn, 
Nicolai, Weber (“Oberon” and “Jubilee”), Wagner 
(“Tannhiuser”) Grieg’s “Peer Gynt” suite, Grainger's 
“Molly on the Shore,” Gilbert’s negro rhapsody, Heck- 
sher’s “Dances of the Pyrenees,” German’s “Henry VIII” 
and “Nell Gwynn” dances, Ipolitoff-Iwanoff “Caucasian 
Sketches,” Mozart’s “Jupiter” symphony, Mendelssohn’s 
Scotch symphony, Tschaikowsky’s “Pathétique,” “Nut 
Cracker,” “Marche Slav,” MacDowell’s “Indian Suite,” 
Liszt’s second Hungarian rhapsody, Schubert’s “Unfin- 
ished” symphony, and a number of big Wagnerian sclec- 
tions, besides orchestral accompaniments to numerous 
vocal arias and to violin and piano concertos by Tschai- 
kowsky, Wieniawski, Rubinstein, Saint-Saéns, Mendels- 
sohn, etc. 

The foregoing constitute a record which needs no com- 
ment, and taken together with Mr. Jacobs’ list of solos 
and chamber music numbers played by him last season 
stamps him unquestionably as one of the active and im- 
portant contributors to the vital musical production put 
forth in Greater New York. 


Ravinia Audiences Increase as Season Advances 


Sunday evening, July 9, the beginning of the second 
weck of the Ravinia opera season, found the capacity of the 


SNAPSHOTS AT RAVINIA PARK. 

(Left) Henri Scott, bass of the Metropolitan Opera Company, and 
Richard Hageman, conductor of the same organization, both of 
whom have joined The Ravinia Company, thus combining busi 
ness with pleasure. (Right) S. Rosensweet, first violin of the 
Chicago Symphony Orchestra, with his children. Josephine 
Rosensweet, twelve years old, prodigy pupil of Heniot vy, 
appeared at Ravinia last week in the Weber “Concertstiick” 
with her teacher at the second piano. 


open air concert hall tested, when Puccini’s “Madame But- 
terfly” was presented. 

With Morgan Kingston and Estelle Wentworth in lead- 
ing roles the attraction was a stellar one, and the artistic 
quality of the performance was dominant. Margaret Jar- 
man made a fascinating Suzuki with her warm, beautiful 
tones and superb physical attractions. Octave Dua, as Goro, 
sang to advantage, displaying a beautifully toned tenor 
voice, His histrionic ability, too, is of marked worth. 
Henri Scott’s unusual basso vocalism was an added pleas- 
ure. 

Ernst Knoch, who has augmented his already great repu- 
tation for masterful direction, infused a new and subtle 
beauty into the “Butterfly” score and received enthusiastic 


SEAGLE 


Baritone 





“In voice, in style, in intelligence, he rises head and shoul- 
H. E. Krehbiel, N. Y. Tribune. 


ders above the crowd," 


“The note of sincerity, of true artistic feeling, is never ab- 
sent from his interpretation.”’"—Richard Aldrich, N. Y. Times. 


“Mr. Seagle last evening sang a program which was in a 
miniature way an anthology of vocal music and which proved 
his capability in every form of art song and Lieder. . . . He 
excels in artistic intelligence of interpretation and perfection 
of vocal technic. His personality, also, is engaging and inti- 
mate and his knowledge of method convincingly combined 
with a wisdom of effect.”—Minneapolis Tribune. 
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applause for his artistic ability and skill. Mr. Knoch will 
continue to be featured in opera during the present season. 

Two members of the Chicago Symphony Orchestra were 
presented as soloists of the select Sunday afternoon pro- 
gram at Ravinia; Harry Weisbach, concertmaster, and Ed- 
ward Llewellyn, trumpeter. Weber, Beethoven, Glazounow, 
Dvorak and Bach-Gounod selections, under Richard Hage- 
man’s baton, completed the program. 

The programs for the balance of the week were: 

Monday evening Marguerite Beriza was the soloist with 
the orchestra, and Mlle. Galli danced Glazounow’s suite, 
“Russe d’Amour,” with violin and cello obligato. 

“Lucia,” the bill on Tuesday evening, brought forth Miss 
Garrison in the name role and Mlle. Galli danced. 

Wednesday afternoon and night concerts were given with 
Orville Harrold as soloist in the evening and Mlle. Galli 
dancing. 

Thursday’s events offered a children’s program given in 
the afternoon, and at night “Aida” was sung, with Miss 
Beriza, Morgan Kingston and Henri Scott. 

Friday afternoon was the second artists’ day. A Wagner 
program was given at night, with Miss Wentworth as solo- 
ist, and Mlle. Galli danced. 

The Symphony Orchestra gave a concert Saturday after- 
noon and at night “Martha” was sung by Miss Garrison, 
Mr. Scott, Miss Jarman and Mr. Harrold. 

FRANCES Bowser. 





Marguerite Ringo, Soprano, a Janpolski Pupil 


Marguerite Ringo, soprano, whose lovely quality of voice 
and production is winning high praise for her wherever she 
sings, is appearing this month in Little Falls, N. J. From 
the Little Falls press the following is taken anent her 
singing : 

“The three great arias, ‘With Verdure Clad,’ 
Haydn’s ‘Creation,’ ‘Un bel di vedremo,’ from ‘Madame 
Butterfly,’ and ‘Had I Jubal’s Lyre,’ Handel, were sung 
with such exquisite tone and vocal control by Mrs. Ringo 
that she had to give many encores. We are glad to an- 
nounce that the management has already secured her for 


from 


our next year’s concert.” 
Mrs. Ringo is the soprano soloist at the Mount Morris 


MARGUERITE RINGO, 
Soprano. 


Baptist Church, New York, and will be heard in many con- 
certs this coming season. 

Mrs. Janpolski, with whom Mrs. Ringo has been working 
for the past two years, predicts a brilliant future for Mrs. 
Ringo in the oratorio and concert field. 





Samaroff’s Bookings Piling Up 

The demand for the art of Olga Samaroff, the pianist, is 
in striking evidence. Dates are being booked for her con- 
stantly by the Wolfsohn Bureau, the latest being two joint 
recitals, in Cincinnati with Evan Williams, the tenor, and 
in Grand Rapids with Reinald Werrenrath, the baritone. 
The solo and orchestral appearances of Mme. Samaroff 
constitute a tour of large proportions, both as to time and 
distance. 





Leginska With New York Symphony Orchestra 


Ethel Leginska has been engaged to appear as soloist with 
the New York Symphony Orchestra, Walter Damrosch, con- 
ductor, at Ithaca, N. Y., and also in connection with the 
orchestra’s Carnegie Hall series, New York City, February 
22 and 24. 
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SAN FRANCISCO CONTINUES 
ITS APPLAUSE OF SOKOLOFF 


Conductor of People’s Philharmonic Scores Again” 


Strikingly in His Summer Orchestral Course— 
Hertz’s Organization Prepares Winter’s Cam- 
paign—Mrs. Beach in San Francisco 





San Francisco, Cal., July 9, 1916. 

There are no new public developments in the symphony 
situation in this city. The San Francisco Symphony Or- 
chestra backers and the backers of the People’s Philhar- 
monic are engaged in securing funds. Today the People’s 
Philharmonic Orchestra, under the baton of Nicolai Soko- 
loft, gave a concert at the Cort Theatre, playing the Beetho- 
ven fifth symphony, Debussy’s “Afternoon of a Faun,” 
Tschaikowsky’s “Marche Slav” and Smetana’s “Vetava.” 
This was the sixth of the Philharmonic season. The ap- 
plause indicated a particularly well pleased audience. The 
“Marche Slav” was cheered all over the house. 

The San Francisco Symphony Orchestra, conducted by 
Alfred Hertz, will open its season in October. Louis Per- 
singer, it is announced, certainly will be the concertmaster. 
The San Francisco Chronicle sums up announcements made 
as follows in its issue of today: 

President Sproule of the Southern Pacific says that the San Fran 
cisco Symphony Orchestra will endure and give concerts during the 
coming winter season, backed by a guarantee of $60,000 provided by 
musical enthusiasts who are willing to subscribe $100 each. Mrs. J. 
B. Casserly says that the People’s Philharmonic Orchestra will sur 
vive and give a series of symphony concerts under the baton of the 
young but enlightened Sokoloff. 


Musical War Is On 


Finally the matter of attendance, popular approval, will 
probably solve the present musical deadlock as it may be 
termed, in view of the determination of the people back of 
the respective symphony orchestras to proceed, after the 
summer is past, and the real musical season is opened, with 
a regular winter season. There is nothing to jar the belief 
expressed in the last letter of your correspondent in San 
Francisco that there will be two symphony orchestras in the 
field. Mr. Hertz has made a great impression in San Fran- 
cisco as a symphony conductor. On the other hand, it is 
fair to say that Mr. Sokoloff has gained continually in pub- 
lic estimation, in the same capacity since his first public ap- 
pearance in this city as a conductor, 

This idea is held by local newspapers. The headline on 
the musical page in the Chronicle, edited by Walter An- 
thony, run this morning as follows: “Rival Orchestras 
Are Preparing for the Fray.” 


What Mrs. Beach Thinks 


Mrs. H. H. A. Beach is in the city. She writes to the Ex- 
aminer (the communication appearing in the musical page 
edited by Redfern Mason) that: “I can hardly tell you 
how delighted I am that San Francisco has not committed 
the unpardonable mistake of losing Mr. Hertz. The East 
loves him and envies San Francisco the boon of his serv- 
ices.” 

The Examiner quoted today an article written by Leonard 
Liebling, in regard to the importance of 2 symphony orches- 
tra to a community, and speaks of Mr. Liebling as “an 
erudite and large minded editor who takes a keen interest 
in the welfare of the San Francisco Symphony Orchestra.” 

Davin H. WALKER. 





Frieda Hempel Sails for Europe 





Frieda Hempel, the popular soprano of the Metropol- 
itan Opera Company, has been spending some time in 
Atlantic City, N. J., and in motoring through the Adiron- 
dacks. On Saturday, July 15, she sailed for Copenhagen. 
She will go direct from there to visit her father, who is 
ill, and to consult with her brother, who has one of the 
largest factories for manufacturing artificial legs, arms 
and noses in Germany. Before leaving for Switzerland 
she will try and go to the front and sing to the boys in 
the trenches. Pippi, the little dog who is her constant 
companion, will make the trip with her. 

“When I return to America,” declared Miss Hempel, 
“[ am anxious to give some benefit performances for the 


maimed men of my country. My brother has written 
me that with a very few thousand dollars he can give 
new limbs and arms to thousands of men who are unable 
to afford them. And my brother makes the only metal 
nose plates for the men who have lost their noses, I am 
going to study the conditions in the factory, and when 
I return I will do all in my power to help the brave suf- 
ferers at home.” 








NEW YORK PERSONAL 
AND SUMMER NOTES 








Massell Studio Recital 


Pupils of J. Massell gave the last concert of their sea- 
at his studio, Metropolitan Opera House, a fortnight 

Lucie Bentz, of Seattle, gave much pleasure with 
her luscious contralto voice and artistic interpretation. 
Mr. Donner has improved greatly since last heard, in 
Chickering Hall, and the same is a fact with regard to 
Mr. Ravich. Frances Sonin displayed fine qualities of 
mind and voice, and Dr. Herbel, tenor robusto, was a sur- 
prise to all. Malvine Banko, Rena Kronenberg, Julia 
Kleinhard, Elsa Roth (she sang especially well) and Miss 
Thrash presented their numbers excellently, with repose 
and style. Mr. Massell has now left for his summer's 
stay at Island Heights, Ocean County, N. J., where he will 
for information address general 


son 
ago. 


receive summer pupils; 
delivery. 
Marguerite de F. Anderson on Tour 


Marguerite de Forest Anderson, flutist, is touring the 
New England States with the Lenora Sparkes Concert 
Party, and has had fine success. Everywhere she gets two 
and three encores. Recently she gave a flute recital, with 
Barrington Branch, pianist, which was much ap- 
plauded. 


solo 


Sterns Musicale 


Mrs. J. Alfonso Sterns issued cards for a musical at 
home, July 13, 4 to 7 o'clock, at her residence, 5 West 
Ninety-first street, Manhattan. Much excellent music is 
heard at the Sterns’ musicales, a French artist invariably 
appearing. The many musical souvenirs possessed by Mrs. 
Sterns, whose father was a friend of Liszt, Rossini and 
others of the Paris of the last century, make a visit to 
her home enjoyable to all musicians. 


Hattie Clapper Morris in Vermont 


Hattie Clapper Morris, the well-known contralto and 
teacher of leading artists prominently before the public, 
has been ‘in St. Albans, Vt. for some weeks. She 
remains there teaching a few days longer, among her 
pupils being Miss Strakosch, Mrs. James and others of 
note. About July 23 she will be in Nunda, N. Y., for a 
period, and may be addressed there until further notice. 





Janpolski and Lambs Join in 
Entertainment at Fort Totten 





At Fort Totten Post, June 15, an entertainment was given 
in which Albert Janpolski, the New York baritone, con- 
tributed the “Pagliacci” prologue and Russian and English 
songs, arousing much enthusiasm from the big audience 
present. Cyril Scott, Tom Wise, of the Lambs’ Club, New 
York, appeared in monologues; Tad, Fisher and Goldberg, 
noted cartoonists, also participated, and the Coast Artillery 
3and of Fort Totten furnished selections. 


Dr. Goetzl’s Movie Music 
Dr. Anselm Goetzl has composed a score for 
the sensational motion picture, which was shown at the 
Liberty Theatre, New York, beginning Tuesday, July 18. 


“Purity,” 





Singer (on doorstep, searching in his pockets)—I can’t 
find the key. 

Mrs. Singer (shivering with cold) 
critics say, -London Opinion. 


That’s what your 


too.- 


How Mrs. Lewis’ Artists Are Summering 


Mrs. Hermann Lewis’ artists are putting themselves 
in trim for the demands of the coming season. This 
New York manager recently gave a MusicaL Covurrer 
representative the following data as to the whereabouts 
of some of these: 

“In former summers one was forced to cable the artist 
if quick communication became necessary, but this sum- 
mer most of my artists are in reach of my telephone. 

“One exception is Eleanor Spencer, who has been play- 
ing (concerts, | mean) in Holland, but returns to Amer- 
ica late this month. 

“Anne Arkadij, Lieder singer, thought to try an Amer- 
ican spa, and is at Battle Creek for a month before going 
to a camp in the Adirondacks. 

“Roger de Bruyn, the tenor, and his wife, 
Pina, contralto, 
Harbor, L. I. 

“Saramé Raynolds has taken a house at Bayport, L. L, 
where 


Merced de 


form part of an artistic colony at Belle 


she divides her time between work on her roles 
for the Chicago Opera and her motor, her horse and golf. 

“Maude Fay is spending the first summer in 
years in America, and it is an enforced vacation, 
was unable to return to Munich, 
to sing. 


several 
as she 
where she was scheduled 
Miss Fay is visiting the various famous water- 
ing places of the East, and spending a goodly portion of 
the time at her apartment in Park working on 
her roles. Miss Fay finds the New York roof gardens 
a fascinating novelty, and is thoroughly enjoying her first 
summer in New York. 

“Clara Willner, pianist, is one of the 
many delightful lakes in Wisconsin, where motor boating, 
swimming and walking alternate with her practice hours, 
for Miss Wiillner is decidedly 

“Lucile Lawrence will spend part of her vacation in the 
White Mountains; later she a guest at several 
magnificent old Southern estates near her birthplace in 
Kentucky. 

“John Doane, the organist, will make a motor trip across 
country, driving his own car, 
ingly as a ‘three manual,’ 

“Mr. and Mrs. Stults are now on their annual fishing 
trip. Mr. Stults will spend August in Seattle, but Mrs 
Stults will be in the East for some special work. 

“Frank Pollock, the popular American tenor, had planned 
to do nothing but lie in a hammock and read Bertha Clay, 
he said, but weakly succumbed to a moving picture offer, 
and will lead a strenuous life for the next six weeks. 

‘Graham Marr, the young American baritone, is resting 
He first 
roles with the Chicago Opera throughout the season, and 
then went on tour with the Opera Com- 
pany. 


avenue 


summering on 


athletic. 


is to be 


which he speaks of loy- 


at Rye, N. Y., after a very full season sang 


Boston Grand 
“Margaret Jarman, contralto, is also spending her sum- 
mer singing at Ravinia, which is delightfully located on 
the north shore of Lake Michigan 
“Valentina Crespi will be in New York for part of the 


summer collaborating in the production of one of the 
several scenarios which she has written. Later she goes 
to Canada to appear in some war relief concerts with 


Eleonora de Cisneros. 

“Helen Scholder, ‘cellist, is still busy with engagements 
and daily rehearsals of programs with her sister, Harriet 
Scholder, the August to the 
military training camp for girls at Washington, and will 
then join Harriet Scholder at Lake Keezar, Centre Lovell, 
Maine. 

“Randall Hargreaves, English baritone, 
vacation on the Massachusetts coast. 


pianist, but plans to go in 


will spend his 
“My own vacation? I consider it vacation enough that 
for the next six weeks or three months I need not spend 
three-fourths of my time in Pullmans.” 


The Kelleys on Vacation 


Prof. and Mrs. Edgar Stillman Kelley were in New 
York last week for a short stay on their way to Peter- 
borough, N. H., where they will spend the balance of the 


summer with the MacDowell musical colony 
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U. S. Kerr, “the Basso of the 
Glorious and Resonant Voice’ 





’ 





Concert at’ Masonic Temple,” “U. S. Kerr, 

Remarkable Ability in Program of Merit,” 
forceful headlines which capped a review of the 
so’s recital in Pittsfield, Mass., Friday eve- 
Among those present at the event were Mrs 


Unusual 





3 0, Sh 





were the 





prominent bas 





ning, July 7 
Alfred Vanderbilt and party of friends, also Helen Bard- 





The account following the 





formerly Helen Pillsbury 





headlines, and taken from the Berkshire Evening 






reads 


Eagle of July & 
\ splendid recital of vocal music rendered by a singer 





of international reputation was given last evening at the 






Masonic Temple Genuine appreciation and applause 
were accorded to U. S. Kerr, the basso of the glorious and 
resonant voice, a voice which shows the real Italian train 





ing in tone production. Mr. Kerr sang sixteen songs and 





is unnecessary to enu 





responded with three encores, It 





to mention a few, 











merate them in detail, but it 1s necessary 
Elegie,’ by Massenet; ‘Faith,’ by Chadwick; ‘Mexi 
cana,’ by Stephens; ‘Singing to You,’ by himself, and last 
of all the ‘Toreador Song,’ by Bizet. These four songs 
ire ulhicient demonstrate to any musical person the 
ide range of rendition, comprehension and yocal ability 





their faithful and interpretation Mr 


ongs with the feeling which only the real 





needful for true 






Kerr sang the 








urtist with pathos, breadth of tone, energy and 


DOSSESSES, 






igor which were completely satisfying. It has been many 





vears since such a voice has been heard in Pittsfield, and 


The God Who Made Himself 


Introduction to the Psychology of Music 


By GEORGE EDWARDS 


Published serially 
Write for sample chapters 


Oswald C. Coffman, Publisher, San Diego, Cal. 







































































we are of the opinion that a few more will pass before 
another vocal recital of like merit will be given. There 
are all sorts of voices, but such a voice is born of nature, 
not gained from any art of teaching or any amount of 
study. 

“Mr. A. W 
his performance of the twelfth rhapsodie, by Liszt, that 
he is an artist of the first class, which is saying enough 
in these days of boundless piano technique. That his play- 


3urgemeister, the pianist, demonstrated in 


ing of the accompaniments was all that the singer could 
have desired goes without saying. Such gifted people 
do not come any too often to our beautiful Pittsfield.” 

In South Bend, Ind., Mr. Kerr sang on May 10, winning 
this additional tribute to his art, which appeared in the 
Tribune of that city, May 11; 

U. S. Kerr Concert 


Artistic Success 


“In the extension of interest in things musical South 
tend has had an unusual opportunity to show its prefer- 
ences in the last few weeks. A wide interest and large 
attendance at the sessions and contests of the State Music 
leachers’ Association were gratifying 

“Another concert of rare artistic merit was given at the 
Oliver Theatre last night by U. S. Kerr, basso-cantante, of 
New York, and the choir of the First Methodist Episcopal 
Chureh, under the direction of E. D. Lloyd, organist and 
choir master 

“Mr, Kerr is a sincere artist and won his audience from 
the very first with his rare ability and convincing message. 
He is an interpreter of the highest in this most beautiful 
His 
vantage in his many quieter and sostenuto numbers, 


was heard to best ad- 
The 


audience received Mr. Kerr so enthusiastically that he was 


realm of music. finished art 


” 


recalled repeatedly 
Mr. Kerr is now in Maine resting from a season of great 
activity 


The Qui Vive in Hebron 


Under the above caption, “Line O’ Type or Two” (Chi- 
cago Tribune) quotes the attached from the Hebron, IIl., 
Tribune : 

“All has been excitement at the opera house this week, 
The new 
about, 


getting the new seats installed in the balcony. 
which heard so much 
finally arrived the first of this week and a force has been 


opera chairs, we have 
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discoverer and inventor of the Sieveking Method (“dead weight”) of 
piano playing, which is guaranteed to provide the student with an abso- 
lutely complete and finished technic. 


Will resume lessons in New York in September. 


SUMMER ADDRESS: PYATT COTTAGE . 


SIEVEKING 


Teaching this summer at Cedar- 
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at work getting them into shape and placing them in posi- 
tion. The seats were in use for the show Wednesday 
night and those who were fortunate to occupy ane of thern 
claimed that they are the very thing and hope that the 
town board will soon purchase enough to seat the whole 
hall.” 
SOUTHERN UNIVERSITY 

OF MUSIC SUCCESSES 


Atlanta, Ga., Institution Under Kurt Mueller 


The Southern University of Music, Atlanta, Ga., closed 
As all 
the students of this music school appear frequently during 
the season in almost weekly recitals, the programs of the 


an unusually successful season with two concerts. 


commencement concerts are given by graduates and post- 
graduates, This school is the outgrowth of the former 
Klindworth Conservatory, which was established in At- 
lanta in 1900, and which was indorsed by Prof. Karl Klind- 
worth of Berlin, Germany. 

The enrollment has increased steadily and students are 
registered from all parts of the United States and from 
foreign countries, who speak of this university as “the 
school of highest standards.” 

Two 
Hearne 


diploma students—Agnes Bell and Marguerite 
gave a joint concert with an elaborate program. 
At the last concert the Southern University Orchestra 

WwW. W. 
plete instrumentation and a membership of sixty, took part 
in the program, playing the first symphony by Beetho- 
ven and accompaniments to several songs and arias, also 


Leffingwell, conductor—an organization with com- 


Of interest was a new song for 
soprano and orchestra by the director of the university, 
Mueller 

Mr. Mueller is a pianist of rare schooling and attain- 


to two piano concertos, 
Kurt 


a series of Atlanta recitals, at 
which he played all the piano sonatas by Beethoven. 


ments. In 109g he gave 


Mme. Barrientos’ South American Success 


\ cablegram recently received from Buenos Aires by 


the Metropolitan Musical Bureau contains some inter- 
esting informat’on about Maria Barrientos, the Spanish 
coloratura soprano, who made her debut last season at 


the Metropolitan Opera House in “Lucia,” with the result 
that she was immediately hailed as the sensation of the 
entire opera season, 

Among other things, the cablegram made known the fact 
that 
Suenos Aires as she was in New York. 
Teatro de Colon, it is recorded in the cablegram, four 


Mme. Barrientos has heen received as heart-ly in 
She sang at the 
limes in five days—a remarkable proof of the demand 
for her singing while she was in Argentina. 

Among the operas, which Mme. Barrientos chose from 
her repertoire to sing at the Teatro de Colon two of the 
were Donizetti's “Sonnambula” 
The name of the last opera re- 


notably successful 
and Thomas’ “Hamlet.” 
veals the interesting fact that the celebration of Shake- 
1 worldwide affair and not merely an 


most 


speare’s death is 
event confined to tnglish speaking nations. 

It is not difficult to understand why Buenos Aires fell 
so readily under the spell of Mme. Barrientos’ voice, when 
one considers that aside from her ability to please even the 
most exacting audience from the musical standpoint, the 
similarity between the temperament of the South Amer- 
ican and the Spaniard would immediately establish a sym- 
pathetic relation between the Buenos Aires audience and 
the most renowned Spanish coloratura soprano. 





Mrs. Taft Here 


Mrs. Charles P. Taft, president of the Cincinnati Sym- 
phony Orchestra, spent a day in New York last week at 
the Hotel McAlpin, en route with Mr. Taft to their camp 
in Canada for a short vacation. Mrs. Taft spoke with 
enthusiasm of the fine work done by the Cincinnati Orches- 
tra at the recent May Festival and of the big things to 
be achieved next season by Dr. Kunwald and his men. 
As has been reported previously in the MusicaL Courter, 
the Cincinnati Orchestra will be heard in New York next 
winter. 


Reuben Davies Scores in Kansas 

Reuben Davies, the young American concert pianist, 
played at the Chautauqua in Winfield, Kan., early in July. 
Mr. Davies’ success was so pronounced that he was of- 
fered many engagements during the months of July and 
August in Nebraska, Missouri and Kansas. 

The concerts of the Royal Orchestra in Hannover of- 
fered, among other works, Beethoven's fifth symphony, 
Strauss’ “Don Juan,” Brahms’ D major symphony, Liszt's 
“Ideale,” Mozart’s “Jupiter” symphony, Strauss’ “Death 
and Transfiguration.” Some of the soloists who were 
heard in connection with the orchestral concerts were 
Teresa Carrefio, Paul Kniipfer and Leo Slezak. 
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Constance Purdy Preparing for Busy Season 


Without question Russian music is arousing increasing 
interest, and Constance Purdy’s thorough acquaintance with 
this subject and her remarkable interpretation of Russian 
songs are so increasing the demand for her, that her man- 





CONSTANCE PURDY, 


American Singer of Russian Songs. 


ager is kept busy answering inquiries, A letter recently 
received from the latter contains this paragraph: 

“Miss Purdy will open her season on November 1 with 
a Russian recital at the Hotel Statler, Buffalo. This con- 
cert will also be the opening one of a series to be given 
at the Statler. Following this date she will make a short 
tour, singing in Dunkirk, at one of the concerts of the 
Music Club of Fredonia; at Erie, in S. Gwendolyn Leo’s 
artist course; before the Wednesday Music Club of Mead- 
ville, and in Ashtabula. Several other cities in this local- 
ity are desirous of hearing Miss Purdy, and they will be 
included either on this trip or in another tour which she 
is to make through that section in April. Miss Purdy 
is also engaged for the Iris Club of Lancaster, at New 
Castle and Altoona.” 

Miss Purdy is spending the summer at her delightful 
summer home in Maine, where she is combining rest with 
thorough study of Russian music, in an endeavor to present 
some unique and interesting programs to the musical public. 
Of these programs and their context more will be said 
anon. 


Albert Edmund Brown in New York City 


Albert Edmund Brown, baritone, who is under the man- 
agement of A. H. Handley, of Boston, Mass., is spending 
part of the week in New York City. Mr, Brown will give 
a song recital at New York University during the early 
part of the coming season. He also has been re-engaged 
as a soloist of the Handel and Haydn Society, Boston, 
where he has been singing for the past two years. The 
baritone expresses an especial predilection for the Chick- 


ering piano. 


Alfredo Martino’s Pupils 
Enjoy Metropolitan Success 


Alfredo Martino, teacher of voice, whose studios are in 
the Metropolitan Opera House Building, New York, has a 
number of pupils who are becoming popular with the 
musical public. Recently two sisters, Carmela and Rosa 
Ponzillo, products of the Martino studios, sang at the 


Palace Theatre, New York, with great success. In the 


Morning Telegraph there appeared this statement: 

“Carmela and Rosa Ponzillo scored a hit that kept them 
responding to encores until they had exhausted their re- 
They are two good looking Italian young 
women with splendid voices.” The same paper also pre- 
dicts no lack of engagements for these young artists. Both 
are prepared for opera, concert, as well as recital appear- 
ances, this being a special engagement. 


hearsed numbers. 





NORFOLK, CONN., FESTIVAL 
Notable Soloists and Interesting Program Announced 
for August 2 

August 2 is the date which is set for the twenty-second 
annual festival to be held at the Congregational Church, 
Norfolk, Conn. On that Wednesday evening a notable list 
of soloists, with Charles Heinroth as conductor, will pre- 
sent a program of sixteen numbers, opening with Sibelius’ 
symphonic poem, “Finlandia,” and closing with a choral 
from Verdi’s “Aida.” As announced, the soloists will be 
Olive Fremstad, Minnie Welch Edmond and Louise Mac- 
Mahan, sopranos; Marie yon Essen and Flora Hardie, con- 
traltos; Daniel Beddoe and Thomas H. Thomas, tenors; 
Graham Reed, baritone; Donald Chalmers, bass; Eddy 
Brown, violinist, and Charles Gilbert Spross, pianist. 

As scheduled, the program will be as follows: “Hallelu- 
jah” chorus, from Beethoven’s “Mount of Olives”; “Ich 
sah das Kind,” from Wagner’s “Parsifal,” Mme. Fremstad ; 
“Larghetto” (Handel), “Vogel als Prophet” (Schumann) 
and Caprice, No. 22 Eddy Brown; 
“Sound an Alarm,” from Handel’s “Judas Maccabeus,” Mr. 
Seddoe; “Gens duce splendida,” from Parker’s “Hora 
Novissima,” Miss von Essen; chorus, “Great Is Jehovah” 
(Schubert), Miss Edmond and octet ; “Spring Song” (Mac- 
farlane) and “Une Tabatiere a Musique” (Liadow), Mr 
Heinroth; “Til Majdag” (Peterson-Berger), “Irmelin 
Rose” (Peterson-Berger), “A Janta a Ja” (Swedish folk- 
song) and “Kom Kjyra” (Norwegian echo song), Mme 
Fremstad; “A Song of Steel” (Spross), Mr. Chalmers; 
“Deep River” (Burleigh), “Greeting to Spring” (Strauss), 
octet; “Chere Nuit” (Bachelet), Miss Edmond; “Air” 
(Bach), “Rondino” (Beethoven-Kreisler), No 
24 (Paganini-Behm), Mr. Brown; “Beside the Shalimar” 
(Protheroe), “The Bird of the Wilderness” (Horsman), 
“The Young Warrior” (Burleigh), Mr. Beddoe; “May 
Morning” (Manney), “Hush-a-Bye, Darling” (Scotch lul- 
laby), “Tenting Tonight” (American war song), “My 
Love’s Like a Red, Red Rose” (Lautz), Mme. Fremstad. 


( Paganini-Brown), 


Caprice, 


Constantin Nicolay’s Versatility 


During his past season with the Chicago Opera Asso- 
cigtion, Constantin Nicolay demonstrated his versatility and 
reliability by his many appearances in many different roles. 
Some laudatory remarks by the Chicago press concerning 
his work are herewith appended: 


“LA NAVARRAISE.” 
Constantin Nicolay covered himself with glory in what might been 


in other hands the minor role of Remigio.—Chicago American 


And Mr. Nicolay presented a well thought out impersonation of 


Remigio.—-Chicago Herald. 
Mr. Nicolay made a fine, if brief, characterization of the ungener 


ous father.—Chicago News 


“IL TROVATORE.” 
Constantin Nicolay gave a fine presence and good art to Ferrando 
and again demonstrated his efficiency as a member of the company 


Chicago News. 


Mr. Nicolay as Ferrando made the most of the difficult aria in the 


prefatory scene which no one ever understands.—-Chicago Tribune 


The Ferrando of Mr. Nicolay was praiseworthy.—Chicago Ex 


aminer. 


“CARMEN,” 


Dancairo had successful 


His smuggler “‘pal” the an exceedingly 
presentation in the hands of Constantin Nicolay, whose work in the 


quintet was especially noteworthy.—Chicago Journal. 
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We invite comparison with any and all French 
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Sturkow-Ryder Writes 
Musical Vaudeville Sketch 


Theodora Sturkow-Ryder has written a musical vaude 
ville sketch called the “Recordia Opera Company,” and it 
is quite a novelty in the way of musical acts. Briefly, it 
may be called a visualization of popular operatic records, 
and it is done in costumes, representing famous operatic 
a dialogue which introduces the sketch, 


stars. There is 











were vl 














MME, STURKOW-RYDER, AUTHOR OF NEW MUSICAI 
VAUDEVILLE SKETCH, AND DAVID DUGGAN, 
THE PRODUCER 
the musical part of it follows with excerpts from 
famous operas. 
It will have its first 


podrome (Chicago), and then go on a lengthy tour 


and 


at the Great Northern Hip 
The 
managers in Chicago who have seen it predict a tremen 
The Duggan Quartet is producing it 


week 


dous success. 


Chicago Apollo Club Engages 
Haensel and Jones’ Artists 
The Chicago Apollo Club has engaged Christine Miller, 
contralto, and Anita Rio, soprano, for its two “Messiah” 
performances, December 29 and 31. Also, Arthur Middle 
ton is booked for the production of “Elijah,” to be given 
Monday evening, November 6, by this organization 


Clemence Gomez in New York 


Clemence Gomez, an accomplished young pianist, of 


Trinidad, South America, has been visiting relatives in New 


York for the last month. Mlle. Gomez likes New York 
so well that she has made arrangements to remain here for 
the winter. Besides being a concert pianist, the young 


woman is an experienced accompanist 


“The Orchestry was now fiddling with all their might, 
& as the peple didn’t understan anything about it they 


applaudid versifrussly.”"—-Artemus Ward 
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LEANDRO CAMPANARI’S PEDAGOGY 
His Vocal Pupils Win Success in East and West 


Marion Vecki, the young baritone pupil of Leandro Cam- 
panari, of San Francisco, had a most successful debut 
not long ago with the English Opera in Oakland, Cal. He 
six times in two weeks, among his roles being 
Valentine in “Faust” and Don Jose in “Maritana.” A 
Musica. Courter report has it that Mr. Vecki possessed 
intelligence and solid musical talent. Rarely has 

debutant revealed such certainty in intonation.” Mr 
Vecki is planning an early trip to New York, and will be 


appcear¢ d 


“much 


ire to receive respectful consideration here 

Brendel is another gifted pupil of Leandro 
Campanari. She has been in the East several months and, 
prior to her return to California, 
Wheeling, W. Va., splendid newspaper notice and 


warm public praise 


Marguerite 


appeared in concert in 
winning 
there 


Music and Tennis Filling Roderick White’s Time 


Roderick White, the American violinist, is spending his 
nmer in Michigan. Since he left New York he has given 
two sonata recitals with Leo Sowerby, the pianist, one at 


and the other at Grand Haven, scoring a 


“Mr. White was in 


Grand Rapids 


pronounced success on both occasions 








GEORGE 
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BARITONE 
INSTRUCTOR 


Germany 


VOCAL 


Augeburger St. 64, Berlin W., 





Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 


excellent form and swayed the audience present by the 
subtle charm, elegance, fervor and intensity of his art,” re- 
marked the Grand Rapids Herald, and the same paper also 
spoke about his manner of “bringing out the rich, full, deep 
tones to excellent advantage.” At Grand Haven he was 
immediately re-engaged for another recital in the early fall. 

Music, however, does not consume all of his time, for in 
addition to doing some composing and a great deal of prac- 





RODERICK WHITE, 


Violinist. 


He declares that this is 
his favorite recreation, and his skill is such that he is con- 
sidered an expert. He is entered in a number of tourna- 
ments to be held during the summer, when he will play a 
number of matches. 


tice, he plays considerable tennis. 

















Louis Bachne 


Konstanzer St. 62, Berlin W. 
“Louis Bachner has been my pupil and assistant here in Berlin for the past four years, 


VOICE 
PRODUCTION 


I recommend him unhesitatingly.” 
—Frank King Clark, Berlin, July 19, 1914. 











MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


OCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME, EMERICH: 


Cuaates DaLwonrss, 
Covent Garden, 

Avamo Dipur, basso, 

Feancis MacLennan, 


tenor, formerly Metropolitan Opera Co., and 
Lohengrin of Dbapeeush festival. 

Metropolitan Opera Co, 

tenor, Berlin Royal Opera and Hamburg 


Opera. 
“Haws Tawziar, tenor, Royal Opera, Karlsruhe, 
CavaLirene Masio Sau MARCO, baritone, formerly Metropolitan Opera 
o. and Covent Garden, 


Putnam GRIswoLp, basso, n Garden. Metropolitan Opera Co., Berlin 


Royal Opera and Covent 


*Margcueeita Sytva, — in the guest performance of Caruso 


at the Berlin Royal Oper: 


Marcarete Martzenaurr, a soprano, Metropolitan Opera, New 


Yor 
*Heuewa Fort!, soprano, Dresden Royal 
Mary Cavan, soprano, Hamburg Opena and Chicago Opera Co. 


Heinrzicn Henset, Dramatic Tenor, Hamburg, Stadt 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme, Emerich, 


Telephone Amt. Pfalsburg No. 2067 


BERLIN, W. Nicholsbarger platz | 











Mae Hotz 














Exclusive Management: David Dubinsky, : 
Philadelphia, Pa. 


3438 Walnut Street, 





S OP R A N O 


“The triumph of the evening was Mae Hotz.” 


—Philadelphia North American 


(One of a Series of Quotations) 





ANENT THE SKIDMORE 
SCHOOL OF ARTS 


President Keyes and Director Hallam Doing Splendid 
Work 





A recent visit to the Skidmore School of Arts, delight- 
fully located at Saratoga Springs; N. Y., showed the work 
of Charles Henry Keyes, president of the school, and Al- 
fred Hallam, director of the school of music, to be worthy 
of especial note. Professor Keyes is well known as a 
student, lecturer, writer and leader in educational move- 
ments, and he has done much to maintain a high standard 
at the school. Mr. Hallam studied at Rugby, England, and 
with Sir Joseph Barnby and Sir John Stainer in London. 
For twenty-one years he was supervisor of music in the 
public schools of Mount Vernon, N. Y. Since 1902 he has 
been musical director at Chautauqua, N. Y., and for sev- 
enteen years was assistant director to Frank Damrosch. 

The Skidmore School of Arts was founded ahd equipped 
in 1910 by Lucy Skidmore Scribner, as a memorial to her 
father, Joseph Russell Skidmore, and so thorough has been 
the training and so widespread its fame that today there 
are more than fifteen States represented among its students 
These pupils come from as far west as Ohio, Indiana, 
Michigan and Minnesota; from Maryland and Virginia, on 
the South, and even from countries to the South of us. To 
the heads of the school and its various branches is undoubt- 
edly due a large measure of the success. Charles Henry 
Keyes, A. B., Ph. D., is president; Sarah Gridley Ross, 
A. B., dean, and Alfred Hallam, director of the school of 
music. 

Although each of the spacious buildings, fully equipped 
to minister to the wants and needs of the young girls who 
are students here, is deserving of particular attention, 
naturally interest centered in the school of music. 
Associated with Mr. Hallam are Albert Platt, member of 
the Royal College of Organists, England (organ and the- 
ory), who received a broad education in England under 

E. Robinson, L. R. A. M., Percy J. Wood, F. R. C. O., 
Joseph H. Adams, and for a number of years occupied dis- 
tinguished positions abroad; Horace Alwyne, A. R. M. C. 
M. (piano), studied at the Royal Manchester College of 
Music, England, also with Prof. Max Mayer in England 
and Michael von Zadora in Berlin; Austin Conradi 
(piano), graduate of the Peabody Conservatory; Oscar H. 
Lehmann (voice), studied with Pietro Menetti, Homer 
Moore, Harold Randolph; Rudolph Bauerkeller (violin), 
studied in the Royal Conservatoire of Paris, the Hoch- 
schule fiir Musik, Berlin, and has played under such dis- 
tinguished conductors as Richard Strauss, Karl Muck, 
Hans Richter, Walter Damrosch, etc. 

Mr. Hallam took particular pride in the display of the 
Conservatory Building—-and with every right. It is a three 
story structure, containing his office, studios for the vari- 
ous teachers, as well as practice rooms, and an auditorium 
seating 400 persons. 

Especial attention is given the health of the pupils, 
all being expected to take scientific and systematic physical 
exercise. The spacious campus with the tennis, volleyball, 
handball and basketball courts, running track and straight- 
away offers ample inducement for all manner of sports, and 
in winter a skating rink is provided. 

Courses in public school music and in the science and art 
of music with opportunity to specialize on voice, violin, 
piano or organ are offered by the school of music. In con- 
nection with the music at the school student recitals are 
given once a month, faculty concerts at least five times dur- 
ing each year, and parties are organized to hear distin- 
guished artists who visit nearby cities. 

Nor was the visitor less impressed with the delightful 
home life which surrounds the resident student. The social 
atmosphere is that of a large family, each member of which 
is an earnest worker and a sincere seeker for the real 
things of life. 


Carl Bernthaler, Orchestra Leader of Ability 

Many favorable comments are afloat regarding the con- 
certs now being given by the Pittsburgh Orchestra, under 
the able baton of Carl Bernthaler. One that comes to mind 
and which is synonymous with those everywhere expressed 
by the press and public of Pittsburgh, was made immedi- 
ately after the first concert of the series. “I attended the 
first concert of the Schenley Lawn last evening,” remarked 
this particular music lover, “and the program was excel- 
lently rendered. The orchestra was well balanced and in 
splendid tune,:and Mr. Bernthaler was a tower of strength. 
He has gained much in power as a conductor since the 
concerts of two years ago; has rounded out musically and 
physically. Miss Kaighn sang splendidly.” The Miss Kaighn 
referred to is Vera Kaighn, the well known Pittsburgh, so- 
prano, who delighted every one with her singing at the 
opening concert of the season. 








The manuscript score of Edward MacDowell’s principal 
orchestral work, the “Indian Suite,” is in the Library of 
Congress, Washington, a gift from its composer. 
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Conference of Local Managers 


(Continued from page 5.) 
put forth by Mr. Devoe locally in development of the De- 
troit musical field had been secured from a careful survey 
of the Behymer activities and that Mr. Behymer had per- 
sonally taken the time to advise with Mr. Devoe in the 
early days of the Detroit Philharmonic Course and its 
associate interests. 





A musical program was furnished by two American 
artists, Bendetson Netzorg, pianist, now a Detroiter, and 
Cecil Fanning, the popular baritone, with H. B. Turpin, 
accompanist. Addresses were made by a number of the 
visiting managers, including J. Herman Thumann, man- 
ager of the Cincinnati May Festival Association and 
Grand Opera Committee, who told of the advantages to be 
derived from festivals and operatic engagements, 

The complete list of guests included: Mr. and Mrs. L. 
E. Behymer, Los Angeles; Mr. and Mrs. Walter Fritschy, 
Kansas City; Elizabeth Cueney, St. Louis; A. F. Thiele, 
Dayton; James E. Furlong, Rochester; Ona B. Talbot, 
Indianapolis; J. Herman Thumann, Cincinnati; Myrtle 
Irene Mitchell, Kansas City; Rene Devries, of the Must- 
cAL Courter; Mr. and Mrs. James E, Devoe; Mr. and 
Mrs, James L. Hand; Bendetson Netzorg; Cecil Fanning; 
H. B. Turpin; Mr. and Mrs. Frank McCormack; Dr. Earl 
Barclay; Charlotte Tarsney; Frederick Alexander; Mr. 
and Mrs. Carl Shier, Mr. and Mrs. Ralph Holmes; Chas. 
R. Baker, Mrs. H. S. MacFariane, Mrs, Bush, and Eleanor 
Lott, Regrets were received from Harry Marx, of Louis- 
ville, Ky., who was forced to join his regiment for Mexi- 
can service; Mr. and Mrs, N. J. Corey and Pierre V. R. 
Key. 

Potpourri 


The Central Concert Company, Inc., of Detroit, has 
issued its announcement for the season 1916-1917. The 
six concerts will take place at the Arcadia Auditorium, 
October 9 and 24, November 16, January 23, February 13 
and 20. The artists engaged are: Pasquale Amato, Ethel 
Leginska, Margarete Matzenauer, Louise Homer, Julia 
Culp, Francis Macmillen and Frieda Hempel. 

The artists secured for the Devoe Course are: Josef 
Hofmann, Mabel Garrison, Emilio de Gogorza, Efrem 
Zimbalist, Fritz Kreisler, Lada, Rudolph Ganz, Albert 
Spalding and Emmy Destinn, 

Mr. and Mrs. Rudolph Wurlitzer were seen conversing 
with M. H, Hanson, the New York manager. 

The MusicaL Courter representative had a good chat 
with Fortune Gallo, manager of the San Carlo Opera 
Company, and his clever and astute associate, Charles R. 
Baker. 

Kansas City will have a big Sangerfest this coming 
season. The “scoop” was given us by Walter Fritschy, 
who is one of the executive board, and head of the pro- 
gram committee. A thirty thousand dollar guarantee has 
been raised by the organization which has just been in- 
corporated. The festival will be made an annual affair, 
and, of course, Fritschy is in charge of the music. Mr. 
and Mrs. Fritschy will also have a series of five evening 
concerts, each followed by reception and dance. To make 
the measure full, Fritschy regular course is adready sold 
out, as usual, 

Speaking of Kansas City one always associates with it 
the name of that elegant, ultra modern, and chicly gowned 
Myrtle Irene Mitchell. She has some big things up her 
fashionable sleeve, but as the distinguished impresaria is 
a sphinx, we could get nothing out of her ever smiling 
lips. 

Ona B. Talbot informed ye scribe about Ona B, Talbot. 
She admitted that her Indianapolis course will be another 
financial success this coming season, 

J. Hermann Thumann sang the praises of the Cincin- 
nati May Festival. His phrasing and intonation were 
above criticism. 

The two “Bs” were the stars of the two days’ celebra- 
tion. Mrs. Harriet Story Macfarlane wrote and recited 
the following verses: 


TO L, E. BEHYMER—“BEE”-—-THIRTY YEARS A MANAGER. 


Thirty years a Manager, 
Jim Devoe said today. 
Thirty years a manager, 
And still on the job to stay. 


Thirty years of Temperaments! 

God! but I’ve learned a lot 

Of good and evil, sunshine and shade, 
And to smile when the tears felt hot. 


Thirty years a Manager, 

What can I show for it all? 

I’ve reaped the bitter with the sweet, 
And sometimes it’s tasted like gall. 


But ’neath all the cares and worries 
There is hidden a golden sun. 

It has not been “only for money,” 
Or such glory as may have come. 


I’ve worked to bring to my home town 
The best in the world of Art, 


To make in the West a Mecca 
That would gladden every heart. 


To show that the West knows culture, 

As well as her sister—the East— 

And can welcome the Stars that come there 
With knowledge both kind and sweet. 


The way has been rough, I grant you. 
Some things have cut deep and grim, 
But it’s been worth while, my brothers, 
And I still am full of vim. 


So when in the last quiet hour 
I lay me down to rest, 
Just say, “Bee” was always a Manager 
That tried to do his best. 
Harriet Story Macfarlane. 

Detroit, July 7, 1916. 

Elizabeth Cueney, who was seen recently in St. Louis, 
was enjoying the change to Detroit for a few days. 

A. F. Thiele, of Dayton, invited us to a soft drink, but 
the bar was closed, so we enjoyed ice cream. 

James E. Furlong, of Rochester, was met and his humor 
much appreciated. 

Mr. and Mrs. James E. Devoe, who were on the sick 
list some time ago, look better than ever. 

Jennie Stoddard, Detroit correspondent of the Musica. 
Courter, was met and congratulated on her re-election as 
president of the M. M. T. A. 

Margaret Rice, the popular personal representative for 
Arthur Shattuck, was on hand, and on the spot secured 
several dates for the eminent American pianist. 





R. STRAUSS’ MUSIC AS WAR SIGNALS 


London Paper Discovers True Meaning of Great 
German Composer’s Scores 





{From London Music, June.] 

The German military authorities refuse to allow the 
exportation from Germany of printed or manuscript music, 
The Musica Courter made inquiry from an official of 
the German Embassy at Washington regarding the reason 
for the prohibition, and was told that the military censors 
feared the notes in the composition might be used as 
symbols or ciphers, the do meaning c, re meaning d, mi 
meaning e, etc. We wonder if this be the explanation of 
the extraordinary compositions of some of the latest Ger- 
man composers? Was Strauss in his “Heldenleben” not 
writing music at all, but merely signaling anticipations of 
the coming war to Teutonic agents in various parts of 
the world? This theory would explain a great deal, and 
some ingenious person would feel disposed to work out 
the details. 





SINCEREST FLATTERY 





(The New York Tribune 
music critic, in that paper 
for July 16:) 

“Think of the tremendous 
uplift which ‘Triumphant 
Democracy’ might derive 
from a text like this: 


(The Musica Courter, 
reviewing Percy Grainger’s 
“Marching Song of the 
Democracy” in the issue of 
June 29:) 

“It would seem rather 
difficult . . . to sing ‘heroic- 
ly’ such a noble passage as 
follows: ‘Tum ta i pum pum pa ti ra 

da ti ra da, 
‘Tum ta i pum pum pa ti ra 
da ti ra di’” 


‘Tum ta-i pum pum pa ti 
ra da ti-ra da 

‘Tum ta-i pum pum pa ti 
ra da ti-ra di.’” 


Music Festival at Round Lake 


There is to be a musical festival at Round Lake, Sara- 
toga County, N. Y., August 3, 4 and 5. On Thursday eve- 
ning, August 3, “A Midsummer Night’s Dream” will be 
given with soloists, orchestra and chorus, in addition to 
a reader who will be announced later. Anna Case, so- 
prano, will give a recital on Friday evening, August 4, 
assisted by Charles Gilbert Spross at the piano. Saturday 
afternoon, August 5, there is to be an instrumental en- 
semble, with Grace Klugman Swartz, soprano, and Everett 
T. Grout, tenor, as soloists. 

At the final concert, the evening of August 5, excerpts 
from operas and oratorios will be given, the chorus to 
be assisted by artists of well-known reputation. 





Miss Charlotte Alexander 





Caroline Hudson-Alexander and her husband, Hugh 
Alexander, have decided upon Charlotte as the name by 
which their little daughter, born a few weeks ago, is to 
be known. 





Povla Frisch Arrives Safely 


Povla Frisch, who sailed for France recently, has cabled 
her manager, Florence L. Pease, telling of her safe arrival 
at Bordeaux. 








FLORENCIO 


CONSTANTINO 


. TENOR... 





Excerpts from the Pacific Coast Newspapers : 


CALIFORNIA GRAND OPERA COMPANY—“LA 
GIOCOND A.’ 


MANY OV. ATIONS. 

Ovation after ovation followed each number, and it was 
not the manufactured enthusiasm of the professional booster, 
but the genuine appreciation, surprise and pleasure of an in 
telligent audience. 

Constantino was an ideal Enzo, and notwithstanding the 
worry and tear of organization and detail I think he was at 
‘is best. To my thinking, Constantino is one of the great bel 
canto tenors. There is every color and nuance of the lyric, 
with the climatic outburst of the dramatic robusto. Those 
who expected his voice to be in any way impaired must have 
been agreeably surprised. However, Constantino is in his 
prime and demonstrated clearly that he is far from retire 
ment. 

I advise all young singers to note the perfect vocalization 
of this artist. There is a perfect balance at all times between 
breath and tone, and an entire absence of any apparent effort 
Such is the goal we all pretend to aspire to and seldom reach 

By Carl Bronson, Los Angeles Evening Herald, May 40, 
1916, 


CALIFORNIA GR AND_ “OPE ERA COMPANY-—"“LA 
GLOCONDA 

Someone nudged me and whispe red: “He's in great voice; 

a ag do that ‘Cielo’ so that you will remember it.’ 
e ¢ lid 

“Gioconda,” like “Rigoletto,” has one tenor aria that is the 
test of its production; that is the “Cielo e mar!” and it was 
this in the ‘second act which brought us all chuckablock 
against the fact that we diad among us a great artist. 

The phrases came from his mobile throat in clear, soft 
poetry of tone culminating as the lady in the case approached 
in a boat that really came on like a boat; then the charm of 
Nature’s beauty was changed in his singing with the fire of 
passion, and the noble voice rose to the ultimate, vibrating 
with emotion, finishing in an outburst that was magical in its 
entrance into everyone’s sensibilities, He was forced to sing 
it over, and again did it flawlessly. 

That’ was real, grand, grand opera.—Otheman Stevens, Los 
Angeles Examiner, May 3 1 1916, 


CALIFORNIA GRAND OPERA COMPANY- “LA 
GIOCONDA 

Florencio Constantino is a strong acquisition for any organ 
ization, for he is a superb artist who knows his art. 

Constantino’s star shone with splendor in the role of Enzo, 
particularly when he gave his song of the seas and skies in 
the second act. his was not the Constantino whom one has 
been accustomed to hear on the concert stage during the past 
year. It is the Constantino with the far flung perception of 
true operatic values, yet who even in his most vividly dra- 
matic moments is the superbly refined artist. Much credit 
and support is due him, not only for his able effort in bring 
ing together the troupe of excellence he has assembled, but 
for the preservation, as well, of traditions and higher ideals, 
which he evinces in his work. He has shown his ability to 
bring to fruition a project of large moment in the face of 
much opposition and uncertainty.—By Edwin F. Schallert, 
Los Angeles Times, May 30, 1916, 

Constantine, in excellent voice, captured one of the greatest 
ovations ever given a singer in this city, when he gave a flaw 
less sondering of “Cielo e mar.’’—-Los Angeles Record, May 
30, T1916, 


“BARBER OF SEVILLE.” 

And then Constantino, Pasquali, Trevisan, Picchi, Bennyan, 
Mackie anl Neri repeated with added zest their brilliant per 
formance of last Wednesday evening, the most sparkling pro 
duction of the Barber on the records of local music. 

There was no Indian giving about the performance; though 
neither singers nor musicians received a penny for their four 
nours’ hard work, they gave of their best; gave even more 
lavishly than on the memorable Wednesday performance, 
when they excited an erudite and fashionable audience to self 
forgetfulness. 

Constantino sang his first aria, “Ecco ridente il Cielo” to a 
silence that was palpable and finished it to a hurricane of 
noise that was the sincere largess of sincere heart and brains. 
—By Otheman Stevens, Los Angeles Examiner, June 5, 1916. 


“BARBER OF SEVILLE.” 

The liveliest audience that ever attended a performance of 
grand opera in this city filled Clune’s auditorium with ring 
ing applause and shrill whistles yesterday afternoon woe 
2,000 8s Angeles school children were guests of the Cali 
fornia Grand Opera Company. 

Signor Constantino, Mme. de Pasquali, Filippo Bennyan, 
Vittorio Trevisan, Italo Picchi, the chorus and orchestra re- 
ceived an unparalleled ovation—a well merited one, too, for 
it was truly a sparkling performance of “The Barber of 
Seville,” which the presence of the horde of high spirited 
youngsters inspired. 

The velvet tenor of Constantino, as Count Almaviva, was 
a never failing wonder to the young audience, but he prob 
ably did not feel badly because his burlesque organ playing 
in the music lesson was his biggest hit tes Angeles Trib 
une, June 5, 1916, 


Constantino must have been a revelation to his newer local 
acquaintances who have only heard him in concert or in the 
strictly serious. He certainly is the only “Alma viva.” His 
Spanish temperament made it possible for him to breathe the 
part. 

DAINTY SERENADE, 

The dainty serenade beneath Rosina’s window, “Ecco 
ridente” was sung a mezzo-voce as only Constantina can, 
and every word, tone and vocal embellishment was given with 
as much freedom and lightness as a soprano and repeatedly 
he was compelled to bow to insistent encores.--By Carl Bron 
son, Los Angeles Herald, June 1, 1916, 


“AIDA.” 

Stars of the California Grand Opera Company starred as 
they never did before at last night’s performance of “Aida.’ 
The company worked with a sympathy and a mutual under 
standing that was far beyond that of any previous perform 
ance. A large audience was there to witness the opening 
verformance of the second week and time and time again they 
encored and encored until the singers were obliged to repeat 
their numbers. 

Constantino, in the role of Rhadames, made a noticeable 
success, and in the first act he was obliged by the vociferous 
house to encore the solo, “Celeste Aida.”—Los Angeles Trib 
une, June 6, 1916. 


The cast, with the exception of the “Barber of Seville,” 
was the strongest that has been put forward during the en 
gagement. Constantino garnered his honors early with his 
artistically beautiful “Celeste Aida” and retained them 
throughout the performance. e was in surprisingly good 
voice, considering the many times he has appeared since the 
opening of the present season.—Edwin Schallert in the Los 
Angeles Times. 
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BLANHE MANLEY 


LYRIC SOPRANO BOSTON OPERA CO. 
Address care Musical Courter, 437 Filth Ave., New York 


HELEN DE WITT JACOBS 


VIOLINIST 
Pouch Mansion, 345 Clinton Ave., Brooklyn. 
New York Studio, 220 Madison Ave Phone, Prospect 6400. 


GENEVIEVE WHEAT “"™ 


Drake Usiversity, Des Moines, lowa 


Margaret George 


CANADIAN DRAMATIC SOPRANO, 
Returned from Operatic Successes in Italy 
mwas GkORGE, ft x 742, Station F, Toronto, 
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Conductor and Manager of the Apollo Chorus, Fort Worth, Texas 
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Cross, Pauline Fredericks, Andrew Mack, Nellic 
Hart, Marion Stanley, Estelle Ward, Gertrude 
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O'llara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
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Donald Chalmers, the popular basso, recently completed 
a very busy season, including appearances at 125 concerts, 
in addition to festival engagements, He is now enjoying 
a well earned rest at Ocean Grove, the popular New Jersey 
coast resort 

Following Mr. Chalmers’ singing at the concert given by the 
Catholic Choral Union at New Britain, Conn., the Herald of 
“Mr 


he seems like an old friend 


that city, said: Chalmers was a newcomer, but now 
It was a delight to hear him, 
a pleasure to listen to his golden bass that rolled so easily 


and so well controlled from his lips. His range of tone 





DONALD CHALMERS, 
Basso. 


was not the least pleasing feature of his work and his 
mellow, powerful rendition will not soon be forgotten.” 
festival engagements 
Norfolk, Conn., and the Maine 
On the former occasion he appeared 
on the program with Mme. Schumann-Heink and at the 
Main Melba on “Melba 
Night,” and also appeared as soloist in Hamilton Harty’s 
“The Mystic Trumpeter.” Mr. Chalmers also appeared 
with Mme, Schumann-Heink at her recital in Carnegie Hall, 
New York 


Everywhere he has appeared he has delighted his audi- 


Among Mr. Chalmers’ were ap- 


pearances at festivals at 


Jangor and Portland 


festivals he was soloist with Mme 


ences with his “powerful, robuste voice,” with its “wonder- 
ful depth” and his “finished” art. 


Triumvirate of Spiering Disciples 
Finds Itself Accidentally Featured 
on Same Musical Courier Page 


The Musicat Courier of June 29 prominently featured 
the doings of tour Spiering pupils, three of whom oc- 
cupied conspicuously the breadth of the three columns of 
the They Polah, a Dutch 


violinist who has for the past season been associated with 


paper were Andre young 
Drury College, Springfield, Mo., and who recently was 
heard in a very successful recital in that city; Edith Rubel, 
the leading spirit of the Rubel Trio, an organization that 
had had most flattering success in its first season, and 
lastly, Herbert Dittler, who has already made a distin- 
guished position for himself in the musical life of New 
York. 

On another page, Caroline Powers was given credit for 
which she played the 


a successful at 


“Havanaise,” by Saint-Saéns, 


appearance, 


Christine Miller Booked for Ninth Consecutive 
Season With Indianapolis Maennerchor 





Christine Miller, contralto, and Frederick Gunster, tenor, 
two of the artists under the management of Haensel & 
Jones, will give a joint recital at Shreveport, La., this com- 
ing season. Among Miss Miller’s recent bookings are re- 
citals at Parsons, Kan., and Indianapolis, Ind., where she 
appears with the Indianapolis Maennerchor, March 9 next, 
this being her ninth consecutive season with that organiza- 
tion, 


Minnie Tracey’s Pupils 


Minnie Tracey, the vocal intructor who scored such an 
impressive success last season through her work with her 
pupils at the Cincinnati Conservatory of Music, has been 


re-engaged by that institution. Her contract begins Oc- 


Donald Chalmers Resting at Jersey Coast Resort 






tober 1, but in all likelihood she will return to Cincinnati 
about September 15, so as not to work so late in the season 
next year. She is still busy with her summer classes. 

The Chevalier Oscar Spirescu, who is conducting reg- 
ular orchestral concerts at the Zoo this summer, has ex- 
pressed signally his admiration for Minnie Tracey’s work 
by engaging three of her pupils as soloists out of six he 
has used altogether up to date. The trio of fortunate 
young artists were Emma Noe (who scored such a hit as 
Selika in the recent operatic production at the Conserva- 
tory), Clara Eberle and Marguerite Hukill. The young 
women were received with delight by the Zoo audiences. 














Gustin Wright, American Organist, 
Triumphs in Concert at Paris—Notable 
Audience Hears Works of César Franck 






Gustin Wright, an American organist who has resided 
in Paris during the last twenty-one years, gave a concert 
of the music of César Franck there in June, with the assist- 
ance of Felia Litvinne. Rodolph Plamondon, tenor of the 
Paris Opera; Henriette Renié, the well known harpist, com- 
poser and professor at the National Conservatory; Yvonne 
Astruc, violinist; Andrée Arnoult, pianist, and a chorus of 
eighty voices under the direction of Vincent d’Indy and 
Ch. Huguenin. 

The concert brought forth an enormous crowd, which 
completely filled the Salle Gaveau. The receipts, netting 
7,000 franes, were turned over to the orphans of the war. 
Among those present were the English, American and 
Russian ambassadors, the ministers of Serbia and Belgium, 
the Dimitri Soutzo, Baron de Rothschild and 
many other prominent persons. 

Felia Litvinne and M. Plamondon had a success con- 
sistent with their fame. The famous sonata was beautifully 
played by Mlles. Astruc and Arnoult, and called forth long 
continued applause. 








Princess 






The parts of the masses were sub- 





limely sung by the chorus, accompanied by organ and string 






instruments, The 150th Psalm roused the audience to an 





enthusiasm quite rare since the hostilities. 

Mr. Wright’s rare playing of the four difficult organ 
“pastorale,” “prelude,” “fugue and variations,” 
“piece héroique” and the gigantic “finale’—brought him a 
real triumph. Although this “finale,” which closed the con- 







pieces 
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Photo by C. M. Hayes & Co., Detroit. 

GUSTIN WRIGHT, 

American Organist. 
cert, takes twelve minutes, and the program had lasted two 
hours, half of the audience refused to leave until the stage 
was relighted and Mr. Wright repeated it, an extraordinary 
demonstration for a Parisian audience. The concert will 
be repeated on account of the numerous requests for tick- 
Among the audience were many of the most famous 
Parisian organists. 

Mr. Wright has been decorated with the title of Che- 
valier of St. Gregory, by Pope Pius X; St. Sylvester, by 
Pope Benedict XV; Order of Merit, by King Alfonso of 
Spain; Order of the Crown, by the King of Roumania; 
Officer of the Order of the Lion and the Sun, by the Shah 
of Persia; Officer of the Instruction Publique, by France, 
and has just been proposed as Chevalier of the Legion of 
Honor. 

As soloist he has played with the symphony orchestras 
of Paris, Moscow, Budapest, Bucharest, Stuttgart, Ostend 
and other European capitals. Last year, during a short 
visit to America, he played in several Canadian cities, Buf- 
falo Convention Hall, Detroit, etc. He plans to make an 
extended tour in company with Messrs. Plamondon, the 
French tenor, and Chailley, violinist, perhaps next season. 


ets. 

















July 20, 1916. 


MUSICAL COURIER 


31 





Maximilian Pilzer Summering at Noank, Conn. 


Maximilian Pilzer, the popular violinist, is spending his 
vacation at Noank, Conn., enjoying a rest after an un- 
usually strenuous season. In addition to his solo appear- 
ances, Mr. Pilzer was a soloist with the New York Phil- 
harmonic Orchestra, Josef Stransky, conductor, during the 
long tour which that organization made this spring. Every- 
where the criticisms regarding his work were most favor- 





MAXIMILIAN PILZER, 


Violinist. 


able. Among the engagements already booked for this 
artist for next season is an appearance with the New York 
Philharmonic Orchestra on March 1, at Carnegie Hall, 
New York, when he will play the Sinding concerto. 

As a Pilzer is showing himself to 
be unusually talented. Four of his new compositions and 
two transcriptions will be published by Carl Fischer some 


composer also 


time in October. 


Ocean Grove Concerts 


Two more evening concerts are scheduled for July at the 
Ocean Grove, N. J., Auditorium, as follows. 

22. Fvening —Song recital by Mme. Schumann-Heink. 

29. Evening—Song recital by Mischa Elman. 

For August the roster is: 

i 


I:vening—Oriental musical cantata, “Joseph,” with 
tomer A. Rodeheaver as Joseph. 
3. Evening—Lecture by Helen Keller. 
5. Fvening-—Song recital by John McCormack. 
7. Evening—Oriental musical cantata, “Joseph,” with 


Homer A. Rodeheaver as Joseph. 

12. Evening—Joint recital by Alma Gluck, soprano, and 
Efrem Zimbalist, violinist. 

15. Evening—Oriental musical cantata, “Joseph,” with 
Homer A. Rodeheaver as Joseph 

18. Afternoon and evening—Concerts by Sousa and his 
band. Special soloists. 
19. Afternoon and evening—Concerts by Sousa and his 
band. Special soloists, 

22. Evening-—Children’s 
direction of Messrs. Rodeheaver, Matthews and Brewster. 
Joint recital by Albert Spalding, 


“Bugaboo” concert, under the 
September 4. Evening 
violinist, and Rudolph Ganz, pianist. 


Philip Spooner Touring This Summer 


Philip Spooner, the tenor, left New York recently for 
an automobile trip which will consume the better part of 
the summer. At present New England is the scene of his 
travels, and the section of the country which the remainder 
of the trip is to cover will be decided later. Mr. Spooner 
reports a busy season just closed and another in prospect 
for next winter. 


Florence Wiley Zerbe Re-engaged 


Florence Wiley Zerbe, whose singing, according to the 
Pittsburgh Gazette-Times, “was a revelation to the audi- 
ence,” has been re-engaged as soprano soloist at the Sec- 
ond Presbyterian Church of Oil City, Pa. Among the 
engagements already booked for next season is an appear- 


ance with the Cadman Club of Franklin, Pa., some time 
in October, when she will give a joint recital with Leon 
Rice. Mrs. Zerbe is a sincere and genuine artist and her 
splendid work has made her a decided favorite with the 
general musical public. 


Mabel Garrison’s Lucia Wins Ravinia Audiences 


The performance of “Lucia” was about the best of anything that 
has ever been given at Ravinia since opera was established there, 
and Mabel made a hit. Her 
is lovely in quality, truc 
and she has a winning personality, being fair to look upon, young 


Garrison, the new soprano, voice 


to pitch and clear in the runs and trills 


and slender. 

Miss Garrison sang the music with genuine feeling as though the 
graceful old melodies really meant something, and with an absence 
of the airs and graces of the famous prima donna that was a pleas 
ing relief. Her voice is so fresh in quality and carries so easily and 
well that she could afford to trust to her singing, and she did what 
she had to do with a simplicity that was delightful. In the “Mad 
that was a bril 


Scene” she added a special cadenza with the flute 


liant hit, and the audience tried hard to have her repeat it From 
would be a great 


Post, 


the indications last night it seems as though she 


favorite along the north shore.—Chicago Evening July 4, 


1916, 

Mabel Garrison, the newly come American soprano, was superb 
The sustained applause following the “Mad Scene” was a tribute to 
a voice of pearly clarity and evenness, at once mellow and brilliant, 

the tricky 
Chicago Daily Tribune, July 9, 1916, 


serving expertly gymnastics of the score She won in 


stant success, 


Miss Garrison disclosed a vocal organ that was appealing in qual 
ity. The “Mad Scene” 
more than that, for its interpreter made something of its histrionic 


was sung with bravoura, and, indeed, with 


possibilities.—Chicago Herald, July 3, :916 
Interest centered naturally in the impersonator of Lucia, Miss 
Mabel Garrison, a young woman of great personal charm. She was 


instantly accepted by the audience, as much perhaps for her appear 
ance, as for her vocal gifts. 
Miss 


rr : ECs : “| 


Garrison is of the younger school of instruction, which 











Copyright by Mishkin, New York 
MABEL GARRISON, 
Soprano, Metropolitan Opera Company 
teaches that in order to sing coloratura passages it is not necessary 
to seek the hard brilliancy of tone that was once 
Hers is not at all the traditional coloratura tone, 


inseparable from 


perfect flexibility. 


but a soprano of rich attributes, voluminous and warm, produced 


with as great skill as youth often attains and under almost absolute 
art of the as well as 


Miss Garrison also knows the stage 


News, July 3, 


control. 


that of song. 1916 


Chicago Daily 
Two Griffiths Pupils Winning Success 


From the vocal studios of Anne Griffiths, the Pittsburgh 
teacher, comes word that her pupil, Rebecca Hepner, will 
be heard extensively in concert work next season under 
the Coit-Neilson She will be 
concert company, the other members being Max Shapiro, 


Bureau a member of the 


violinist, and Mrs. Vogel, pianist 
Another Griffiths pupil is Lewis Caton, the tenor, who 
Coast as the member of a company 


goes to the Pacific 


Reports from various sections speak of his entire success 
Enjoying the Music 


“Oh, say—you ought to hear what the lady who was 
sitting next to me at the concert last night had to tell about 
the Major’s wife! I tell you, I don’t regret the three marks 
I had to pay for my ticket.” New 


York Staats-Zeitung. 


Translated from the 


Elsa Fischer String Quartet at Lake Placid 


The members of the Elsa Fischer String Quartet are 


summering at Lake Placid, N. Y. 














STEINWAY 


For 


Steinway has been 








generations the 





the ideal piano—the 
choice of the great 
artists. Its enduring 
fame rests upon its 
perfect musical quali- 


ties. 


Do you realize that 
for very little more 








than you would pay 
for any good instru- 
ment you can owna 





Steinway? The up- 
right is priced at 
$500 and upward 
and the grand at $750 


and upward. 


























STEINWAY & SONS 
‘Steinway Hall 


107-109 EAST 14th ST., NEW. YORK 
SUBWAY EXPRESS STATION AT THE DOOR 


Also pianos for rent at reasonable rates 
for city and country 
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PIANO INSTRUCTION—-RAFAEL JOSEFFY Method 


J.S. DANIELSON 


Assistant to the late RAFAEL JOSEFFY 


Carnegie Hall 
Studios { SfMinway Han}|NEW YORK 


Mall Address, Carnegie Hall, New York 


FRANKLIN RIKER 


IN AMERICA SEASON sho, Va 
Teaching Wednesdays and Saturdays at studio, 148 West Seventy- 
second Street, New Yor 








Personal address, 208 West Eighty- third. Teveet, New York. 
V H Coloratura 
L Soprano 


SEASON 1916-17. 
Tel. 834 Columbus 


BOOKINGS NOW OPEN. 
Address, 126 W. 66th St., New York 
309 W. 95th St. Tel, 4650 River 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 





TENOR 
Foster & David, Mers., 500 Fifth Ave- 
Persona! Address 








ROMANTIC RECITALS 


GERMAINE SCHNITZER 


MASTER haadcangy! tm bad it ROMANTICISTS 


~ Season 
Persoual Representative LASZLO Scmpaatt. 1 Broadway, New York 


Management, HAENSEL & JONES, Aeolian Hall, New ork 
Knabe Piano Used 


RUTH 3 Tone Colorist 


DEARDORFF-SHAW 


Exponent of ultra-modern piano music 








Available for concert and recital. 


Address J. D. Suaw, 227 Security Bldg., Los Angeles, Cal. 





“The perfection of Quartet playing.”—London Daily Mail. 


The World's Greatest Chamber Music Organization. The 


WA 


FLONZALEY 
fd QV ARTET 


Tour 1916-1917 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
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DOROTHEA NORTH S22z2n2 


Exclusive Management: Harry Culbertson, Chicago 











Mr, ED. PERRIS 


Waldorf Astoria Hotel, N. Y. 
"Phone, Greely 5400 
General Representative for the United States 
and Canada of the 


SONZOGNO 


Musical Publishing House of Milan, Italy, 
begs to state that he has organized a select 
private school of singing under the direction 
of the 


Prof. ROBERTO VITALE 


COMPOSER 


formerly Grand Opera Conductor. Accom- 
nist and coach—Voice culture—Harmony— 
_ 1e—High composition—Orchestration. 


Hours to call on the Phone: 10 A.M. till 12. 











ABOUT THE HUBBARD OPERALOGUES 


Havrah Hubbard and Claude Gotthelf Arrive in Cali- 
fornia After Their Recent New York Hit 
—Still Busy 

It is now over two weeks since Havrah Hubbard and 
Claude Gotthelf returned to the Pacific Coast, and during 
that time they have been unusually busy, adding to their 
repertoire for next season and also booking dates—they are 
“having a very enjoyable, busy time,” as a letter from 
the Operaloguists informs a New York friend. 

On their way West Messrs. Hubbard and Gotthelf 
stopped in Chicago and Denver, where they had a 
private appearance which resulted in a return engage- 
for next season, They met with striking success, 
giving “The Love of Three Kings” and “Secret of Su- 
zanne” and several solo numbers. They were in Salt Lake 
City a day, arranging with Fred C. Graham for some 
appearances. Then the pair proceeded to San Francisco 
and Los Angeles, Mr. Hubbard going on to Grossmont, 
where Mr. Gotthelf will join him after the first of August 
for the rest of the summer. 

On Saturday, July 8, the Operalogue was booked for 
San Diego, at the meet of the State Music Teachers’ Asso- 
ciation. It was the only attraction on all the programs 
which had an entire evening to itself. 


ment 





Stransky and Lambert Rusticating 


The bashful pair shown in the accompanying portrait 
are Josef Stransky and Alexander Lambert, “snapped” on 
the grounds of the latter’s summer home at Avon, N. J. 
As may readily be seen, the “snapping” 
by the camera, for the victims radiate only good nature 
and geniality. Mr. Lambert has a number of pupils in his 





JOSEF STRANSKY AND ALEXANDER LAMBERT. 


summer class at Avon, and his good friend Stransky visited 
him there to show him how to take a real vacation. Mr. 
Lambert retaliates, however, by saying that he does not 
envy Mr. Stransky the labor of evolving all the programs 
this summer for the big activity of the New York Phil- 
harmonic next winter. It is rumored that, in spite of the 
dreadful tyranny of the work being done at the Lambert 
place by himself and his guests, they manage nevertheless 
to put in a few intervening moments of restricted gaiety 
and even sedate pleasure. 





Chautauqua Music—Alfred Hallam’s 
Program Arrangements Notable 
Under the able direction of Alfred Hallam, music at 
Chautauqua, N. Y., is an important factor in the life of the 
residents and visitors at this educational resort. On Mon- 
day evennig of last week an American composers’ program 
was given, and the afternoon program on Wednesday was 
devoted to modern composers. There was also a popular 
program on Friday evening and two organ concerts during 
the week. This week was opened with a faculty concert 
on Monday evening, which served to introduce Horatio 
Connell, the well known baritone, who is the new head of 
the voice department, and Arthur Howell Wilson, who has 
recently heen added to the piano department. On Wednes- 
day afternoon a concert by the Guido Chorus of Buffalo, 
directed by Seth Clark, was scheduled, and in addition, 
Norman Nairn is giving enjoyable organ concerts. 
August 7 to 12 will be known as Music Week at Chau- 
tauqua. There will be two concerts daily by the Russian 
Symphony Orchestra, Modest Altschuler, conductor. Two 


was done entirely 


important choral works will be performed, Coleridge-Tay- 
lor’s “Hiawatha” and Mendelssohn’s “Elijah.” The full 
Chautauqua Choir will be augmented by the Community 
Chorus of Erie, Pa, Henry B. Vincent, director. 





GERMAINE SCHNITZER’S 
PET DISAPPEARS 


Ungallant Bird Deserts Charming Pianist and Basely 
Robs Her of Her Hat 





Germaine Schnitzer, that spoiled child of all her friends, 
while on her last tour through Europe was the fortunate 
recipient of a magnificent bird of paradise—a souvenir. 
Not until this summer, however, was it the bird’s destiny 
to adorn the capricious head of Miss Germaine. 

Did the bird feel piqued and displeased at having been 
kept from the eyes of the world for so long? Or was the 
sensation of being again free too tempting for the rare 
creature? Mystery. Suffice it to say that, as Germaine 
Schnitzer was motoring through New England a short time 
ago, the precious bird on the precious hat was placed on 
the top of the Packard landaulet to escape the damaging 
influence of the baggage car. When the pianist arrived at 
Boston the bird had flown away, taking the hat with him. 

Miss Schnitzer is lamenting the loss, and promises a big 
reward for the return of the prize. She says, “I don’t 
care for the hat; if ‘they’ would only return the-bird.” 





Regina de Sales on a Real Vacation 

Regina de Sales, the well known New York vocabteacher, 
who in two short seasons here has built up_a clientele equal 
to that which she enjoyed so many years previous to the 
war in Munich and Paris, has left New York for a com- 
plete rest at Bread Loaf Inn, Bread Loaf, Vermont. As 
Mme. de Sales had a very busy season last winter, she 
found it best to refuse all the many applications for sum- 
mer lessons which she received, and will do no teaching at 
all until she reopens her Carnegie Hall studio in New 
York on September 10. 

One of Mme. de Sales’ most advanced pupils, Gladys 
Parker Wheless, will make a number of public appearances 
next season in and near New York. Mrs. Wheless is spend- 
ing the summer at Excelsior Springs, Mo., and on a ranch 
in Colorado. She will sing a number of times in Denver 
before returning to New York in October to resume work 
with Mme. de Sales. She is the fortunate possessor of a 
soprano voice of wide range, warmth and beauty, and sings 
with excellent vocal method, feeling and style. 


Henry Enjoying a Busy Summer 


Harold Henry, in addition to prectioing half of each" day 
on his new programs and teaching the large number of 
gifted pianists who have come to Chicago this summer to 
work with him, finds time each day for exercise, which 
takes the form of either tennis or gymnasium work, and has 
enjoyed several week end motor trips to the country. Mr 
Henry will remain in ian until August 26. 


Flonzaley Quartet to Open Season at Middlebury 





The Flonzaley Quartet will open its tour at Westover 
School, Middlebury, Conn. This will be the Flonzaleys 
eighth consecutive year at the institution. 





In Elberfeld the operatic repertoire included, among 
other works, “Lohengrin,” “Tannhauser,” “Tristan,” “Fi 
delio,” “Carmen,” “Mignon,” “Undine,” etc. 


MIROSLAVA raiittbonn, 


AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musica! Courier, 437 Fifth Ave., New York 


RUSSIAN 
SYMPHONY 
ORCHESTRA 


Modest Altschuler, Conductor 

















“On a par with the foremost symphonic organi- 
sations m the country.,—EVERY EVENING 
(Wilmington, Del.), May 20, 1916. 





Exclusive Direction: 
JOHN W. FROTHINGHAM, Inc., Aeolian Hall, 
New York. 
Western Associate, James E. Devoe, Dime Bank 
Bldg., Detroit. 
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ARTHUR CLAASSEN, CONDUCTOR 


His Life and Work—What He Is Doing for Music in 
San Antonio, Tex. 

Arthur Claassen, born in Germany, living in America 
since 1885, received his musical education at the old City 
of the Muses, Weimar. There at the conservatory he 
studied especially harmony, composition, history of music, 
singing and score reading. While at Weimar, his com- 
position of the goth Psalm for chorus of mixed voices 
and a symphonic “Festival March” attracted the attention 
of Franz Liszt, who also recommended to the Grand Duke 
of Weimar a cantata for solo, chorus and orchestra. 
After having served a year in the army, Claassen accepted 
engagements as conductor of the City Theatre at Gét- 
tingen, the Victoria Theatre at Magdeburg, and of the 
Feichtinger Opera Company, which gave opera in all cities 
of Bohemia. While in Magdeburg, he was invited to con- 
duct his symphonic poem “Hohenfriedberg” at Vienna and 
Leipsic. In 1885, Dr, Leopold Damrosch recommended 
him to the New York Eichenkranz, which he conducted 
for eighteen years until the German Liederkranz chose 
him as successor of Theodore Thomas, Reinhold Hermann 
and Heinrich Zoellner. 

Claassen also conducted for many years the Arion So- 
ciety of Brooklyn. A number of big musical festivals 
were given under his direction in New York, Brooklyn, 
Pittsburgh, Pa.; Houston, Tex.; San Francisco, Cal., and 
San Antonio, Tex. The official city concerts of the 
Hudson-Fulton celebration given at the Metropolitan 
Opera House, and those of the Lincoln Centenary at the 
Cooper Union, achieved immense success under his direc- 
tion. 

Another New York triumph was scored by Claassen, 
when Anton Seidl gave his big choral work, “The Battle,” 
at Madison Square Garden, Claassen also conducted 
concerts at the Metropolitan Opera House by invitation 
of Andreas Dippel and Giulio Gatti-Casazza. Former 
Presidents Roosevelt and Taft have expressed their ad- 
miration for Claassen’s gifts as a conductor. Of the 
musical house of Hohenzollern, Emperor William, Prince 
Henry and the Crown Prince all have shown Claassen 
their appreciation of his art. The grand concert tour with 
his American chorus all though Germany was a series of 
triumphs from beginning to end. The Brooklyn Institute 
of Arts and Sciences elected him as “Fellow.” 

When he had been twenty-five years in America a great 
banquet was given in his honor at the Hotel Astor, in 
New York. Many prominent citizens, noted musicians, 
managers and critics were present. 

To cure his chronic bronchial trouble, Mr. Claassen de- 
cided to gf South and selected San Antonio, Tex., for a 
home. His work there literally put the old town on the 
musical map. He organized the Mozart Society and the 
San Antonio Symphony Orchestra. Both organizations 
have become famous even beyond Texas. They are, by 
the way, the only musical organizations which ever had 
a financial success in San Antonio, Claassen also has 
charge of the Beethoven Society, which will celebrate its 
fiftieth anniyersary in February. 

Aside from these activities he has brought the biggest 


November 1—Fall River. 

November 3—Providence. 

November 7—Hartford—Recital. 

November 15—Fall River. 

December 26—Providence—Boston Symphony Orchestra. 
January 11—Cambridge—Boston Symphony Orchestra. 
January 13—Boston. 

January 15—Boston, 

January 17—Boston—Recital. 


artists in the country to San Antonio. For the coming 
season, he has alfeady engaged Amato, Werrenrath, David 
Hochstein, Alma Gluck and Ethel Leginska. 

The symphony orchestra, which he directs (Mrs. Eli 
Hertzberg, president) will give eight symphony concerts, 
eight public rehearsals and eight popular concerts. He is 
active in many other musical lines, and as a recognized 
voice expert, accepts a limited number of pupils. 

Many compositions by Arthur Claassen have been pub- 
lished by Kahnt (Leipsic), Linnemann (Leipsic), Hein- 
richshofer (Magdeburg), Feuchlinger (Stuttgart), Prager 
and Meier (Bremen), Luckhardt (Berlin), Schirmer 
(New York), John Church Company (New York), Luck- 
hardt & Belder (New York). There are orchestral works, 
piano pieces, choruses, songs all most excellent. 

A list of the compositions played by the San Antonio 
Symphony Orchestra during the season of 1915-1916 
under Mr. Claassen’s direction gives a very distinct idea 
of the quality of the labor he is doing. It is pioneer work 
like this in the smaller cities which is laying the ground- 
work on which America will build itself into a truly musi- 
cal nation. The list is as follows: 


Marion Green 
September 27—Worcester Festival. 
George Rasely 


October 28—New York—Columbia University—Joint re- 
cital with Irma Seydel. 
March 15—Cambridge, Mass. 
March 16—Princeton, N. J. 
March 26—New Haven, Conn 
April 19—Dobb’s Ferry, N. Y. 
Hubbard-Gotthelf “Operalogues” 
November 9—New York. 
November 10—Brooklyn. 
November 13—Hackensack, N. J. 
November 19—Detroit. 
November 20—Detroit. 
November 21—Detroit. 
November 22—Cleveland. 
November 290—New York. 
December 1—Woonsocket. 
December 11—Taunton, 
December 12—Brooklyn. 
December 15—New York. 
December 22—Woburn. 
December 28—New York. 
january 8—Stamford, Conn. 
January 10—Brooklyn. 
January 11—New York. 
January 29—Fall River and Taunton. 
January 31—New York. 
February 1—Wakefield. 
February 6—Springfield. 
February 8—New York. 
February 9—Brooklyn. 
February 13—Chester, Pa. 
February 15—New York. 
February 16—Waltham. 
March 8—New York. 
March 14—Bridgeport, Conn. 
March 290—New York. 
March 30—Brooklyn. 
April 12—New York 


Symphonies: 
Mozart—G minor. 
Mozart—J upiter. 
Haydn—G major, Surprise. 
Beethoven—Third. 
Beethoven—Fifth. 
Beethoven—Sixth. 
Schubert—B minor. 
Schumann—B flat major. 
Tschaikowsky—Pathétique. 
Dvorak—From the New World. 
Overtures: 
Weber—F reischiitz. 
Weber—Oberon 
Weber—Euryanthe. 
Wagner—Tannhauser. 
Wagner—Rienzi. 
Wagner—F lying Dutchman. 
Wagner—Die Meistersinger. 
Also works by Berlioz, Liszt, MacDowell, Sibelius, Grieg, etc. 





Recent Bookings for Cowen Artists 


Marie Sundelius 


July 28—Boston. 

August 9—Bridgton, Maine—Festival. 

September 27—Worcester Festival. 

October 8—Chicago. : 

October 10—Cleveland. 

October 11—Jamestown, N. Y. 

October 12—Salamanca, N. Y. 

October 13—Warren, Pa. 

November 6—New York—Carnegie Hall. 

November 13—-Metropolitan Opera. 

November 28—New York—Hotel Astor—Mendelssohn 
Glee Club. 

December 6—New York—Carnegie Hall—New York 
Oratorio Society. 


Jersey Coast Music 


Asbury Park, N. J 
Delightful music, which is much enjoyed by the guest 
Irma Seydel Pp: wig dimagie A lati 1g 

is being given nightly by Marion Deppeler, pianist; and 
Isabel M. Brylawski, violinist, at the Metropolitan Hotel 


October 14—Chicago, 
Both have made themselves popular by their artistic playing 


October 24—Chicago—Recital. 
October 28—New York—Columbia University—Joint re- 
cital with George Rasely. 


Miss Deppeler has also a number of talented pupils, and 
Miss Brylawski has a number of violin students. 
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Mme. Regina de Sales | 


will resume vocal instruction at her 
Carnegie Hall studio on September 
10, 1916 : se se 





Summer address: Bread Loaf Inn, Bread Loaf, Vermont 
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of the tour (she will give 120 concerts in all), and to cele- 
; brate it the Redpath Bureau and its president, Harry P. 
Wednesday evening, July 5, marked the sixtieth concert Harrison, held a gala banquet on Sunday at Lexington, 


‘\V 


which Julia Claussen, contralto, has sung since the open-  Ky., for all the talent, etc 
Mme. Claussen’s two charming daughters are with Mme. 





and Captain Claussen for a few weeks, and from word re- 
ceived all are enjoying a splendid time. 

To show the enthusiasm aroused by the beautiful sing- 
ing of the prima donna, the review of the Cairo concert 
from the Cairo (Ill) Herald, June 29, 1916, is appended: 


MME. CLAUSSEN THRILLS CROWD 


Famous Prima Donna Proves Crowning Feature or GREAT 
CHAUTAUQUA, 


WONDERFUL VOICE 


Sets Capacity Audience Wild With Enthusiasm and Her Last Notes 
Are Heard With Regret. 
The Chautauqua closed last night with the stellar attraction of the 


program, Julia Claussen, the prima donna of the Chicago Grand 





Opera Company, ably assisted by Pierre Henrotte and Marcel 
Charlier, pianist Mme Claussen and party are making the 
Chautanqua trip in her private car, which is fitted out like a palace 
on wheels he party came here from Mayfield, Ky., over the Illi 
nois Central, and leaves this morning by the same road for Marion, 


kKy., where Mme, Claussen is to sing tonight 
Jutta CLAUssEN SINGS, 
Julia Claussen, of the Chicago Grand Opera Company, was the at 
traction at the closing session of the Chautauqua last night. The 
tent was packed to capacity fully a half hour before the curtain 


arose and the audience greeted Mme, Claussen’s appearance with a 
wild outburst of applause The audience was the largest of any 
session of the Chautauqua. Mme, Claussen won a place in the hearts 


of Cairo music lovers last night and her rendition of grand opera 


music gave local people a high impression of the degree of excel 


lence to which grand opera has risen in the past few years in this 
country 
Wonpberrut RANGE 
Mm Claussen'’s voi has a wonderful range She has been 
classed as mezzo-soprano and mezzo-contralto, but the majority of 
ritics seem to favor the first named class. She has many low tones 
which are fully as low as most contraltos ever get and her high 








notes were beautiful 


JULIA CLAUSSEN, 


As Ortrud in “Lohengrin.” 


Hamlin Pleads for Oratorio 


ing of her Chautauqua tour through the South at Jackson- a 
ile, Fla, on April 27. The tour is still full of the same “It is a great pity that oratorio concerts scem to be losing 


at the opening night and the success with which favor with the public,” says George Hamlin, who, as an 


unquestioned authority on the subject, is qualified to speak. 


“Although there are a few choral societies in the chief cit- 


pirit a 
this popular contralto is meeting is undeniable. The six 
tieth concert, Wednesday night, July 5, finished just half 


JULIA € SOPRANO, Metro- 
H 5 | N RR | H politan Opera Co. 
MAX BARITONE 


SONG RECITALS (Singly or Jointly) 


Management: Antonia Sawyer, Aeolian Hall $3 33 $3 
RUSSIAN 


WASSILY BESEKIRSKY §ussia" 


AVAILABLE FOR CONCERTS AND RECITALS SEASON 1916-17 


WILL Teach a Limited Number of Pupils Beginning October 1, 
For terms and dates, address Annie Friedberg, 1425 Broadway, New York 
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P —_ Conductor —_ 
/ CIVIC ORCHESTRA SOCIETY 


771 West End Avenue Phone, Riverside 7122 
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ies of the country giving, on an average, three or four 
concerts each season, the public does not respond with much 
enthusiasm, while in the smaller cities oratorio concerts are 
almost entirely unknown because of the want of public in- 
terest and support. 

“Outside of the annual performances of ‘The Messiah,’ 
which are the salvation of most choral societies, some 
periodical performances of ‘Elijah,’ Verdi’s ‘Requiem’ and 
a few others, most of the great choral works, such as 
Berlioz’s ‘Damnation of Faust,’ the leading Bach oratorios, 
Beethoven’s Mass in D, Franck’s ‘Beatitudes,’ Haydn’s 
‘Creation’ and ‘Seasons,’ Mendelssohn's ‘St. Paul,’ Mozart’s 
‘Requiem,’ Parker’s ‘Hora Novissima,’ etc., are rarely heard. 

“The present craze for grand opera may be partially to 
blame for this lack of regard for the oratorio. Much more 
responsible, possibly, is the disinclination of the public, 
satiated as it is with the ubiquitous ‘movie,’ to listen to 
anything serious, This light, cheap way of frittering away 
an evening is a grave menace to more useful ideals of 
entertainment and may succeed in utterly abolishing the 
oratorio. Unfortunately, the public is not the only loser. 
The army of young singers who should have the benefit of 
this best of all foundation work, the study and singing 
of oratorio, are growing up in their profession without it, 
and most of our present day singers show the effect of 
the lack of this particular branch of training, and those 
of the near future will show it in still greater ratio. There 
is nothing a singer can have that will give him such a solid 
foundation as a correct and thorough oratorio training, 
whether he intends to devote his efforts to opera, recitals or 
concerts in general 

“Every city in our country, small or large, should have its 
oratorio choral societies and should strive to produce as 
many of the great oratorios and cantatas, now so univer- 
sally neglected, as possible. Oratorio concerts are uplift- 
ing to the hearer and every member of a chorus must gain 
in musical knowledge and inspiration in the preparation of 
these great works. True, oratorios are not so racy as a 
lighter: style of music, but are nevertheless decidedly stim- 
ulating, both to intellect and imagination, and impart a 
more lasting satisfaction, just as a volume of Scott or 
Dickens satisfies more than a light society novel. 

“A singer who is thoroughly prepared in a repertoire 
of the leading oratorios is a better artist than another who 
is not, and his work will prove it, whatever direction it 
may take.” 


Frank Bibb’s Musical Work 


Frank Bibb, the pianist and accompanist, whose invari- 
ably fine work with Oscar Seagle and other leading artists 
during the past two seasons has attracted attention wher- 
ever he has appeared throughout the United* States, is 





FRANK BIBB, 


Pianist and Accompanist. 


spending this summer at his home in Minneapolis, with a 
good deal of play and some little musical work. Next sea- 
son Mr. Bibb will not appear exclusively with Mr. Seagle, 
but will be available for work with a few other artists. 
New York critics have been unanimous in his praise, as 
may be seen from the following extracts: 


Frank Bibb gave the singer excellent support.—New York Tribune 





Frank Bibb here, as elsewhere, provided very fine accompaniment 
on the piano.——-New York Times, 

Frank Bibb played the piano accompaniments skilfully. He, too, 
1s adopting the habit of playing from memory.—New York Press. 


In Frank Bibb Mr. Seagle has an especially sympathetic and capa- 


ble accompanist at the piano.—New York Evening World, 
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THE BYSTANDER 


Randomities — Music and Architecture— Drum, Fife and Bugle — 
Grainger Again 











I am afraid the “Bystander” this week will probably 
partake more or less of a nature of canned corned beef 
hash—very much mixed and of decidedly doubtful quality. 
It is one of these hot mornings and, sitting in an easy 
chair in my study and glacing through a recent Musi- 
caL Courter (I always read the “Bystander” first, of 
course) my eye from time to time meets some stray lines 
which suggests thoughts equally stray and perhaps more 
futile. 

For instance, this bald statement, “There is very little 
music at the present time in Edinburgh, Scotland.” Is it 
intended to convey the idea that in ordinary times the 
rather grim Scotch capital, with its great castellated rock, 
fairly bursts with music, re-echoing through every corner 
and crevice? I doubt if many of us ever associated the 
Scottish city, whose very name has sort of an uncouth 
burr attached to it, with mellifluous sounds. But with no 
direct knowledge, I will wager any one that there are at 
least five choral societies there, three of them devoted to 
oratorio. Choral singing—a good deal of it rather poor— 
cannot be called a habit in Englafd and Scotland; it is a 
disease. 

A bit further on I was astonished to find that musical 
comedy, the birth of which I should have laid not farther 
back than, say, 1895, when the words “operetta” and “comic 
opera” went out of fashion, was already in favor in the 
time of Nero. We all know, however, that Nero was an 
amateur fiddler and had other peculiar traits, so that this 
taste for musical comedy is probably only a further sign 
of his degeneracy. But with that name, “Laserpiciario,” 
the show would not stand much chance of*making a hit 
nowadays. Imagine going to the ticket agent and demand- 
ing a ticket for anything with a name like that! After 
three attempts to get through it most of us would give it 
up and compromise on a gallery place for “Ben Hur,” 
which requires no extraordinary linguistic ability to pro- 
nounce, There was a show called the “Sphinx” some fifteen 
years ago and the manager told me he was sure the prin- 
cipal cause of its failure (it was a very good show, as a 
matter of fact) was due to the fact that people were 
ashamed to face the box office and exhibit their ignorance 
of the correct pronunciation of “Sphinx.” One resolute 
soul finally compromised on “spinach” and got his place at 
a reduction. 

In that same article the author speaks of “that love for 
music and rhythm which has descended to us through un- 
told ages, since our arboreal ancestors swung from cocoa- 
nut trees by their prehensile tails and practised the ascend- 
ing scale with their heads pointing downward.” Monkeys 
still retain their musical traits to this day. Nothing in the 
world can do a scale so rapidly as a monkey, though care- 
ful observation of them, especially at the Rome Zoological 
Garden where they are kept outdoors the year round, with 
no bars to interfere between them and the onlooker, never 
suggested to me that the simians are more proficient at or 
interested in the ascending scale than the descending one. 
They are our best little scalers ever, up or down. 

eo ee 

Music must perforce make its appeal to the ear 
That other of the fine arts, architecture, to the eye. Music 
justifies itself if its appeal to the ear is a successful one. 
Architecture, however, must succeed not alone in its ap- 
peal to the eye, but, along with that, has the further duty 
of being practical. Which philosophical reflection was 
induced by the fact that I came in from Jersey on the 
Pennsylvania this morning. The Pennsylvania station is 
a very beautiful building, and it would be still finer were 
it in the center of some huge park-like plot which would 
give it its proper setting. But to get from the level 
of the arrival platform to the street level on the 
Seventh avenue side I had to walk, up seventy-two steps. 
There was, to be sure, an elevator which would have re- 
lieved me of the necessity of climbing twenty of them. 
But what is twenty in seventy-two? What would you 
think of a man who put up a ten-story building and in- 
stalled an elevator for the first two, leaving you to walk 
up the other eight? 

Over on the other side of the water it costs money to 
send trunks in the baggage car, so everybody has a 
lot of hand luggage and there are crowds of porters in 
every big station to carry it. The first time I passed 
through the big new central station at Leipsic, I noticed 
that the architects had put in huge swinging doors at the 
main entrance, where all the traffic passes in and out. 
These doors are at least twenty feet high and must weigh 


several hundred pounds apiece. Through them all the 
passengers, both in and out, have to go and, what is more, 


all the porters with the passengers’ luggage, often three 


or four satchels to a man. You can imagine what con- 


fusion there is, what struggles with those heavy doors. 


That struck me as about as good an instance of im 
practicability in architecture as I had ever seen. | 


thought to myself, “Well, we would not do anything like 
this in America.” But this morning, at the top of the 


seventy-two steps, | concluded that I might be wrong 
after all. 
es oe oe 

I saw the boys in khaki marching up Fifth avenue on 
their way to start for the South. That makes the fourth 
race of departing soldiers I have watched in the last two 
years, It just happened that I was in France when the 
great European war started, in England immediately after 
it had begun, in Italy when D’Annunzio excited his 
fellow countrymen by a speech and Chautauqua salute 
from the steps of the Capitol and now here—though 
heaven knows we should be foolish enough really to go 
to war with Mexico, 

Of all I happened to see, the most picturesque were the 
London Scottish in their kilts and after them the Italian 
Bersaglieri with their flowing cock plumes. The most 
business like were the uniforms and kits of our own men, 
and from the musical standpoint they were the best off, 
too. Not the least important man in this country, if war 
really comes, either with Mexico or any other land, will 
be John Philip Sousa. Do you know anything more in 
spiring in the way of military music than “The Stars and 
Stripes Forever,” played at the rapid tempo demanded by 
the regulation army step? I don’t. 

eS a a 

Strange to say, Percy Grainger, seeker out and utilizer 
of strange instruments, had never seen or heard a jew's 
harp until I took him one the other afternoon, following 
up the suggestion in a recent “Bystander” that he should 
incorporate one or a dozen of them in some forthcoming 
work. Just now he is busy arranging a piano transcrip 
tion of his new orchestral suite, “In a Nutshell.” He 
played it for us. The second number, “Gay but Wistful,” 
might easily become one of the popular hits of the 
day if arranged for small orchestra, as it readily could be. 
It is a most lilting and infectious tune. 

Mr. Grainger also played us—there was a little tea 
party—“Shepherd’s Hey,” and I discovered why many of 
his piano compositions are so hard for the ordinary pianist 
to play. Some of the effects which he gets—for instance, 
bringing out of a melody in the alto voice of the harmony 
by the use of the thumb, first and second fingers of the 
right hand,—are due to an absolutely individual technic 
which he studied out and invented for himself. These 
make the compositions seem quite easy when they are 
known, but nobody does know them unless they are 
learned from Mr. Grainger. 

«ke ek * 

It was a German musician off for a vacation in Maine 
and unacquainted with the complexity of social life in 
our great summer resorts, who demanded, “Gibt es ein 
Haarbarber in Bar Harbor?” Byron HACEL 


Klibansky Artist-Pupil’s Brilliant Success 





Genevieve Zielinska, artist-pupil of the New York vocal 
teacher, Sergei Klibansky, is achieving marked success in 
her chosen profession. Miss Zielinska is a credit to Mr. 
Klibansky’s methods, and a splendid future is predicted 
for this young singer. 

Following are some of the newspaper notices, culled 
from Kansas City journals: 

Genevieve Zielinska scored a brilliant success last night in a recital 
before the home folks, in Convention Hall. She must know that she 
is among the triumphant elect. . . . She is an artist, youthful and 
growing.—Kansas City Journal. 


Miss Zielinska has that most unusual thing in the coloratura singer 
a dramatic temperament. It is a gift that gives her kinship with 
one of the greatest of all coloratura singers, Mme. Sembrich. . . . 
The enthusiasm of the audience grew with each number. There 
were many flowers, and twice the slender singer was almost hidden 
behind them.—Kansas City Star. 


For those who heard Miss Zieclinska in her Convention Hall recital 
last night it was a real joy, the revelation of a voice rare and beauti 
ful, and a new star in the musical firmament. .. . Old musicians 
looked at each other, and nodded approval. Critics of music were 
keen to write about her, and one acknowledged her kinship with 
Sembrich, . It was a great triumph, a great homecoming for 
Genevieve Zielinska.—Kansas City Globe. 
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DAVID MANNES AND THE 
DAVID MANNES MUSIC SCHOOL 














hun- 
ulti 


of opportunities,” has for a 


been 


America, the land 


dreds years or more the cherished dream and 


mate goal of many thousand hard-working and oppressed 
There is scarcely a county in any of the Euro 
the 
the land of freedom and oppor 


foreigner 


pean countries in which peasants have not dreamed 


] 


ot comme to thi ymuntry 


tunity. Vast hordes of them have migrated to the States, 
ind they and their offspring have plodded along to suc 
cess atid achievement, It is a matter of almost every-day 
occurrence to read of some foreigner, or a child of for 
eign-born parents, having “arrived.” Many of the biggest 





SCHOOL 


IN DAVID MANNES MUSIC 


ENTRANCE HALL 


men in art, literature, science and finance are the sons 


of foreign born parents 

The ot 
is an example and inspiration to many a struggling young 
David New York City 
His parents had emigrated to this country in 


a small village 


case David Mannes is typical and has served 


musician Mannes was born in 
nt 1806 
Rus 


The 


basement 


i862 from in German Poland, on the 
sian frontier, where his father was the village baker 
lived in 


the 


was large, rooms in a 


All 


lew 


family, which 


activities of the household 
the 
existence but never a sordid one. 

When old, David 
nate accident, falling into a boiler of scalding water. 


he 
untold 


and was very poor 
were carried on in a rooms, and struggle for 


was a hard 
unfortu- 
For 


he 


seven years met with an 


two 
to his bed, the 


death's door, and for 
uffered While confined 
boy made a rough fiddle of a cigar box and tried to pick 
the 
his parents bought 


months was at years 


agonies 


out tunes on crude instrument. Through his love 


for music him a cheap violin and 


engaged a teacher to come twice a month at 75 cents a 


lesson 


It was this cheap instrument that led fate to the door 


of the young fiddler One day, as he was practising, 
there was a knock at the door John Douglas, a negro, 
a slave before the war, who, through the generosity of 


his master had studied abroad under the greatest violin- 
was passing the house and heard the boy practising 


ists, 
on the violin. When the boy’s mother opened the door 
she was at first startled, The negro spoke excellent Ger- 


man and was soon admitted. He said he had been drawn 
to the house by the boy's playing 
in New York had been an empty dream, offered to teach 
the child. After that he came twice a week to impart to 


the boy his vast knowledge of music 


Douglas, whose career 


\ few years later the young violinist was playing in the 
orchestra of a cheap theatre and accepted work wherever 
he could i8y1 Walter heard him 

and engaged him as one of the first 
York Symphony From 
Seven years later he 


get in. In Damrosch 
playing in a theatre 
the New 


this time on his progress was rapid 
During the summer months he 


violins of Orchestra 
was made concertmaster. 
studied in Europe with the best teachers 

In 1902 David 
School Settlement, which had been started by Emily Wag- 
in 1894. Eight years later he became director of the 
settlement in East Third street. It this 
connection that he was able to put into practice his ideas 


Mannes became interested in the Music 


net 
was through 
in regard to teaching, which in a large measure revolu- 
tionized the art of music teaching. 

In regard to these and the work at the Music School 


Settlement, Mr. Mannes said: “I cannot remember the 


time when | did not want to play the violin. I think 


most children have some such idea. To all people is 


given the love of music. ‘I know of some countries that 
have no God, but I have still to hear of one that has no 
music,’ said Sidney Lanier. 

“We have developed a new method of teaching at the 
Music School Settlement which leads to the study of the 
body and the co-ordination of the mind and muscles. In 
all the years | worked at the Music Settlement we have 
never sent away a pupil because he lacked talent or be- 
cause he did not practise. If the pupil comes with the 
love of music in his soul, it is our duty to find the point 
where we can bring forth the expression of his longings. 
Educators must be the diviners of this submerged self. 
The link of true co-ordination between thought and ex- 
pression must be found.” 

Mr. Mannes resigned from his position as director of 
the Music School Settlement last spring, in order that he 
and Mrs. Mannes, who before her marriage was Clara 
Damrosch, a sister of Walter Damrosch, might devote 


more time to their concert work. However, next October, 











Advertising Principles 








To my mind there are only three funda- 
mental principles in advertising, namely: to be 
honest, be sensible, be persistent. I say be 
honest, because every advertiser should re- 
member that advertising doesn’t create value, 
it merely tells it. The value has to be in the 
article itself. 
majority of people who read copy are endowed 


I may be sensible, because the 
with good common sense. I say be persistent, 
because you have to keep everlastingly at it. 
People soon forget and unless we keep per- 
sistently at advertising we had better not be- 
gin at all—Hugh Chalmers. 

















both Mr. and Mrs. Mannes will resume the réle of teach- 
ers, for they are going to open a new music school, to 
be carried on along the lines developed by Mr. Mannes 
and his colleagues at the East Third Street School. 

The new school will be called the David Mannes Music 
School and will be located at No. 154 East Seventieth 
street, New York City. The school building is a large 
white stone building, four stories in height. It was built 
a few years ago by a well-known New York millionaire 
and art connoisseur for a residence. The architecture 
is of the Italian renaissance period, which idea is carried 
out in the interior and furnishings. It is situated in the 
heart of New York’s most attractive residential section 
and is easily accessible to all lines of transportation. 

As already stated, Mr. Mannes’ ideas will be carried 
out. The school will afford the talented student every 
opportunity for his best development, but will be pri- 
marily for those whose sincere love of music alone prompts 
them to take up its study. The principal feature will be 
the absolute co-ordination of the work of the various de- 
partments. 

Each student will be heard by the heads of the depart- 
ments at frequent intervals, and his or her progress super- 
vised. Realizing the limited amount of time at the dis- 
posal of those attending regular school, the music courses 
will be arranged so as to require no more hours than 
Tuition fees will be approx- 
The curriculum 


music lessons taken at home. 
imately those of other high class schools. 
will be broad in scope, so as to permit a student to elect 
a course pertinent to his or her purpose. 

The schoo! will be divided into various departments, in- 
cluding instrumental, singing and teachers’ courses, as well 
as an outside department for those who wish to take les- 
sons at home under the supervision of the school faculty. 
The instrumental department will include the piano, vio- 






lin and violoncello, and will be subdivided into elementary, 
intermediate and advanced courses. A course in singing 
will include sight-singing, theory, ensemble and French or 
German diction. There will also be several lecture courses. 
The teachers’ course is planned to give students a funda- 
mental training in the teaching of music, with opportuni- 
ties for the student to do practice teaching under super- 
vision. In addition to the above there will be a course for 
small children in rhythmical work. This 
course will be made a special feature of the school and 


singing and 


will give the child a proper musical foundation for ad- 
vanced study. 

There will be no examination at specified intervals, but 
a constant and helpful supervision at all times. There 
will be no competitive spirit and no awarding of diplomas. 

The faculty will be composed of well-known artists and 
Mr. Mannes, directing with Mrs. Mannes all 
the activities of the school, will teach advanced violin 


teachers. 


pupils, give a course in teaching and direct senior orches- 
tras. Mrs. Mannes will supervise the ensemble depart- 
ment and coach advanced students, in chamber music com- 
binations, 

Thomas Whitney Surette, the well known writer and 
lecturer, will give a course of lectures. 

Elizabeth Quaile, who studied with Wager Swayne and 
Harold Bauer, will be at the head of the piano depart- 
ment. 

Angela Diller, a pupil of Edward MacDowell, Percy 
Goetschius, Johannes Schreyer of Dresden, and Harold 
Sauer, will supervise the courses in theory. 

Edith M. Quaile, who has studied with Mrs. Theodore 
Toedt and Susan Metcalf-Casals, will be in charge of the 
singing department. 

George Harris, who studied with Jean de Reszke for 
three years and was his assistant in Paris, will have a 
course in song interpretation. 

The violinist, Edward Kreiner, formerly Henri Mar- 
teau’s first assistant at the Berlin Hochschule, will be a 
teacher of advanced violin students, 

Howard Brockway, the American composer-pianist, will 
teach advanced composition and instrumentation. 

The cello department will be directed by Engelbert 
Roentgen, the eminent Dutch cellist. 

Marian Claire Smith will be secretary of the school. 





Maude T. Doolittle’s Successful 
Recitals in the Catskill Mountains 
Maude Tucker Doolittle’s two recitals given recently 
Catskill Mountains, were most enthu- 


Expressions of 


at Minnewaska, 


4 + 4 “ 4 ” “ » 
siastically received. charming, mat 





MAUDE T, DOOLITTLE. 


” 4 


velous,” “the most delightful evening of piano music we 
have had the privilege of enjoying this 
heard on every side, coupled with the hope that she would 
return another year. 

Mrs. Doolittle is to be in 
mer both teaching and preparing next year’s program. 


season,” were 


New York during the sum- 
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NICOLO PAGANINI. 


A Remarkable Anatomical Analysis of the Great Violinist—His Fingers, His Muscles, His Hand from the View- 
point of a Distinguished Biologist—His Phenomenal Sense of Hearing 
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By ARTHUR M. ABELL 4 
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Gf the many opinions of Paganini and his art expressed stretching capacity is double the normal. He can, for strated how musical he is by playing in perfect tune on 


by his illustrious contemporaries—the list includes Spohr, 
Mendelssohn, Schumann, Heine, Schubert, Goethe, Guhr, 
Holtei, Zelter, Meyerbeer, Rossini, Liszt and many others 

the following by Dr. Benatti, biologist, the violinist’s pri- 
vate physician, referred to in the first article of this series, 
is in many respects the most interesting and valuable of 
all, because he saw the artist with different eyes—the eyes 
of the biologist. He saw in Paganini not only an un- 
precedented genius but also a physical phenomenon, and the 
fact that he gave his essay to the French Academy proves 
that he considered his observations of special physiological 
moment, 


Paganini From the Viewpoint of the Anatomist 


“I shall only write,” began Dr, Benatti, “of Paganini’s 
physical equipment as a whole, which predestined him, one 
might say, for the astounding degree of mastery he has 
attained on his instrument, and thus I hope to be able to 
prove the correctness of my theory that the technical per- 
fection of the famous violinist is due less to his excesssive 
practice, as is generally supposed, than to the peculiar 
formation of his body. Undoubtedly great application was 
also necessary to attain to this new and incomprehensible 
degree of proficiency, in which no other even approaches 
him; but his genius was latent. In Paganini we have the 
highest musical incelligence combined with a perfect phy- 
With his 
talent he might have become a great composer or an im- 
portant musician, but without his astounding feeling for 
rhythm and without the individual formation of his body— 
never could have 


sique and organs of the greatest sensibility. 


his shoulders, his arms and hands—he 
become the incomparable virtuoso which we admire in him 
today. 

The Violinist’s Figure 


“Paganini is pale, thin, and of medium height. He is 
only forty-seven years old (1831), but his lean figure, 
and the loss of teeth, which cause his mouth to fall in and 
his chin to appear sharp and prominent, make him appear 
much older. His unusually large head, which sits on a 
long, thin neck, seems at first glance to be entirely out of 
proportion to his body. A high, broad, four-cornered 
forehead, a characteristic eagle nose, beautifully arched 
eyebrows, a sharply defined, clean-cut, satirical mouth, 
which reminds one a little of Volta:‘re; large, long, out- 
standing ears; long, black hair, that hangs untidily down 
on his shoulders and contrasts sharply with his pale face 
all these traits give Paganini an unusual appearance, which, 
to a certain extent, mirrors the originality of his genius. 

Other Physiological Considerations 


“ft has been unjustly claimed that physical pain has 
stamped on Paganini’s features a shy, embarrassed, mel- 
ancholy expression, as though life had been full of dis- 
appointments to him. I must confess that long association 
with Paganini has not given me such an impression of 
him. I have, on the contrary, always found him full of 
esprit and fun particularly in the circle of his friends or 
when engaged in harmless play with his little son, Achill, 
and I can speak of Paganini with more justification than 
any one else because I have been his close associate for 
more than ten years and have thousands of times been in 
the position to observe and study him. There is nothing 
physiological in his life that is foreign to me. No one else 
could be in a positior. to so thoroughly examine him physi- 
cally, and for this reason others cannot explain the phe- 
nomenon of the astounding mechanism in his playing. In 
this mechanism, in my opinion, is to be found to a large 
extent Paganini’s secret. 

Paganini’s Muscles and Finger Joints 


“His left shoulder is higher than the other, when he is 
standing straight and lets the arms hang down. This 
makes his left side appear much longer than the right. 
One can distinctly observe in him the elasticity of his 
sinews of both shoulders, also the flexion and relaxa- 
tion of his muscles, which connect the wrist with the fore- 
arm and the palm of the hand with the fingers at the 
metacarpal joints and the joints of the fingers themselves, 
which enable him to bend a joint in any desired direction. 

The Anatomist Describes Paganini’s Hands 

“Paganini’s hand is not larger than the normal hand, 

but because of its peculiar elasticity in all of its parts its 


instance, bend the first joint of each finger of the left 
hand over sideways, so that the joint lies flat on the 
strings, and he does this with the greatest ease, speed and 
certainty, and without changing’ the normal position of 
the hand. Paganini’s skill is based chiefly upon natural 
physical gifts, which he has furthered and improved upon 
by tireless study. 


The Shape of Paganini’s Ears 


“Paganini’s cerebellum is abnormally large. His hearing 
is astoundingly developed. He hears even whispers at the 
greatest distance, and the sensibility of his eardrum is so 
great that he actually feels pain if one speaks in a loud 
voice while standing at his side. For this reason he is 
compelled to always stand directly opposite a person with 
whom he is speaking. This peculiarity is much more no- 
ticeable with his left ear than with his right, because the 
left ear is nearer to the violin when he is playing. His 
ears are large, wide and deep and admirably adapted to 
catching the sound waves. One could not possibly find 
a better proportioned and more highly developed ear in 
all its parts. 

An Acoustical Phenomenon 


“The keenness of Paganini’s sense of hearing is beyond 
conception, In the midst of the deafening noise of the 
instruments of percussion, when the full orchestra is play- 
ing, he needs to barely touch the strings in order to tune 
his violin, and under similar conditions he notices when 
any instrument in the orchestra is out of tune, and he 


does this at an unbelievable distance. He has often demon- 


a violin out of tune. 
How Music Affected Him 
We know 


that at the age of five the ringing of the church bells 


“Music penetrates Paganini to the very soul. 


produced in him sometimes a joyful sensation, and at 
other times a strange melancholy. Above all he could 
never listen to the playing of the organ in the church 
without being moved to tears. And now, be he never so 
ailing, the first touch of the bow affects him like an elec- 
tric spark, infuses into him new life, causes all of his 
nerves to vibrate with the strings of his violin; his in- 
tellect at such times interprets his innermost feelings by 
expressing them in tones. He and violin 
He then lives only through his violin; in it lies his soul, 
then the absolute 


his are one 
from whence it speaks to us. It is 
master, and it enforces Paganini’s body to a heaven-storm- 
ing display of energy, and thus does he bring forth all 
of those magic tones which lie hidden in him,” 

Thus ends this remarkable document, a document that 
cannot fail to be of the greatest interest to all violinists 
the world over. 
cerning the great violinist’s physical equipment such as no 
His 


tions are such as only the specialist would think of. 


For Dr. Benatti goes into details con- 


observa- 
There 


is in existence a similar anatomical analysis of Ole Bull 


one else ever attempted before or since. 


by Dr. A. B. Crosby, who was professor of anatomy at 
the Bellevue Medical College, in New York City, at the 
time this treatise was written, in 1877. The great Norse- 
man, like Paganini an autodidact, was another extraordi- 
nary illustration of perfect physical adaptability for the 





Be TT 















Ditahag den 28. Beli 1429 
etree 


he Remy Petite 0° Comecremeter hing fee Coherneenty Remmo Caters am Mat 


Micolo Paganini 


the Gone denen 


in ber Mula VQeopoldina 


te eer eemerine 


cin sweifes Concert 





Erker Theil 


1 Segmivey nee Berctenen io (Pris Cap) 
8) Gevies Grveeet fer Yar ete, crmancreey gat veegeeragen vere Movrie Bagenie’ 


areas ne (ois tre GINAGoND enna wit gage 12 Rivete Pagenend 
—— 
Sweiter Toeit 
1) Schwere tet Zomtoor vow 


et Came eregernages own Besoin Paganint, 
4) tenner Bap be Gwent 














, 


5 tar te ortinr arin gest ea? nergettagen sen Ricris Pagenins, 





hanprenaen tex Aereen fradart wit Berber oot om Coeang © Mee 





Dernier, 
1) Boreacivers ieee tad Dima Wed Meee awe tee Cree Mets pew Mellin comenen oat aah 
5) Weaaaeeraen fier tot Teme. A Ce pee ae ter seeeten” Has Beewmpegneeres tet Co teteert 
Cikedtecres + 1 Met tee Sad. cat 1 Sele 1 ye nel Cee ake toe ett et | 


Watony 7 Ue. Gabe 9 Whe De Gol wird om 5 Wie hha, 










| | 


































we 
ae 





8 
s s LH 





1. Paganini’s right hand, 
that a cast was not taken of his left hand, 
of Paganini in existence. 
treatise, it is of particular interest. 3. 
1829. He played on this occasion his first concerto 
G string, and “Vel cor piu. 
picture to an Otto Kohler, 1910, 


in D 


The long, pointed finger and the remarkable relaxed thumb are noteworthy 
as that would have shown the development through practice. 2 
From a daguerreotype taken about a year before the 
Facsimile of the program of a Paganini concert given at Breslau, Germany, on July 
the adagio and finale 
” 4. A Paganini portrait with the signature of the violinist and of his grandson, who presented the 
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HAYWOOD Vocal senoot 


Summer Session from July 10 to Aug. 19 in Massachusetts 
331 West End Avenue, New York 


:CATHERWOOD 


439 Blanchard Bldg., 
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Los Angeles, Cal. Phone 20584 


LOUISE MacPHERSON 


(Late of Berlin 
AMERICA’S POETIC YOUNG PIANIST 
Address: Corinne Le Duc, 9 West 76th St.. N. Y. 








RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction, 
in New York, 2609 Broadway Thersdag, Friday, Saturday. 
Boston, 165 Hemenway St., Wa oo aaeay, Vi Wednesday. 


SAM TRIMMER 


PIANIST 
57 West 824 Street, 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Avaliable for Concerts, Musicales, Recitals and Festivais 
62 DE HART PLACE,SELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 


Concerts, Costume Recitals, Ancient and Modern Songs, 
Opera Arias in Costume 


Personal Representation: H. E. REYNOLDS 
iil Broadway, N. Y. "Phone, Rector 9289 


ECAMPANARI 


sien OPERA CONDUCTOR 
he Art of Bel Canto” 
( Pete ti ne the eal 
Rite Auditorium, Sutter and Van Ness Ave., 


San Francisco, Cal, 
York, and having 


SAPIO 22 


jority of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


HAROLD L. BUTLER 


BARITONE 


Dean of the School of Fine Arts, Kansas State University, 


Studio 
Studio in 


New York Ci y 

















Oz20Z 


Studio: Scottish 





Formerly Con- 
ductor Metropolli- 
tan Opera, New 
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+ Lawrence 3 


JEROME UHL 


Dramatic Baritone 
CONCERT - RECITAL - 
Repertoire: 
English, German, Italian 
10 West 48th St., New York 
Phone: 4384 Bryant 


ONAS 


Phone: Schuyler 10080 

















ORATORIO 


French, 
Address: 





Now i" SALT LAKE CITY 


The Celebrated Spanish 
Piano Virtuoso and Ped- 
agogue late from Berlin 


Studio; 45 West 76th Street, New York 


HENRI L. THERRIEN 


Tenor 


PAULA SIGERIST 
. Pianist and Accompanist 





Cuz mars 











ADDRESS: RICE HOTEL, HOUSTON, TEXAS 
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E 
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Prima Donna Soprano 
Royal Opera, Munich 


Management : 
437 Fifth Avenue, N. Y. 
CHICKERING PIANO 


M. H. HANSON, 











violin. Dr. Crosby goes into minute details concerning 
Ole Bull's method of holding the violin and of shifting 
in changing the position, He also explains minutely how 
Ole Bull applied his fingers to the finger board, but he 
does not speak of the muscles and the looseness of the 
joints as does Dr. Benatti in his analysis of Paganini. He 
however: “It would seem that Mr. Bull has ana- 
tomical ‘justification’ for the faith that is in him.” The 
essay is intensely interesting to all that play the violin, 
and at a later date this summer, in an article on Ole Bull, 
I shall quote it. It is entitled, “The Anatomy of the 
Violinist, Mr. Ole Bull; his Pose and Method of Holding 
the Violin,” embellished with photo- 
graphs. 

in the third article of this series on Paganani, 
I shall quote what Liszt and other famous contem- 


says, 


and is numerous 


next 
week, 
poraries had to say of the great violinist. 

(To be continued.) 


Organ and Chimes Gift to Everett Church 


Everett, Wash., June 30, 1916. 
Exactly eighteen months after the first public dedication 
organ of the First Baptist Church, the gift of 
Mathea Severson to that body, a fine program of 


following which, as a 


of the 
Mrs 
music was rendered at that edifice, 
surprise to the church membership and to the public, an- 
nouncement was made that Mrs, Severson had contributed 
to the church a magnificent set of chimes, the order for 
which had been placed, and which would be installed dur- 
ing the summer at the earliest date of delivery possible. 
Che church plant has had rather spasmodic growth but, 
following a fixed plan, additions to the structure have 
been made covering a period of several years. Three years 
ago the large auditorium was completed. In 
recess for a pipe organ, but the membership did not feel 
equipment, and it ap- 


it was a 
able, financially, to provide such 
peared that such could not be expected for several years, 
From an entirely unexpected source came the gift of 
the splendid instrument. Mrs. Severson, unprominent in 
the social work of the church, a modest but faithful at- 
would present the organ to the 
six months later 


decided she 
church. Two years ago it was ordered; 
it was used publicly, and since then its tones have charmed 
many large audiences, frequently drawn from non-church 
members, for at the Baptist Church no admittance fee is 
from instrumental 


tendant, 


and whatever is offered, 
dependence 


ever charged, 
programs to cantatas, is free, being placed 
upon free will offerings to defray expenses. 

Only the pastor, a few church officers and members of 
the choir had inkling in advance that Mrs. Severson in- 
tended to complete her gift to the church by adding there- 
to the chimes, a place for which, however, had been pre- 
pared in designing the structure. The evening of music 
was announced, and not until near its close did the audi- 
ence learn that it was given in honor of Mrs. Severson, 
and of the further gift she contemplated. 

While this announcement was a surprise, the church 
officials and the choir had one in reserve for Mrs. Sever- 
son. It chanced that the date of the entertainment was the 
fiftieth anniversary of her birth. Following the program, 
Mrs. Severson was invited casually to the church dining 
room, where a simple but appetizing luncheon had been 
spread for about forty persons. Not until a great white 
cake, ablaze with fifty candles, was placed before her, did 
Mrs, Severson realize that she was guest of honor at the 


little gathering. After the luncheon short talks were 
made by W. E. Henry, the pastor; Prof. A. E. James, 
the organist-director of the choir, and officers of the 
church, 


The audience of about 900 persons heard a program that 
gave great pleasure. It was arranged by Prof. A. E. James. 
Musicians and singers, when they learned the reason for 
the gathering, gladly joined Professor James in his plans. 
The program rendered follows: “Marche Militaire” (Gou- 
nod), “Will o’ the Wisp” (Nevin), “Berceuse” (James), 
Arthur E. James; baritone solo, “One Fleeting Hour” 
(Lee), Arthur W. Hooton; violin, “Caprice Viennois” 
(Kreisler), “Hungarian Dance” (Brahms), Frithjof Eid, 
Bert C. Harvey at the piano; duet, “The Battle Eve” 
(Bonheur), B. W. Paschke and S. R. McKern; encore 
number, “The Shadows of the Evening Hour” (Briggs) ; 
Mrs. B. W. Paschke, accompanist; piano and organ duet, 
“Kammenoi Ostrow” (Rubinstein), piano, Gladys Bowen, 
organ, A, E, James; reading, “The Chrysalis” (Bradley), 
“Pharaoh” (Phelps), Vera Cook; encore reading, “When 
Christopher Columbus Discovered America”; tenor solo, 
“The Mosser and His Love” (Lynes), B. W. Paschke; 
encore number, “A May Morning” (Benza) ; organ, “Ga- 
votte” (Handel), fantasia, “My Old Kentucky Home” 
(Loud), Arthur E. James. A. I. Hartow. 





Anne Stevenson a Busy Teacher 


Anne Stevenson, the New York vocal teacher, has taken 
a house on -the south shore of Staten Island for the 


summer, and has several of her professional pupils living 


( Irchestra, Carl Bernthaler, conductor. 


with her. Among them are Jean Cooper, contralto, who 
has just completed a Western tour with the Minneapolis 
Symphony Orchestra and is preparing her recital pro- 
grams for next season; Helon Mara, lyric coloratura so- 
prano, also completing her programs for next season’s en- 
gagements ; Maude Dixon, dramatic soprano, soloist of the 
First Christian Church, Los Angeles, Cal., a prominent 
teacher of voice in that city, and who is in New York for 
special summer work with Miss Stevenson; Gesmonda 
Willanoir, contralto, who is rapidly coming to the fore 
as a dramatic actress, and Josephine MacLean, contralto, 
one of the famous “Morgan Dancers.” Miss Stevenson is 
busy, for she teaches in her studio, Carnegie Hall, Mon- 
days and Fridays. Miss Stevenson can be seen by appoint- 
ment only at her studios. , 





Will Rhodes’ Success at Orchestra Concerts 
Results in Two Re-engagements 





One Thursday evening, June 29, Will A. Rhodes, the pop- 
ular tenor, appeared as soloist with the Pittsburgh Festival 
In the aria “Celeste 
Aida,” from “Aida,” Mr. Rhodes scored so great a success 
that he was obliged to repeat the entire number, and his 
group of songs in English was also loudly applauded. 
These latter consisted of Quilter’s “Now S!eeps the Crim- 
son Petal,” Liddle’s “In My Garden,” Lieurance’s “Indian 
Lullaby” and Hammond’s “Recompense.” In the Indian 
song, the flute obligato by Victor Saudek added much to 
the charm of the numbér, Mr. Rhodes was immediately 
engaged for an appearance with the same organization in 
July and one in August. 





Leginska Dates 





Among the recent bookings for Ethel Leginska, are 
Y. M. C. A. Artist Course at Flint, Mich., 
and at Ithaca, N. Y., as soloist with the New York Sym- 
phony Orchestra, Walter Damrosch, conductor. The 
gifted pianist will appear also at Lima, Ohio, with the 


those on the 


Woman’s Club, 





Well Known Artists for Holyoke 





Paul Althouse, Zabetta Brenska and Ethel Leginska have 
heen booked by the Holyoke (Mass.) Chamber of Com- 
merce for the Artist Series, next season. 
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Information Bureau 


A new department to be known as the Informa- 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free of 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will be 








I. To give such information as will facilitate 
the securing of engagements by artists and their 
managers. 


II. To be of service to clubs and local mana- 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


III. To furnish information to clubs and local 
managers regarding the activities of artists. 


IV. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach- 
ers in various cities throughout the country to 
those contemplating lessons. 


VI. To co-operate generally with the public and 
the musical profession. 


Through its international connections and its 
system of complete news service, the Musica 
Courter is the one medium in touch with musical 
activities everywhere and all the time, and is bet- 
ter qualified than any other source in the world,- 
to gather and dispense information of the kind 
outlined hereintofore. 


The Mustcat Courier will not, however, con- 
sent to act as intermediary between artists, man- 
agers and organizations. It merely will furnish 
facts. 

All questions received will be treated con - 
dentially and not published in these columns. Re 
plies will be by letter. 


Musica, Courier readers will discover the new 
Information Bureau to in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 























July 20, 1916. 


MUSICAL COURIER 








39 








Sorrow in Toronto Over 
Prof. Michael Hambourg’s Death 





Toronto, July 6, 1916. 

Much regret is felt owing to the sudden death of Prof. 
Michael Hambourg, which occurred here at his residence 
recently and was due to heart failure. The Hambourg 
Conservatory of Music has become and remains an im- 
portant factor in the musical life of the Dominion, and the 
esteemed and distinguished director will be greatly missed. 
His funeral was attended by representative persons, es- 
pecially musicians, and the floral tokens were tributes to 
the master’s memory and inspiration. He has left a rich 
heritage, not only in his various pupils but his children, in- 
cluding Mark, Jan and Boris Hambourg, all favorites of 
the concert stage. The widow, Mrs. Michael Hambourg, 
has been a great help to the professor in his artistic career, 
both here and before he came to this country, and to her 
special sympathy is due in this bereavement. 


Frank S. Welsman’s Success 


Frank S. Welsman has concluded another successful sea- 
son as pianist and instructor, and conductor of the Toronto 
Symphony Orchestra. In reference to the 
and plans of the latter, an extended account will shortly 
appear in these columns. On Mr. Welsman’s list of pian- 
ists are many brilliant artist-pupils. 


achievements 


Music at Sir Henry Pellatt’s 


The Canadian Girl Guides, numbering nearly 7,000, held 
a rally and garden fete on Saturday afternoon, June 24, 
at the palatial residence of Sir Henry and Lady Pellatt, 
the latter being chief commissioner for the organization in 
this country. The Queen’s Own Band contributed an at- 
tractive program in the afternoon; in the evening a for- 
tunate number of guests who remained heard an artistic 
program of vocal, violin, cello and piano music. The event, 
directed by Edith Mairs, secretary, was under the patronage 
of Agnes Baden-Powell (president), of England; Rt. Hon. 
Sir Robert Borden, Premier of Canada, and Lady Borden, 
His Honor the Lieutenant-Governor of Ontario and Lady 
Hendrie, Hon. W. H. Hearst, Premier of Ontario, and 
Mrs. Hearst, Hon. W. D. Jamieson and Mrs. 
Sir Edmund and Lady Walker, Col. Hon. Dr. Pyne and 
Mrs. Pyne, Lady Pellatt, chief commissioner, and the 
Dominion council and Toronto local committee of the Girl 
May CLecanp HAMILTON, 


Jamieson, 


Guide organization, 


St. Louis High School Music 





St. Louis, Mo., July 10, 
instructive article, “Grade 
Anderson, in the June 


1916, 

School 
29 issue of 
with deep interest. The 


The writer read the 
Orchestras,” by Ruth 
the Musica, Courier, progress 
and love of real music must be promoted through the 
Louis High Schools, under the 
Coburn, are do:ng much to foster this 
Especially is this true in the Soldan High School, 
where not only the choruses, written by the best masters, 


young people; and the St. 
direction of E, I 
love. 


are sung by the boys and girls’ glee clubs, but the study 
presentation of the greatest and 
more particularly by the orchestra are followed under the 
direction of assistant supervisor, M. Teresa Finn. The 
Soldan orchestra this past year has been a complete one, 
and having the 
given in public concert the 
beer; the overtures “Poet 
“William Tell” (Rossini), 
(Verdi), Mendelssohn’s 
nocturne, 


and oratorio choruses, 


studied and 
march of Myer- 
Peasant” (Suppe), and 
selectzons “Trovatore” 
“Midsummer Night’s Dream,” the 
and “Wedding March,” and the 
sixth symphony by Beethoven. We hope to have the or- 
grade schools in the near future. 
May Birpre Dirzcer. 


necessary instruments has 
“Coronation” 
and 


from 
chorus dance, 


chestras in the 


Albany Hears Commendable. 
Amateur Operatic Productions 


Albany, N. Y., July to, 
The first amateur operat'c production to be given in 


1916. 


Albany in many years was well presented by the Knight; 
of Columbus Opera Company, “The Chimes of Normandy” 
offering for two nights in the 
Theatre. The 


being the presence of 
crowded houses at the Empire 
sung after six weeks of rehearsals under the direciion of 
James Gregory Maher, organist of St. Patrck’s R. C. 
Church. Dennis B. Kinsley conducted William. T. 
Wendell, municipal music director, led the orchestra. The 
performance went smoothly, the action was unusually good 
and the attack and phrasing of the choruses was commend- 
able. Costumes and scenic effects were especially fine and 
there were no blunders and no long waits. James A. 
Quinn and Charles H. Crummey, well known Albany en- 
tertainers, were the producers. 

First honors belong to John J. Fogarty as Caspard the 
Mr. Fogarty’s fire bass voice has been heard here 


opera was 


and 


miser. 
before in choir and concert work, and his conception of 
miser was one that brought forth high 
Margaret Ryan proved a vivacious, 


the unfortunate 


praise on all sides. 





saucy Serpolette and her clear, sweet high soprano did 
full justice to the role. Sibyl Hickson Carey shared tri- 
umphs with Miss Ryan as Germaine, and her interpreta- 
tion of the well known and favorite “Chimes 
brought out the beauty of her flexible and expressive 
Roger H. Stenchouse made much of the part of 
the aged Bailii, injecting some good comedy in the part, 
and Ben Franklin, a well known local impresario, had an 
opportunity as Henri, the Marquis. Kathryn Carroll, 
Katharine Morrisey, Elizabeth Varden and Marion White 
were a quartet of village maidens and Joseph L. Feeney 
was Jean, the fisherman, whose lyric tenor pleased in the 
familiar barcarolle and waltz song. John P. Hayes, 
Joseph M. Costello and Henry J. Henzel had small parts. 
There was a chorus of seventy-five. 


Song” 


voice. 


Rehearsals will begin soon for another opera. Either 
the Gilbert and Sullivan “Pirates of Penzance” or the Balfe 


“Bohemian Girl” is to be chosen, 


Notes 


Dr. Frank Sill Rogers, organist and master of choristers 
of St. Peter’s church, will leave in July for a month’s 
cruise on the Great Lakes with Arthur Shattuck, 
new yacht “M.gnon,” 

John Louw Nelson, musical manager, 
music colony at Harrison, Me., to remain until September. 
“Stabat Mater” 
200th anniver- 


on his 
has joined the 


St. Peter’s choir will sing Rossini’s next 
November at the week’s celebrat:on of the 
Frank Sill Rogers, directing. 
Bryant, contralto, of 


church, Dr. 
and 


sary of the 


Grace Kerns, soprano, Rose 


New York, who sang the solos so ably last winter, prob 
ably will be re-engaged for the event. 

A program for two pianos was given recently at the 
Mason Piano School, J. Austin Springe Most 
commendable Saint 
minuet Springer and 


r, directing. 
among numerous offerings were the 
gavotte played by Mr, 


Schutt 


Saens and 


Lomax; the arrangement of Chopin's 
Edith 


Frances Sayles, 


Edmund 
“Valse d’Apres,” by 
the Tschaikowsky ‘valse, op. 48, by 
Ethel Dempster and Mr. 


Vrooman, and 
Olive 


Springer and 
Beaupre, Springer. 


Countess Gina Mozzatto at Concert in Newport 


preparations for a concert 
I.) Casino, July 24. The 
woman, Countess Mozatto, a veteran 


Opera de la Scala de Milan, and a well known figure in the 


Society is making extensive 


at the Newport (R. * Italian noble 
Gina singer del’ 
artistic as well as in the society circles of the metropolis, 
is to be a prominent participant 

a prominent partic pant 


Countess Mozzatto, who is to be 


has a beautiful soprano voice, will have on her program a 


couple of songs by Caruso, said to be one of the Coun 


tess’ closest friends. She will also sing several Venetian. 
folksongs in costume 
On the same program will be heard Evelyn Starr, the 


movements of the Lalo sym 


and Paolo Martucc 1, 


Canadian v:olinist, in two 


phony, and a group of smaller pieces ; 
will also 


pianist, appear. 


rement of Concert Di 


New York 


is under the manag 
Aeolian Hall, 


Phe concert 
rector Max Sanders, 
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ROSINA VAN DYCK **ze/rEepeexe 


SOPRANO, METROPOLITAN OPERA HOUSE 


(* Mme. Van Dyck a wonder. 





ANNA CASE 


f the Met li- 
LYRIC SOPRANO ee (4. a waee 
For Concerts and Recitals, address FRED 0. 
RENARD, Mgr... 216 West 70th St. N. Y. City 
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THEO. Tenor 
Teaches This Summer 
Studios: 22 West 39th Street New York 
3701 Greeley 








SEASON 1916-1917 


ARNOLDE STEPHENSON 


Management: M. BH. HANSON, 437 Filth Avenue, New York 
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Recitals of Song 

















EDNA DARGH °°°"*"° 


Management: ANTONIA SAWYER, Aeolian Hall, New York 














LYDIA LINDGREN 


DRAMATIC SOPRANO 
CHICAGO GRAND OPERA COMPANY, SEASON 1915-16 


Concerts and Recitals 


Exclusive Management, 
R. E. Johnston, 1451 Broadway, N. Y. 











Write for particulars 


GUILMANT ORGAN SCHOO 


DR. WILLIAM C. CARL, Director 


SIX FREE SCHOLARSHIPS 
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PAUL VAN KATWIJK 


DUTCH PIANIST TOUR 1916-17 
Drake University, Des Moines, le. Management: Harry Culbertson 
Sibelius says of him: “He is a most remarkable pianist.” 


YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 82d ST., NEW YORK CITY Tel. 


EVELYN STARR 


VIOLINIST 
Management: Heense! & Jones, Aeolian Hall, New York 


EVAN WILLIAMS 


—— TENOR —— 
Akron - Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 
Available for Universities, Schools, Teachers’ Associations, etc. 
Address, Devoe-Detroit M’g’t, 933 Dime Bank Bldg., Detroit, Mich. 


MARIE SUNDELIUS Serrn 


With the Metropolitan Opera Co 
Exclusive Management: 
GERTRUDE F. COWEN 14651 Broadway, New York 


worm DUNLAP 


CONTRALTO. Concert—Recital—Oratorio 


Exclusive Management 
GERTRUDE F. COWEN, 1461 Broadway. New York 


v><tKN 





Schuyler 8537 




















Violin Virtuos 


PIOUS 


416. McGowen Avenue, Houston, Texas 
Management; W. S. Lockhart, Hyde Park Station, Chicago, Ill. 


JOHN MCCORMACK 


In America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 
Manager: CHARLES L. WAGNER 


D. F. McSweeney, associate manager 
1451 Broadway, New Yor 


Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
~~ AMERICAN CONCERT TOUR | 
ENGAGED AT METROPOLITAN OPERA 

HOUSE SEASON 1916-17 
STEINWAY PIANO USED 
JOHN BROWN, 1425 Broadway, New York 

















Exclusive Management ; 


*: COLLEGE OF MUSIC 


Announces the engagement of THEO. SPIERING, the eminent 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 

GOLDMARK, the eminent composer and instructor, 

Head of the Department of Theory 

HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mme. Marie RKappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
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PROGRAMS 1915-16 











A Piano Recital 


Remating Coommoned Gi S010) sii. c0dcscosdesccisétieevees’ Ornstein 
DOD - o.cs pas Kec dnd 140 bod chien eadas tiderekerisenciel Debussy 
Dance of the ‘E ND 55.6550 ¥ 800 e.e teed Saeanee Pe boreeb ae Scott 
Ey Ge SEO vk vik. wed 2 be We 0 ) 60002 denis 1040484 Grieg 


I'wo chorales.. 
Awake, the 
Beloved Christians, 


Voice Commands, 
Rejoice, 
cteeeeeeeveeeess SCHUMANN 


Arabesque 
iieevese Schumann 


DOUURINNE  g5 dnc s4eie bon vowed excexedeusea vavedsx 
MOORS TIO. B8i0cccdvesséececereeca coensseentevtietseteen Liszt 
NO RA FOE onc 56 c'cb occ ccpeseeeresésaryanes Korngold 
SD | Seer error ero TET TET TTC PTT e Tre Scott 
rhree moods, Anger, Peace, Joy.....cccsccccccvccscccceces Ornstein 


Ornstein 
xia tvew Albeniz 
Ornstein 


Funeral March of the 
El Puerto 


Wild Men's Dance iden ddies wddve 16004 KOs aed ekap ae Caen 
octane, TH Bak: WAsOl se occicvccsvevedsvecewecvdeevsscvens Chopin 
Vales, C char MIRO 2s vesccccescencecessveresvoteneceveds Chopin 


Chopin 
vee Chopin 
Mendelssohn-Liszt 


te. GAO I. Bi xicccap uss cveaedebacyerenshes 
Etude (Butterfly) 


Wedding March.. 


It is just a list of piano 


This program is personal. 
to make 


pieces, each one of which the pianist was able 


interesting. If he had mixed the items in any other way 
they would have been as pleasing. As a program for 
general use the Bach should have been first, then the two 
Schumann numbers. The sonatina would have sounded 
better between two other works by the same composer, 
showing his development. 


A Violin Recital 


Caen, Dee. COU TR 6c vicar hu Nett edie be kdveser ence Tartini 


Sarabande, double and bouree, 


OORIIOG SEEN s ovens 's ase ncncdeunahens Speetwenccnacoueee Paganim 
Cede Reo SN ORES KR OEED OR 68 )9K00 bab0a 000 RR Oa RO Saint-Saéns 


Havanaise 
Berceuse 
Alabama 
Ballade a 





This is a good program from every point of view. It 
develops historically, musically, and in technical brilliancy. 
Of course the artist can never be sure that every number 
will please his audience, but he can at least see to it that 
his musical fare begins with solid food and ends with 
nuts and raisins—solid, too, but of the dessert order. 





GEORGIA E. MILLER 
COMPLETES BUSY SEASON 


Well Known Pedagogue of Washington to Hold Sum- 
mer Term at St. Paul 


On Monday evening, June 26, occurred the closing exer- 


cises of the Virgil Clavier Piano School, Georgia E. 
Miller, director, at St. John’s College Hall, Washington, 
D. C. A program which included numbers by Grieg, 


Chopin, Wagner, Chaminade, Mozart and Moszkowski was 


presented by Pauline Graff, Ruth Kotinsky, Agnes Stitt, 


Catharine Morrison, Catharine Demarest, Elvera Katzman, 
Marjorie Gleason, Helen Latterner, Mildred Bennetts, 
Kathryn Beck, Hazel Calhoun, Mabel M. White, Anna 


lsora Bingaman and Mrs. John McCormack. An audience 
which more than filled the hall to its capacity, so that many 
throughout the program, applauded heartily the 
students and was loud in praise of Miss 

Teacher’s certificates were awarded to 
Ella Mildred Bennetts, Hazel Rebecca Calhoun, Elvera 
Eleanor Katzman, Phebe Marjorie and Helen 
Loretta Latterner, all of Washington, and to Sara Eu- 
genia Dennis, of Mobile, Ala. The gold medal for appli- 
cation and progress was given to Kathryn Beck. A, K. 
Virgil, of New York, founder of the Virgil Method, was 
present and declared himself to be well pleased with the 
work which this affiliated school is doing in the capital. 

July 10, Miss Miller left for St. Paul, Minn., where she 
is conducting a summer school for students who are de- 
sirous of obtaining a complete understanding of this 
method for piano. She will return to Washington early 
in September, the fall term at the school opening Septem- 
ber 18. 

Two interesting recitals were given recently by pupils 
of her assistant teachers, Mabel M. White and Anna Isora 
Bingaman, The programs contained a number of com- 
positions by Virgil, these adding greatly to the very in- 


stood 
work of the 
Miller’s work. 


Gleason 


teresting program. 


Singer and Zeppelins 





Arnolde Stephenson, the American soprano who has 
lived in Paris for several years past and is returning for 
a concert tour in her native country the séason of 1916-17, 
proves to be as excellent an interpreter of emotions with 
with her voice. Here is an 


her pen as she is of songs 
American friend of 


account from a recent letter to an 
her first experience of a visit of Zeppelins to Paris: 

“I shall not soon forget my first acquaintance with Zep- 
pelins. I was away last year when they came. This time 
it was in January and I had been singing in the after- 
noon at a matinee given in Schmitz’s honor by a group 
of well known musicians, Koechlin, Aubert, Milhaud, et al., 
Schmitz being at home on a six days’ ‘perm’ (permission). 
I was just getting in a good first sleep, having gone to 
bed earlier than usual on account of a headache, when 
through the haze of dreams I heard a vague voice saying, 
‘That Mademoiselle be not frightened, but it were wiser 
to get up.” I struggled to a sitting position, possessed 
with but one emotion, rage at being wakened out of a 
sound sleep. I tremble to think of the heterogeneous col- 
lection of garments I got into, they being chosen solely 
with a view to warmth and celerity. Fortunately there 
was a long, loose clgak to cover all, and down we went 
to stand before the house door and wait events. Miquette, 
was in a panic at such nocturnal 
Never, never, 


my Angora war baby, 
: ' eStore 
activity, having at once retired to her ‘panier. 


will | forget the visions which greeted us in the street. 
Apparently most people in my quarter retire earlier than 
1 usually do, for, though it was only a little after ten, 
they all had the appearance of having hastily covered 
themselves with anything, everything. The streets by this 
time being entirely dark they were for the most part 
ridiculous, bunchy silhouettes. My maid remarked, ‘Tiens, 
the concierge from next door has renewed ier youth,’ 
There she was, big matronly woman, with the shortest of 
short skirts and such a skittish pig-tail of hair sticking out 
behind! Of course I was not frightened. Oh, no, only I 
had had the strangest fit of trembling while dressing, the 
fact of having hastily swallowed a large bumper of, well, 
something stronger than grape juice, having not the 
slightest effect on it either. I continued to shake for quite 
a while. While still on my balcony looking at the flash 
lights playing in all directions and before deciding to go 
down to the street, I distinctly heard three explosions. I 
think that was what decided me. You may say what you 
like, knowing that up there above you in the darkness are 
those frightful monsters, gives you a more than creepy 
feeling. It was of course the first alarm which had 
awakened my maid. So after strolling about in the avenue 
in front of the house, we gradually got quite calm and 
brave, and, seeing that the weird, shadowy, bewrapped and 
bemuffled populace of silhouettes was creeping back home 
by twos and threes, we also went back to home and bed 
to get what sleep we could for the rest of the night, since 
the ‘couvre feu’ had at last sounded telling us that for 
this time the danger had passed; though, having ap active 
imagination, I heard the ‘breloque’ (the alarm signal) for 
hours after.” 





Thirty-four Music Students Play 





At the Malkin Music School, New York, Manfred Mal- 
kin, director, thirty-four pianists, and cellists 
collaborated in a program of music which embraced many 
well known pieces. Haydn, Bach, Beethoven, Clementi, as 
well as such moderns as Pieczonka, Tschaikowsky, Drdla 
and Lack were represented on the program, the music 
being played by the following students of the elementary 
and intermediate grades: Sophie Koval, Lizzie Steinberg, 
Sadie Jacobs, Lena Berman, Gertrude Bauman, Annette 
Petchesky, Rita Perskin, Master Kadish, Eda Poltere, Mel- 
ville Jacobs, Stella Ofsovitch, Anna Hochberg, Sadie Birn- 
halk, Hyman Fass, Gertrude Stern, Barnet Pivovarsky, Ida 
Gleichenhaus, Samuel Birnhalk, Ruth Katz, Paul Rabinoff, 
Amelia Perskin, Rose Lefkowitz, Edith Edelstein, Leonia 
Edelstein, Ruth Maier, Masters Pivovarsky and Jacobs, Syl- 
via Fass, Adele Feitel, Sophie Gross, Yetta Birnhak, Lola 
Satz, Lillie Moldofsky, Hannah Sheinker and Mr. Lewis. 


violinists 





Ernest Hutcheson’s Versatility 





Ernest Hutcheson is one concert artist who refuses to be 
satisfied with one or two programs for repeated use on 
tour. The Australian pianist finds that he plays best with 
a constant change of offerings, and he is continually adding 
novelties to his repertoire. In the last two years Mr. 
Hutcheson has used no fewer than eleven concertos and 
twenty different recital programs. 





In June, Melbourne, Australia, enjoyed a season of Ital- 
ian opera by a company of reputable artists under the 
direction of Rodolfo Gonsalez. 
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Right to left: Hedwig Schein, St. Paul; Mrs 
Snyder, Anlo Cramer, New York; Viola 
Olson, Stillwater, Minn.; Gertrude Edding 
ton, New York. 











Right to left: Viola Olson, Stillwater, Minn.; 
Hedwig Schein, St. Paul; Anlo Cramer, 
New York; Mrs. Snyder; Gertrude Edding 


ton. New York. 
































MKS. SNYDER AND PUPILS AT W 


IKK IN 


PHYSICAL EXERCISE COSTUME. 





PHILADELPHIA ORCHESTRA 
TO BE HEARD IN PITTSBURGH 


Dates and Some Soloists Announced—Bernthaler Con- 
tinues to Direct Successfully Pittsburgh Orchestra 
Concerts—Will Rhodes Scores as Soloist— 
Knotts Pupils in Annual Recital 


Pittsburgh, Pa., July 5, 1916. 


As announced recently, there will be five pairs of con- 
certs given here this winter by the Philadelphia Orchestra, 
Leopold Stokowski, conductor. The concerts will be given 
in Carnegie Music Hall on Monday evenings and Tuesday 
October 30 and 31, December 18 
26 and 27, March 


will be 


afternoons, as follows: 
and 19, January 
12 and 13. The 
Johannes Sembach, tenor of the Metropolitan Opera Com- 
Other artists announced for appearances during the 
Anna Case, soprano of the Metropolitan Opera 
and Olga Samarofi, 

Ella W. Duffield (perbaps better known as Ella Semple 
or Ella McCann) of Los 
taining her friends, and has been entertained extensively 
Mrs. Duffield 
Breeze Pres- 


29 and 30, February 


solist of the opening concerts 
pany. 
Season are 
Company, pianist. 


Angeles, Cal., has been enter- 
fortnight. 

Point 
byterian Church for a nuniber of years, as well as a woman 


in Pittsburgh, during the past 


will be remembered as contralto of the 
sympathetic voice. 
Dufheld has become 


beautiful 
Mrs. 
throughout the 


of fine personality with a 
Since 


prominent in 


locating in Los Angeles, 


musical circles country, 
through her compositions, and has written with great suc- 
cess a book of songs for children. This book was of such 
that the Southern 


has recommended it to be 


a high character California Kinder- 
garten Association 
schools of California. 
in the schools throughout the West, and are beginning to 
, Philadelphia and Pittsburgh. 


organist, 


used in the 
The songs have also been adopted 


be used in Baltimore 

Mr. Hall, of 
these songs while in California during the past year, and 
was so enthused over them that he immediately 
Kitty Cheatham to adopt them for her children’s programs. 
Evan Williams, the popular tenor, is also considering them 
for use on his programs for children. 


Boston, accompanist and heard 


wrote 


Mrs. Duffield is vice-president of the Schubert club, of 
Los Angeles, and a member of the manuscript section of 
that club, which section is composed of such well known 


American composers as Charles Wakefield Cadman, Mrs 
Hl H. A. Beach, and Harriet Ware. This department of 
the Schubert Club is planning a manuscript concert for 
played composition by 
and will be 


next fall, at which concert will be 
these composers never before heard in public, 
played from manuscript. 

It has been a genuine pleasure to have 


Mrs. 


voice in 


Duffield in 
our midst again, and to hear her rich her own 
compositions, and it is hoped that her songs will be fre- 
quently heard Pittsburgh. 
Bernthaler Conducts Successful Concerts 

The orchestra concerts at the Hotel Schenley continue 
to be well patronized and the programs are selected with 
such good taste, and rendered in such good style, that it 
is affording many an evening of much pleasure. The solo- 
ists at these concerts are of the best local talent, and they 
have been adding laurels to their crowns. Last Thursday 
evening, Will A. Rhodes, who is about the most popular 
of local tenors, sang in his usual dramatic style, “Celeste 
Aida,” and received such an ovation that it was necessary 
for him to repeat the whole aria. Carl Bernthaler is the 
director. 

Knotts Pupils’ Recital 

Richard Knotts gave his annual pupils’ recital in the 

Alvin Theatre, under a recent date, and so popular is this 


that the house was filled to the topmost balcony 
and many A well arranged program 
was rendered in the usual good style of his pupils. 


H. E. W. 


teacher 


were turned away. 


Two Well Known Young Artists 
Seeking Inspiration on the Sands 





Karl Krueger, with Winthrop Cortelyou, is spending his 
Cortelyou, 


George B. 


vacation at the summer home of 





AND WINTHROP 
EMBRACE 


(LEFT) 
FRIENDLY 


KARL KRUEGER 
CORTELYOU IN 
Treasury, at Huntington, L, | 
has just completed a 


former Secretary of the 
Krueger, the young organist, 


brilliant achievement and Winthrop Cortelyou 


Karl 


season ot 


has finished only recently a comic opera, “The Regular 
Girl,” which will be produced at the Longacre Theatre, 
New York, this fall. The two young men attended school 


together, and both are winning remarkable success 


Dinner Given to Singing Bird 


celebrated Japanese singing 


April 15.—A 
known technically as the 


Osaka, Japan, 


bird, bush-warbler, has just gone 
acc yrded 


honor 


honors such as are usually 

A dinner was given in her 

Mr. T 
About 


a chorus of adieu for 


into retirement with 


famous human beings. 
Tanaka, and many not 


villa of her owner, 


were 


at the 
able 


were there and gave 


people present twenty singing birds 


their comrade 
who has won prizes at every competition 

favorite pastime in 
which is known as the 


(Texas) 


Singing bird competitions are a 


Japan. A prize bush-warbler, king 
birds, often brings $500.—Beaumont 


April 16, 


of singing 


Enterprise, 1916 


Beauty in Figure as Well as in Voice 


well as in voice is the principle of 
Vannini School of 
Mrs 


still 


heure as 
head of the 


Pupi!s come t 


Beauty in 
Mrs. F. H. Snyder, 
St. Paul, Minn 
the world; 


singing, 
Snyder from all over 
toward the 


Midnight 


some whose eyes are turned 


from the Land of the 


Sphinx of Egypt; some 

Sun: there are true daughters of Uncle Sam, and some 
belong to John Bull. Mrs. Snyder’s summer home lies 
between the Twin Cities, and it is there that the pupils find 


their much needed exercise, both physically and mentally 
At present Mrs. Snyder is giving from eighty to ninety 
lessons each week, which, however, does not keep her from 


doing her share of the garden work. She has adopted a 
t ' 


class dress which gives full freedom for whatever form-of 
exercise is to be indulged in Pupils fence, dance and 
ride, as well as participate in much real physical labor. 
Anlo Cramer and Gertrude Eddington, of New York City 
are pupils at the Vannini School of Singing 

Mrs. Snyder hopes that in time to come every vocal 
teacher will see the impractical part ot a stout woman on 
the operatic stage 

November 1 she expects to reopen her studio in New 
York (¢ ity. 


Mrs. Francis Henry Hill Announces Concert 
Artists for 1916-17 Season, St. Joseph, Mo. 
following ar 


announces the 


Mrs. 
tists for St. 


Francis Henry Hill 
Joseph, Mo., for the 


season ol 


1916-1917 


Geraldine Farrar, soprano, and assisting artists, November 
6; Anna Case, soprano of the Metropolitan Opera Com 
pany, and Cecil Fanning, baritone, in joint-recital, Decem 


ber 11; Josef Hofmann, pianist, February 13; Emmy Des 


tinn, soprano ot the Metropolitan Opera Company, and 
number 


Jose ph, Mo., 


Rudolph Ganz, pianist, the concluding 


The concerts are to be given in the St 


auditorium. 


“ SODER-HUEGK 


THE EMINENT CONTRALTO, VOICE TRAINER AND pac Il 
Maker of many singers now prominent before the public. Famous 
for her correct Voice Placement and Tone Development. Singers 
prepared for Church, Concert, Opera, and engagements secured 
Summer Term Commencing June toth. Write for Booklet. 
Metropolitan Opera House, 1425 Broadway. New York. Phone 6221 Bryant 


RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1916-1917 
Exclasive Management: CG. Dexter Richardson, 50] Fifth Ave.. New York 
STEINWAY PIANO USED 


ORRIN BASTEDO 


BARITONE 


Management: R. E. JOHNSTON 
1451 Broadway, New York City 


John Doane "ORGAN RECITALS 


Management: Mrs. Herman Lewis, Inc., 
jo2 Madison Avenue New 



































Directo ww Organ Dept 


wrthwestern Universit 


York City 


Saramé Raynolds 


AMERICAN SOPRANO 
Engaged by Chicago Opera Company for 1916-1917 


Management: Mrs. Herman Lewis, Inc., 402 Madison Avenue 
(Carlton Chambers) New York 
Fomemenee : 


ninatehind Hill, 7058-2890 





Midineahck Jarman 
MEZZO-SOPRANO 


Now Singing with Ravinia Park Opera, Chicago 


Management : 


Mrs. Herman Lewis, Inc. 402 Madison Ave., New York 
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REMSTAD 


Management: 
500 Fifth Ave., New York 
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SCRANTON AND WILKES-BARRE 
DESIRE SYMPHONY CONCERTS 
Pa., July to, 1916 


is being exercised in conjunction with the or- 


Scranton, 

Activity 
ganization of 
ton and Wilkes 


in both cities 


a professional symphony orchestra of Scran- 
Jarre players, to give 4 series of concerts 
Recitals 

pupils of Saidee Estelle 
a very interesting program in splendid style. 
The singing of Nora Sparrow, par 
ind it is predicted that with further study 


At the Century Club, on June 12, 
Kaiser wave 


contralto, deserves 


ticular mention, ; 


he will become a very popular artist 


Ruth Richmond, the sixteen year old pianist, pupil of 
Louis Baker Phillips, gave a recital at the Century Club, 
June 23. Mrs. William A. Harvey, soprano, assisted. The 
program follows: Prelude and fugue in B flat (Bach), 


minor (Griew), Miss Richmond: aria, 


(Verdi) Mrs 
(Schumann), 


onata, op. 7, mm I 
“Pace, 


op. 28, “Arabesque,” op. 18 


pace, mio Dio” Harvey; “Romanza,” 
“Berceuse,” op 
12 (Chopin), Miss Rich 
in the Wood” (Goetz), “Down 
(Ronald), “Hope” (Chaminade), Mrs. Har 
“Poem Erotik,” “An den Frithling,” 
valse, op. 59, No. 2 (Schuett), 


polonaise, op. 46, No, 12 


Variations Brillantes,” op 


mond: songs, “Melisande 
m the Forest” 
vey: “Schmetterling,” 
op. 43, Nos. 1 
‘Staccato ( 
(MacDowell), 
Marie Fleming, 
ervatory Hall, June 23. 
Pupils of Lilian R. Devine 
Knights of Columbus Hall, 
(ther recitals of recent date have 
tha Richmond Peck, 
soprano, Monday 
Scientist 


s, 6 (Grieg), 
( Vogric h , 
Richmond 
gave 


aprice” 
Miss 
pianist, an excellent recital in Con 
gave a pleasing recital in 
Carbondale, June 30 

been as follows: Mar- 
Mrs. W. A. Harvey, 
June 12, at First Church of 
Sonata, No. 3, in C minor, 
in F (Gaul), 
Mrs. Harvey; “Elegy” 
Epilogue, op. 6 No 
Mrs. Har- 
(Kinder), 
in G (Du- 


organist, and 
evening, 
Christ The program 


and fugue aria, “These 


(Gaul), 


toccata 
(“Holy City”) 
(Lemaigre), “Capriccio” (Lemaigre), 
2 ( Miller . a Ih, Dry Those (Del Riego), 
vey; Reverie, in F (Rogers), “ 
op. 7, D flat (Dennee), “ 


(Guilmant), 
Are They” 


Tears” 
Jerceuse,” in ( 
“Berceuse,” Toccata,” 
bois) 
Wednesday 


ind { 


evening, June 21, piano recital by Cathran 
pupils of Harriet A. Price, 
and Emma May Stopford, so 

Estate 
Fugue,” No. 4, in ( 
waltz, op 


arolyn Fear, assisted by 
contralto, 
hall of the 
program: “Little 
sonita, op. 20, No i, in F 
“Album Leaf,” op. 12, No. 7 (Grieg), ¢ 
“Little ”* No. §&, (Bach), 


folksong, op. 12, No. 5, “Elfin 


Kileen Sweeney, 


prano, in the lecture Scranton Real 
Building The 
(Bach), 
12, No 


Fear: 
(Haydn) 


(Kuhlau), 
ithran 
sonatina, in ( 


Fugue, in C 


Dance,” op, 12, 


No 4 (Grieg), Carolyn Fear; “The Snowflake” (Cowen), 
“The Vow" (Helmund), Emma May Stopford; minuet in 
E minor (Heilman), “Feu Follet,” op. 217, No. 3 (Jung- 
mann), valse, op. 83 (Durand), Cathran Fear; “Valse 


Mignonne,” op, 48 (Thoma), “Melodie,” op. 74, No. 6 


“Old 


(Friml), “Tarantelle,” op. 13 (Mills), Carolyn Fear ; 
German Love Couplet” (Helmund), “Bergere Legere 
(Weckerlin), Eileen Sweeney; rondo, op. 175, No. 1 (Gur- 
litt) (for two pianos), Carolyn and Cathran Fear. 
Thursday evening, June 22, piano recital by Florence 
Buhle, pupil of Louis Baker Phillips, assisted by Grace 
Buhle, soprano, in the Scranton Real Estate Building. The 
Concerto, op. 40, in D minor (Mendelssohn), 
accompaniment arranged for second piano 
“Love is the Wind,” MacFadyen; 
“The Bobolink,” Chadwick; “Open Thou, My Love, Thy 
F-yes,” Massenet; “Grillen,” op. 12, No. 4, “Warum,” 
“Aufschwung” (Schumann) ; nocturne, op. 9, 
valse in E minor, Chopin; 


program : 
(orchestral 
played by Mr. Phillips) ; 


Blue 
op. 12, No. 3, 


No. 2, polonaise, op. 26, No. 1 
“Julia’s Garden,” Rogers; “La Serenata,” Tosti; “Happy 
Song,” Del Riego; “The Eagle,” “The Brook,” “Moon- 


“Pierette,” op. 41, 
“En Route,” op. 
SCHIM MEL. 


op. 32, Nos. 1, 2, 3, MacDowell; 
Chaminade; “Venetienne,” op. 110, No. 2, 
Gerorce F, 


107, No. 12, Godard. 


shine,” 


Artist ellie Who Draw Equally 


New York, July to, 1916. 


To the Musical Courier: 

The points in your recent article anent artist couples, 
husband and wife, are without doubt well taken, and I have 
no wish to enter into a controversy on the subject, but 
having two such couples under my direction I beg the 
courtesy of your columns for a brief statement of my ex- 
perience in booking them. 

Roger de Bruyn, the tenor, and his wife, Merced de Pifia, 
contralto, give charming programs together in costume, but 
both accept willingly the single engagements I offer them. 
| often find it desirable to present Mme. de Pifia alone in 
her charming songs for children, which she sings in Peter 
Pan costume. 

Mr. de 
Eleanor Spencer, the pianist, 
summer with a prima donna of the Metropolitan. 

Walier Allen Stults, bass, and his wife, Monica Graham 
Stults, soprano, when booked together present a delightful 
program composed in part of duets, but as both artists are 
authoritative oratorio singers they never hesitate to accept 
an engagement for oratorio if both are not engaged, and 
each has in the season just closed sung a goodly number 


3ruyn will appear on several programs with 


next season, and in the late 


of recitals alone. “f 


I have found the work of booking these artist couples 
Very truly yours, 
Mrs. HERMAN Lewis. 


most agreeable. 


Cecil Berryman Plays 


An interesting summer event in Omaha was the studio 
Alice Virginia Davis and Cecil W. Berry- 


recital given by . 
before a large number of invited 


pianists, July 3, 
guests. Informal remarks regarding the 
construction and meaning of his works preceded the ren- 


man, 
composer, the 


dering of each number. Mr. Berryman gave the Schu- 
mann fantasie in C major, and Miss Davis, the Liszt E flat 
concerto. The Ravel “Mother Goose” suite was played in 
a two piano arrangement. These recitals will be given bi- 
monthly during the summer and continued during the 
coming season. They are for the purpose of stimulating 
interest and developing greater musical appreciation in 
' 


the pupil. i 





Leila Holterhoff Charms 
Los Angeles Music Lovers 


Leila Holterhoff, the charming California soprano, who 
will make her first tour of her own country next season, 
recently scored a tremendous success in recital before the 
Friday Morning Club of Los Angeles, her home town. 
According to the Los Angeles Times, Miss Holterhoff 
“brings something of the spirit that must lurk within the 
inner shrine of music that she has doubtless visited in her 
dreams. It lends to her art, which is strangely expressive, a 
touch of mystery and wistfulness that would be difficult in- 
deed exactly to duplicate. She gave with a great charm and 
a voice that has been trained with a rare degree of percep- 
tion, a fascinating series of selections. She touched them 
throughout with many and unsuspected colors, and lights 
and shades.” As previously stated in these columns, Miss 
Holterhoff is blind and it is this which lends the fascinat- 
ing “mystery” to her interpretations and the spirituality 
which seems to lurk therein. 


Florence Austin in Boston 





Florence Austin, “America’s violinist,” is spending a 
brief period of time in Boston. She writes she “is enjoy- 
ing every minute,” and this may well be believed, for Miss 
Austin works hard during the season, and so enjoys play- 
time all the more. 


OPPORTUNITIES 





WANTED—A department store in New 
England contemplates engaging a ladies’ 
orchestra of four or five pieces for a long 
engagement. Good musicians are desired. 
Correspondence and suggestions invited. 
Address, “Department Store,” care of 
Musicar Courter, 437 Fifth avenue, New 
York. 








WANTED—Church Singers and Organ- 
ists desiring metropolitan appointments ; 
also Teachers of the Voice, Piano, Organ, 
Violin and other instruments desiring 
school positions. For particulars address 
Sec. Townsend H. Fellows, Choir Ex- 
change and Musical Bureau, 815 Carnegie 
Hall, New York City. Phone, 764 Circle. 





MRS. CARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 
Special Attention to Correct Voice Production 
OPERA, ORATORIO AND LIEDER 
48 West 90th Street, ew York 
Telephone, Riverside 5228 


? REUTER 


a PIANIST 


Address 


ZOE FULTON 


PRIMA DONNA CONTRALTO 
215 Wallace Bldg., E. E., 


MABEL COX-VAN GROVE 22==: 
ISAAC VAN GROV 


JOINT RECITALS 
307 Fine Arts Bidg.. 
Phone, Harrison 2255 


eee Ballantyne 


Pittsburgh, Pa. Director 


Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 
Just A cemoteies fourth a 
tour to Pacific Coa 


Renata Chollet 


Available for Concerts A Few Pupils Accepted 
610 West 139th St., New York. Phone 4537 Audubon 














Coach Pianist 
Accompanist 


Chicago, Ill, 





LOS ANGELES - . 


AXEL SIMONSEN 


CELLO VIRTUOSO 


JOHN Composer Pianist 
Concerts and Recitals 
ADAM FOB yo oes 
etropoliten 
dl tS eeildioe 


poris BARNETT 





CALIFORNIA 








" 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER |: 





SOPRANO 


CONCERT PIANIST. Graduate pupil of GODOWSKY 








Director, Kroeger School of Music. 


PIANO and LECTURE RECITALS 


Musical Art Building, Saint Louis, Mo 


Studios 





RAGNA LINN 


Chicago 


CHAPMAN GOOLD 222). “See 
ger netgy cate 
Vocal cimbau uau| ARTHUR DUNHAM 


SINAI ORCHESTRAL CONCERTS 











Solo Violinist 
and Instructor 








The Jacobs String Quartet 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
New York Orchestral Society 





Stadio: 1511 Dodge Street Omaha, Neb. 


Address 9 West 68th Street, New York. 


Telephone 3970 Columbus 





Warren Proctor 


TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 











Harold von Mickwitz 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 
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ce with page 9 of the regulations. 
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g and thorough traini 

ic, theory, composition, 


CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
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MUSICAL COURIER 


BUSH & LANE |Win a “piANo 


The Style 16 Upright Grand Piano 
with the Grand Tone A musical instrument manufactured in the musical center of America for forly- four ‘years 


FACTORY, :: : HOLLAND, MICH. Factory and Offices Ninth Ave., Hudson and (3th Streets, New York 










































































Fine Arts Bullding 
C Teacher of George Fergusson, Berlin; King Clark; Chicago 
E Paris; Dr. Carl Dufft, N. Y.; Geo Dixon, Toronto; er 
0 on annah Cumming, Katherine Bloodgood, Florence Music al Divestere: 
C 1425 Broadway, New York + eso a, Sy aa menos Seat, Seneeene Walter Spry, Cedric W. Lemont, Hugo Kortschak, Alexandr Raab, Sandor Radanovits 
E Met. Opera House Building SPeciAL Operatic TRAINING (INCLUDING ACTION), : 
. mortar ees STRASSBERGER CONSERVATORIES OF MUSIC 
Composition 1 
A ea me 
: ws wert wren seeet | (granberry Plano School 
New York 
= ST. LOUIS, MO. (Three Schools) 
'd i BUTERA SUMMER NORMAL 
I 
of Playing For booklet address 
id CONCERT VIOLINIST Art of Teaching Carnegie Hall, New York 
R Two Trrat Lessons FREE 
} I arnegie Hall, thd 3 yne, Circle 1350 ica 0 usica 0 e e 
Studios 645 Madison Ave 
Phone, Plaza 7480 CONCERT DIRECTION 
T T Me 624 S. MICHIGAN BOULEVARD (Sist Season) 
GUS AV 4 RUBE DR. F. ZIECFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 











The World's Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 II 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
FLETCHER =«COPP Concerts, Berlin; the new Subscription Concerts, 


E 
E ; Hamburg; the Bechstein Hall, Berlin 
- Lecturer on Inventive Musical Ability of American Child : , all, Be ; 
Y 
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CONDUCTOR—COM POSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 











Kidd Key Conservatory "2." 








Representative of more than 400 artists, includ 
Fletcher Music Method ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, — 
Terrace - Brookline, Mass. Sembrich, Risler, Van Rooy, Hekking, Carrefo, : —— » ‘ rg » 
31 York ~ and many other celebrities. Also manager of the HANS RICHARD is Director yee oon Conners re 
e | ll Berlin Philharmonic Orchestra and of Arthur and is assisted by an able corps of teachers 
FRANKLIN STEAD Nikisch MRS. I ‘ .EY 
i : : ate é 3s s: : : S. L. A. KIDD KEY 
Peoria Musica Co eg Director Principal Agency for Music Teachers For Catalog address $3 
Music, all branches: Dramatic Art, Languages 
Artists and experienced teachers. Own_ building. 





Catalog. Address 234 N. Madison Ave., Peoria, Ill. 


Ganapol School 


OF MUSICAL ART °° suverior teachers 


All branches taught 


Music, Dramatic Art, Dancing, Modern 


s a 
The Indiana olis Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 
C : i for qualified pupils. 
onserva ory 0 The Most Rapidly Growing 
AND BOWS, VIOLAS 


School of Music in America 


AND CELLOS Music Edgar M. Cawley, Director Catalogue and Circulars mailed on request 



































Detroit, Mich. Boris L. Ganapol, Director Artists know the Pupils may enroll at any time. 
rarity of violins 
een whose tones are |{ 480 NORTH MERIDIAN ST. INDIANAPOLIS, IND. 

CENTRAL MUSIC HAL Buren St, Chicago “sweet” from low- 

Chicago’s most attractive hall, devoted exclusively est G to A in altis- 

to concerts, recitals, and other high-elass entertz oe simo. You know 

ments. Seating capacity 700. Rent reasonable. or , 

terms and dates, address Harriet MARTIN SNow, how much Bsa de- s s i 

Manager, 64 East Van Buren Street, co aap. a In qualities are distinguished 306 MADISON AVENUE, Near 42nd Street, NEW YORK 
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in shake, trill and stac- | professors TERMS, $10 UP PER QUARTER 


of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


eato, and withal quickly 
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and which contains opin- i madnucted or =e methods progr 
mee A world famous iropean 
artists who use jo 
DAHL VIOLINS. a 
Violins sent to responsi- " Hlocution “MUSIC— -Languages 
music ble persons, on trial, for Faculty of International R 
353 Peacht Street, Atlanta, Georgi a - — othee f ptional advantages f t luat 
eachtree Stree! a, ia A xceptional advantages for post-graduate and repertoire 
KURT MUELLER, Director Reindah! Grand Model, $250 face, “e ee ee neat 
“THE [eos OF ow. STANDARDS” charge accounts opened. oni . lea ston end ¢esides lepar 
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teachers, Students registered from all ° = he . For catalogue and information 
parts of United States and from foreign MADISON, WISCONSIN address Miss Bertua Baur, Directress. “Highland Avenue and Oak Street, Cincinnati, Ohio 
countries. (Formerly Athenaeum Bldg., Chicago) 

















= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


THE COLLEGE OF MUSIC 
OF CINCINNATI 


390th ACADEMIC YEAR, oe 17 





Complete Courses in Voice, Organ, Piano, Stringed Instr iments, Publi 
School Music; Theoretical and Historical Branches 


3ist Season, October 2nd, 1916 


Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 



































A Professional School for Instruction in MUSIC 


and DRAMATIC ART with the following Atlanta Conservatory of Music 


faculty of Eminent Artists and Teachers THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 






Advantages Equal to Those Found Anywhere 
Albino Gorno Ottilie H. Dickerscheid Johannes Miersch Summer Session Begins June 13, 1916 


Louis Victor Saar Louise Church Walter Werner 
Lillian Kreimer 
















Romeo Gorno Lino Mattioli Ignatz Agiewicz GEORG FR. LINDNER - - Director 
Fred’k J. Hoffmann Lillian Arkell Rixford | Emil Heermann 
Adele Westfield Louise Doti Adolph Stadérmann Peachtree and Broad Streets Atlanta, Georgia 


Mary Venable Giacinto Gorno Arnold J. Gantvoort 
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THE 


STEINWAY | | # ami; 
SLANOS | | 2tliesum dk Hamlin 


(GRAND AND UPRIGHT) | “THE STRADIVARIUS 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 
Ditmars Avenue Riker Avenue Y W) 
NEW YORK 
AND 
St. Paull, Schanzenstrasse, 20-24 - - - j.- HAMBURG PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-100 East 14th Street, New York 


Steinway Hall, 16-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: ) jungternetieg 4, Hamburg. and BOSTON 


Budepesterstrasee 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 

















JEWETT. PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


t Manufactured by : 


JEVWETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized cad 


SOHMER than in the SOHMER PIANO of 
aS 
It is built to satisfy the most : 
) Ja 


cultivated tastes. 














The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : 12th Avenue, Sist to S2d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 














Corner 324 Street 














MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 














